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"...bu3ra yTMuiugaH xaiipaTomMy3 obuaganap, OCOpu-
aTukKanap 6uyiaH 6vpra axxa0MIapUMU3HUHT aK,J1-3aKOBaTH,
3eXHM Ba (papocaTv, (PUKpJalll caloxXxuaTu, 00 MabHABUM

OoJlaMy XaM MeEpoC 6yaubd KoaraH".

HUcnom KAPMUMOB

"...OrpoMHy1o posapb urpaet 6onee rjiyookoe Mmo3HaHue
HalllMX UCTOPUYECKHUX KOPHEH, BOCCTAHOBJIEHMWE HALLMX
HAUMOHAIbHBIX TPAAULIMK, TOTO OIPOMHOTO
MCTOPUYECKOTO, NYXOBHOTO U MHTEJJIEKTYAIbHOTO
Hacjaeausi, KOTOpO€ HaM OCTaBWJIM HAllUW BEJIMKME MPEAKU'.

Ucnam KAPUMOB

"Restoring of our national traditional great historical spiri-
tual and intellectual heritage have left us our great ances-
tors are of great importance in the way to learn
our historical roots".

Islam KARIMOV
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J/36e1cucm0ff MYyCMAaKUIAUKKG 3puwiea4, YHymuaaésean kKaoumeu MUAAul GHBAHANAPUMUSHU,
KaopusamaapumMusHu MuKAQuea UMKOH MYFuadu. Y3bex muaaull Kudumaapu XaiKumu3 mapuxu
ounan yseui 6orauK 6yaub, y mMooOud-masHasuil €020pAuKAap uyuda XanKAapHuHe Muiiuil y3uea
XOcaueUHU aKc smmupub, smuux beareunapu 6uiax axcpaiub mypaou.

Muaaua  kutiumaapda, 6upon-6up 31-31am mapuxuea 6bopub makasadueaH avsaHaaap,
uxcmumoui MyHocabamaap, Mabpmﬁm?, OuH 6a 3cmemuK WAKAAAPHUHE QUPUM YHCYpAapu
ugpodananadu, yHoa xarKuMusHuHe Oudu, 2y3aiiuKk myrpucudazu uoeasnapu, Xyi#caruk
OPUMUWHUAE Y3Uea XOC HCUxamaapu xamoa ounaeuil mypmyuiHuHe 6as3u momoHAGpU XaM KY32a
AKKQA mauinaHaou.

V3bex xankunune kunumaapu xcyoa xuama-xua, pame-bapame ea xcosubaaudup. Yaap —
Ipkakaap, aéanap ea boararap Kuidumaapuoan ubopam 0yaub, UHCOH yMpuruwe acisapuza Kapab
Xam axcpamunean: éwaap, ypma éwaunap, kekcaaap yuyH. lllynuneoex, xydyoaap 6yuuua xam ysuea
XOCAUKHU MAWKUA KUAaou.

Kuuumnapda uHcoHHuHe udcmumouu maexeu, y AulaeaH %ol 6a 3aMOH, XAémuoazu Ky8OHYAU
éxy0 Kairyau eokeanap xam HamoéH o6yaadu. by macara mapuxunu ypeanuw kynaab uyxoaub
Kemean 6a KemaémeaH 0e6axo €020pAUKAAPUMU3HUHE XUAMA-XUAAUCUHU Kauma mukiaw 6a
XAAKUMU3HUHE HOOUD Mepocunu OyHéza manumuwiea xusmam kuaadu. Acocuti makcad: Mycmakua
Y3bexucmon xankuea muaauil Y3aucuUHU aHenamuwi, YHUHZ KadumodaH mo xo3upeada OyncaH
aHsaHaeull, bGemakpop KUUUMAGPUHU KYypcamuwi, Xyoyoaapoa (Kuwinok, waxap, mymMaHaap)
CaKAaHUb KeauHaémean apKaapHu aKc 3mmupuui 8a YAAPHUHES O0ABOMULUAUSUHU AHAGMUWOGH
ubopamaoup.

Ywby acap mycaeeupaap, oauu yxys opmu maasabasapu, meampuiyHocaap, KuHo apbobaapu,
CAHBAMUWYHOCAAD, 3MHO2PAp oaumAap, XAk uxcolull xaeackopaap eypyxaapu paxbapaapu ea
MA0AHUL MepocumMu3ea KU3UKKAaH KeHe KUMOOXOHAAp OMMAacuea MyaxCatianeaH.

06pemeuue pecnybaukoi  Y3bexucman Hezagucumocmu cnocobcmeoeano  pacueemy
HeuccaKaeMol meop4eckol 3Hepeuu HAPOOHbIX MACC NO 80CCMAHOBACHUIO U pA36UMUI0 3abblmoeo
Hacaedusn y30eKcKoeo Hapooa 60 écex 00AACMAX HCU3HU, 8 MOM HUCAe U HAUUOHANbHOU 00eXCObl.

Odexcda bonee 6cex Opyzux 31eMeHMO8 MamMepualbHoU Kyabmypsl Oompajcaem HAUUOHAAbHbIU
Xxapakmep Hapooa u OMHOCUMCA K YUCAY YCIMOUHUBLIX IMHUYECKUX NpU3HaKos. B el ompaxcaromes
mpaduyuu, KopeHAuUeCs 8 IMHUMECKOU UCMOPUU, COYUANbHbIE OMHOWEHUS U HEKOMOpble AeMeHmbl
UOeoN02UlL, 6ePOBAHUS, IcmemutecKue uoeansl.

Yuuxanonoie o6pazybt HauuoHaneHou 00excObl y30ex0e npedcmaeneHbl UCX005 U3 COUUANBHOSO
noaoxceHus Kaxcoou u3 Kameeopul HaceneHus. Jmo odexcdoa npedcmasumenel 602amoix cA0€6
Hacenenus, odexcda MeCmHOU UHMENAUCEHUUU, KyAbmoeas odexcda, obpadoeas uau pumyanbHas.
Odexcda nodpaszdesena no MYNCCKOMY, XHCEHCKOMY, a mMaKxice 603paACMHOMY NPU3HAKAM,
Kaaccuguuyuposana no HA3HA4eHuro, 4mo no3eonuso 6onee NOAHO npedcmasumb HAYUOHAAbHBIU
Konopum.

Taxkxwce npedcmaeineHbl mamepuainvl, U3 KOMOPbIX WUAU 00excdy, I08CAUDHblE YKDAWeHUs,
0b6pasybl mwbemeex u npo4ux ampubymos, conymcmayroujux odexcde.

OcHoenaa 3adaua u3zdanus - pazeueame 6 AO0AX, A 2AA6HOe, y NOOPACMAIOUec0 NOKOAEeHUs,
HAUUOHANbHOE CAMOCO3HAHUE U o0becneyumb NPeemMcmEeHHOCMb CAONCUBUIUXCA NPO2PECCUBHbBIX
mpaoduyul y36eKcko2o0 Hapooa.

Knuea npednaznavena cneyuasucmam - UCMOPUKAM-IMHO2pAGAM, UCKYCCmMB08edaM,
XYOOHCHUKAM, PAOOMHUKAM KUHO U meampa, CMyOeHmam 6y308, a MaKmce WUPOKOMY Kpyzy
yumamesnei, UHMeEPECYIOWUXCA Ucmopuel Kyabmypsl y30eKckoeo Hapoda.

Acquisition of independence of the Republic of Uzbekistan favoured the development of inex-
haustible creative energy of national mass in restoring and developing of forgotten heritage of Uzbek
people in all spheres of life, in particularly national clothes.

The cloth more than other elements or material culture reflects national character of people and
refers to number of stable ethnic signs.

It ‘reflects traditions rooting in ethnic history, social relations and elements of ideology, belief,
esthetic ideals.

Ritual cloth and certain forms of costume sets connected with using of different rituals that gives
valuable material for study of religion and ideology of population. The clothes subdivided by sex sign:
mc;le, female and by ages and classifled in setting which could give whole, conception of national
colour.

This work is supposed to ethnography specialists, art critics, workers of theatre and cinema, also
Jor students and wide circle of readers who interested in cultural history of Uzbek people.



KHNPULL

KUPHUII

XalIK TYpMYLUMHUHT Xap KaHAaah coxacu Kabu ¥y30eK MWUIMH KUHUMHUHU
)“/praHmu y30€K XUIKUHUHT 3THUK TapUXM Ba MANAHUSITUHU, YHUHT OOLLIKA XajKap
OunaH y3apo aJOKANIApUHU TalKMK ITUIL OuiaH an6apqac 6omm<,aup Y monaui
Ba MabHAaBUW EAropJUKIAp MYMIA XaJIKJJApPHUHT MWLUIWIA Y3Ura XOCIMIMHM aKc
3TTUPYBYM Ba ITHUK O€NrMIapMHU KypcaTyBuu Me3oHaup. Kuiinmnapaa ypd-
oJatyiap, WXTUMOMKA MyHocabatnap, MadkypaHUHTr 06ab3u OUp 3JIEMEHTIApH,
AVHUIA 9IBTUKOL, HadocaT Ba ICTETUK HOpManap y3 aKCHHM TOMTaH. bynnan
TallKapy, KMAMMIIApAa UHCOH siLiaraH Xoii Ba 3aMOH, YHUHT Xa€THaArd KyBOHUJIU
€Xyl KaWFyJu BOKeanap HaMOEH Oyanu.

busraua etu6 kenraH kuilumiap XIX acp oxupu — XX acp Oouutapura
Taal1yK/aM Oynnb, KaouMIrv naBpjliapra Ouijlapy cakjaHmaraH, YyHKM KMWUM Ba
Marosap MOAAMHK E€AropJjvKiIap MYMaa JOMMHUI McTebMoJiaa OYJraH Ba oxupurava
(oitnanaHunraH.

XamMa naBpsapaa xaMm auvbocra Kapa® MHCOHHUHT KaWCu MXTUMOUI Toudara
MAHCYONUTMHU Ouavm MyMKMH Oyarad. LyHWHr yuyyH Maskyp acapaa
XAUTKMMU3HUHT Xap OUMp UXTUMOUM KaTjJaMU anoxuaa 6epuaav: OoiapHUHT — Ooi
capiorap, LIaxap/JiuMK CaHOaT KOPXOHa 3rajgapv, MaxaiMid OypxKya3usi BAKUUIApUHUHT
KUIUMMApU; XyHapMaH 11axapJMKJIapHUHT — LLIOWU TYKYBYM, 3TUKAY3, 3aprapjap
KUHUMU; KMIIOK ~MeXHaTKalllapy — JeXKOHJap, TeMUpUMIap, KyJoJap,
TYKYBUWIAD KUWUMU; MAXAUIMA 3UENUIAD — Xaauuiap, MyJulaiap, OWH ax/ulapuiaH:
MMOM, cY¢HU, AapBull, KO3UKAJOHIAp JUOOCU Kadu.

MabnymkHu, y30€K XaJIKu Y3MHUHT MWUIMA MapocuMJiapuaa ajoxuaa KMAUMHaOU.
Hukox €KW xaTHa Tyiuaa KeauH-Ky€Bjaap aubocaapy, Ty OONAHUHT KUWUMU,
nacH MapocuMMAA MapxyMHM €laul [OaBpuaa KuiunaaauraH Jsubocnap. SAHa
nubocnap Oe3akyiv, OakipaM, TaHTaHajlapaa, KyHAAJAMK KUAWIAAWTaH, KOPXOMa
Kabu Typnapra 6ynvHaau. KuHcura kapa0b: spkakiap, aéjanap Ba Oojanap xamaa
€luura Kapa0: €uuiap, ypra €1 Ba Kekcajuap KUAUMJIapH.

DpKaKIaAPHHHT MWK Judocaapu XxaM WMYKM (MYOAaH KUAWIanouMraH) Ba YCTKM — eJjiKara
KuiwianuraHd, Oeira OOEIaHaauraH TypsapaaH Mboparaump.
DpPKaKJApHUHT MYKU JUOOCUra €Hrcu3 MyJula€ka Kynnak, Kyinak-xaaaT (SKTakK)
Ba MLITOH KUPraH. YCTKM aubocra TypJiu-TyMaH XWJIJAru €HrWJ, MUCCUK (Mmaxra
ConMb KaBwiraH) domowjap (TyHiaap), MyWHagaH TUKWIKMO, rasnaMa OwiaH
KOIMJIaHTaH NMYCTUHJAp, YaKMOHJIAp, KaM3yJlap, y3yH €KM KMCKA HMUMUYalap KUpaau.
YCTKUM KuilMMmiiap Muuaa 3HT KyN TapKajiraH Ba xo3uprava eTu0 KearaH juboc —
TYH-4onoHAUp. TYH TMKUIMILIKTa Kapad aBpa TYH, acTapiu TYH, MaxTaJuK TyH, 1ed
atajaraH. TYH TuKWiraH Marocura Kkapab kajiaMu TyH, OaHopac TYH, OekacaMm TyH,
KUMX00 TYH, cyppa TYH Ba X0Ka3o ne0; KMUMra MyJKajlaHraHJaurura kapab asca
0ona TYH, Ky€B TYH, Kyada TYH Kabu HoMJap OunaH atairaH. TYH-4yonoHaap yCcTUaaH
Oornall yyyH Oenbornap, yopcuiap, yapm, Ayxo0a Kamapjap MUILJIATUJITaH.
bowl kuitMmnap aoynnuiaapHy, caulaiapHY, TypJU-TYMaH TeJnakjapHU (KYu
MyHHacuaaH TUKUWITaH yyrupMasiap) y3 MUMUra OJiraH.
[loiiaG3annap yapMmaaH TUKMWITaH XWIMa-XWl 3TUK, MaxCU, YOPUK, KYH Ba
€FOuJlaH MILJIAaHTaH KaByll Ba 3apAy3u 3TUKJIApAaH ubopar OyjraH.

A€NnapHHHr MILIHIA JH0ocaap MYKM, YCTKM Ba KMIUWIMK KUAMMAAH ubopat OyiraH.
Muku KuiuM aeiunranHaa, OeauaaH OKOpUCH, OenuaaH
Kyiu €ku dakaT oa KUCMU yjaaMa Jimbocnap Ba JIO3UM TYLUYHUJIAAH.
YCTKM KuiuMiaap OeMuiaraHoga — Kam3yJ, €Hrua xauar (Mypcak, Kairaya),
€HICHU3 HUMYaJIap.



MAPOCUM KUHNUMIIAPU

[lapaHxu xaM aHbaHaBUK a€inap YCTKM KUMMMU CaHAIUO, MYMIAH Kopa OT
€IMJaH MUUIAHTaH Ya4BOH TYTWJITaH.

VY30ek aéutapuHUHT 0Ol KUMMMIIApH XaM TypjMyaaup, MacaiaH, pyMos, NewoHaboF,
aynnuaap O6yaub, ynapHUHr xap Oupu y3ura sipalia MatoaH, paHr-6apaHr ur-
UnakjaapaaH TYKWIraH, TUKWJITaH.

Aénnap noiab3aim — MaxcH, KaBylll, Kaavlll KaOWIap KYH €KW PE3MHANAH MULIAHTaH.

3e0-3uitHaTIap y30ek aémiapu KUHMM-KeYarMHWHT TapKuOMWii-3apypuit 6ynaru
caHanaau. Yaap Y3UHUHT TY3aJIMTM, HAQUCIUTU, XO3UMOAIWMAUTA OuaH xaWpartra
conanu. bynap: coura TakuiaauraH LOKWJIAIM MapXOH-MYHYOKJap, TMOMykiap,
TaHranap, kamama Oe3aknap, raxumiaap, 3aiBOpJiM KyMyll 3MHHATIap, WKKHM
yekkara Ba KYJIOKKA TaKWJaauraH newoHabaHa, TWlakoll, 3yiad, LOoKWJIaaop
3upakJjap, ucupra Ba Oyjsokunap. byitMHra Ba Kykpakka Taku/jaauMraH mapBapuiiap,
3e0UrapaoH, Tymop Ba Oouikanap. Kyjara Ba 6apMoxkjiapra TaKkujaauMraH OMaaky3yk,
y3yKjap, KMWAMM yCTMra TakWiaauraH XuJMa-xuia Tyrma, MapXoH, TyMmop. boiu
KUAMMIra KaganaauMraH yknap, >XWFa kabunaap.

V36ex MwIMi KuitnMmiapu PecnybiamkaMusoa KaM TaaKMK KWIMHTAHJIWMTM Ba
ylidy MaB3yra MycaBBupJap, TeaTpllyHOcCJap, KMHO ap6obJjapu, caHbaTllyHocap,
3THorpad oauMJiap, Xalk MXOIMUK XaBacKopJjap rypyxjapu paxdapJjiapy Ba yMyMaH,
KEHI KUTOOXOHJIap OMMACMHMHI OYryHIrM KM3UMKMILM LUy Macajara OaFvlIaHTaH
Maxcyc acapHM sipaTMLl Makcaara MyBO(PMK 3KaHUHU KYH TapTUOMra Kyunau.

bynapnan Tawkapu, mMyctakui y30eK NaBAaTUHUHT MWW GenruiapuaaH Oupu —
VHUHT aHbaHABUWA KUHWMMJIApU XMcobOsaHaau. ANOHUST KMMOHOCH, XWHI CAapUCH,
apab Kabocu, 03ap0aitXkoH apxaiMru Kabu y30eK MWIINI KMHAMMJIAapU XaM acpJiap olla
swad, XATKMMU3HUHT Y3JIUTMHU, YTMULWIMHU aHMIallMaa Kymakialluaau, AeraH
YMULIAMU3S.

LllyHMHrOeK, KHIMMIApHU sIpaTULL yuyH capdJiaHaauraH xomauwenap: MaTto, TepH,
3aprapjMk Ba OOllIKa allénap xaM ajoxuaa KypcaTWJIraH.

KypcatunaauraH awiénap ry3aulMru, cepMa3MyHJIMIHU, WIMMHJIWUIY Ba HOEOJIUTHU
OuiaH axpanub Typaau.

XO3Upru 3aMOH KHUHUMMJIapMaa MWUIMKA aHbaHanap OwjaH eBpona yciyou
yoFMWIKMO KeTraH. MacanaH, 1axap Ba KULJIOKIAru aéjanap XoHaTjac Kuiica,
JpKakjap aynnu Kuiummoxkaa. Kuuuiok xyxaiuruoa MaiiFyg KuLIWiaap 3ca
Xo3upraya oK SIKTaKHMU MW KUUUMMU cudaTtvaa kusauiaap. YyHKM MU
KMHUMMIapUMHU3 OU3HUHT XaéT Tap3MMMU3ra Ba UKJIMMUMMU3Ta MOCJIaHraH, Ly 6owuc,
3pKaK Ba a€JUIapHUHT XOHAaKU KMHMMJIapUIa XaM aHbaHaBWiA TMOOCIIap Y3 JaBOMUIIMTUHU
cakJj1ab KoaMoKJa.

Kuto0 keHr kyaammaru Kypraamaid martepuaninap OwuiaH OesanraH. bynap
apXeoJIOTMK Ka3uaMasapaaH TOMWIraH xaikanuanap, AeBopuvii pacMmaap, bonanvkrena,
Adpocued, Bapaxiua, ANpUTOM €AropaukiapuaaH TOMWITAH HOEO 3KCIOoHATIap
OyA1Mb, KaauMMIu axioalapuMu3 KuiumiaapuaaH tacaBByp 6epaau. Ana XV—XIX
acpJiapra oM MUHUaTIOpajap xaM OepuJiraH.

MAPOCHUM KUMHUMJIAPU

Mapocumiap KUHMMU Ty Ba MOTaM KMHUMJIapuaaH ubopar.

Onatna y30ekiapaa KM3HUMHT CeNu TYHAaH aHYa WArapu TaxT KWJIMO Kyiunanu.
"KHU3MHTHU OeliMKKa COoJl, CENMUMHU — caHAMKKA", Oeiau XaaTKUMMU3.

XunaMma-xun oyromaap, yi-py3rop Xuxosjapu 6unaH Oup Katopaa typda rasnama
Ba KMHMM-KeYakaap KEJAWH CENWHUHT SHI MYXUM 3apypuil KUCMHUHU TalIKWJI
ataau. Tyl KuiiMmiaapu anbarra ok paHraa Oy/uvIlLM Kepak, YyHKM Oy paHr 0axT-
caonat TUMcosiM xucobusanrad. Ly ca6abau un rasiamMamaH Maxcyc OMMOK, JUOOC
TUKWITAH, YHUHT OWMYMMM Y3yH OJMHUO, 3Taknapyd TYNUKkKauya Tywud Typrad,
€KaJlapy 3aMOHaBuii ycaybna, eHIrJlapyu 3ca KeHr Ba OapMoKJjiapHU €nubd TypaauraH
napaxana y3yH OyaraH. by kabu onmnok keJuH auMbocu xo3upraya pacm 0yaub
Kenaétup. KeJIMHHUMHT pyMOJM xaMm llIyHAal Tycaa, 0ab3aH ryj-kawTaaap OusaH
0e3aTwiraH XMsIKJIap COJIMHIaH, MM rasjamMagaH TUKWITaH; sin-siHrW noia63asiap
5Ca aHbaHaBUM Maxcu Ba TydJiM Xamaa KaBylludaH MOOpaT 3.



MATOJIAP

KenuH KyE€BHUHI yiiMra y3aTWJa€TraH naiTaa OolIMra mnapaHxXu €KUM 4YOIMOH
KUUAMPUO, I03MHU Xapup pyMoJ OuaaH €nub KyruaraH (maskyp omat CamapkaHn
Ba byxopona keHr TapkairaH). TVMHUHI 3pTacM KyHM "KeJMH cajJioM" naWTtuaa
KEJIWH TyJ-HakKuuiap OunaH ©Oe3aTuiaraH pyMOJAHM VHr Kyauaa yiwnad TypraH
(Camapkannaa). Keavn capriocu 15-20 ta yMpoiliun KyiinakiapaaH TallKu TorraH 6yauo,
XaMMacH, oJaTaa, Maxa/UIMi Ba YETOaH KEJTUPWIraH rasmMosuiapaaH Maxcyc OMUYWIraH,
3TaKJlapyu y3yH OyiuO, ycTUaaH Mypcak, Kam3ys, HUMYajlap KUUO IOpUJIraH.

DpKakKJapHUHT TYii Caprocu OAMHUPOK, Ba XWUJJapy KaMpOK, OYaraH: oK Kyiiak Ba
MILTOH, OK cajuia, aynnu. Kyinak ycTuaaH KUWUIL YYyH MaxaJJuid Kocubjaap
JacTroxyaa TaW€pjiaHraH ra3moJjiaiaH 4YapM KaBuMa TYH, O0en0oF-pyMoJ, KVYH
nomabsan, 3TUK Kabuaap xaM Ty KMHMMJIapU CMpAcUra KMpraH.

TVt KMiiMMIIapU KeJIMH-KYEBNApHUHT KailCU MXTUMOMIA Tabakara MaHCyo.1Mrura
Kapab xo3upsab kKyhuaraH. KamOaranpok oujanap capriojlapHu KYNpok, Kyjiaa
TYKWJAraH UM rasjamanapiaaH, OOMpPOK XOHAJOHJIap 3Ca HUMILIOWM, MIMaK, OolIKa
MamJiakatiaapiaaH KeJTupuiraH ¢dapaHrMi MaTosiapAaH TUKAMPUILLTAH.

Y36eksapHMHI MOTaM Mabpakaiapuaa KMSAMraH ycT-Ooluiap acocaH aéjjiapra
MVJIXKalJlaHraH, 3pKakjapaa Maxcyc Tab3usi KMAMMHU OyiMmaca-ga, 6enara 06en00F
00F1ab, G6owMra oynnyu KMMUO TypULUTaH.

Arap ounaga 6MpoH-OMp SIKMH KapuHaoll BadoT 3Tca, aéjnap yd KyH vU4Maa
y3napM KyK Ba Kopa Tycaard MaroJiapiaH KyWjiak TUKUO oOJMLUraH. A3aHUHT
TYPTUHYM KYHU MaHa LIy MOTaM KUWMMHUHU KUMHMII MapOCUMU YTKa3uiub, CYIOK
TAaOM TapKaTuiraH. Ma3skyp KyH "KykK kuitnn" ned HomnaHraH. Mpumwura kypa,
MOTaM JIMOOCJIAapUHUHT €HT Ba 3TaK yuyJjapy YokjaHmaraH 6ynaau. OpagaH 6up iun
yTHO, KYK Kyilakiap e4uaub, OK KyiJakjiap KUWUII MapoCUMU — "OK KHUHAM"
YIOLUTUPUIITAH.

TowkeHT Ba PaproHa BoaMitiapuaa Tab3us KYHJApU aésiap Mypcak KHUiuO,
6en00F OoFnallraH. Xo3uMpru naitaa Mypcak BadoT 3TraH a€j KMUWMHUHT TOOYTH
yCTUIa €nub Kynuaamu.

CamapkaHaaa xap OUp KUIUMHUHT MOTaM KMMKMMIApUHU Xyda 6apBakT, 0oJajiuK
YOFMOAH XO3UpJallraH, yjaap cupacura kyinnaak, Mypcak, pymosa, WYUK Ba Tydun
KUpraH. Y30€eKMCTOHHUHT OOLIKA BUJIOATIAapUaa Ma3kyp oaaT yMyMaH yypaManau.

Camapkana, byxopo BwiosiTiapyaa MOoTaM MapoCMMMIA OK DPYMOJ, OK Kyijiak
KUUUL pacM OyiraH.

MATOJIAP
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XIX acpma y30ek MUAIMNH KUAMMIAPUHU TUKMILAA MLUIATUIAOUTAaH aCOCUM
MaToJlap CMpacura WM rasjiama, MMakK, HUMILUOWMM Ba XYyH rasjaMajnap Kupanu.
XoMall€HUHT MYJITMIM Ba ap3oHaurd Yprta Ocué waxapiapuaa Wonu, 0Y3, XyH
Ba OOLIKAa XWI MaTojap TYKYBUMJIMK KacO-XyHapJlapyHU PHUBOXJIAHTUPUILL YUYyH
KyJai WapT-11apouT sipatud Oepau.

TYKYBYMJIMKHUHT acocaH MKKHM Typu: xaMMabon Wn rasjaMa TYKYBUMJIUTUA Ba
HUcOaTaH KMMMAaTpOK MMaK TYKYBYMJIMTM KYMpPOK TapakkKuil atraH. Un rasnama
MaToOJIapHU TYKUII OuWiaaH acocaH, aéilap, MMNaK Ba HUMLUOWM rasjlamajiapHu
TYKMILI OUJaH 3pKakjap LIYFyJUIaHTaH.

Mn rasnama MaTtoJapHUHI TypJlapy Ba HaBjapu Xylda XWiMa-xua OyiiraH.
AIHMKCa, OK, XMrappaHr, capuk, TyC/iM Oy3/1ap KeHr TapKairaH 6yiub, ynapaaH 6apuya
élgard KVIIWIap YYYH YOMNOHJAp, LWIYHUHIAEK, WYKUM KUWUMJIAp, cauialap
TUKUWITAH. AEJUTADHUHT pYMOJUIapM, AaKaHa Ba JlayakJlapMHU TUKMILL Yy4yH JOKa
MUUIATUITaH. DPKaKJIapHUHT KYyislakiapy XOMCYpN, CUAMDFA YMT, WM rasjiaManu
KajJlaMuaaH TukwiraH. Myn-nyn vMn rasjgama maro — oJlayaiap KyMpokK KHUILIOK
TYKYBUMJIADU TOMOHMIAH TYKWJIMO, YOMOH TUKMLIAA KYJUITAHWIITaH.

YrMuuiaa yakamusgaru OyTyH-OyTyH 1uaxapiaap ¢dakar mabiym OUp HaB Ba
paHrjaapaary rasjiaMaHu TYKMIITa MXTUCOCHAlUraH 3auv. baauui TYKYBUYMIUKHUHT
Maxa/UIMi MakTabjapu xaMm MaBxyn O6ynraH. bynap matonapHu 6ysil caHbaTUHUHT
OeKMéC IOKCATUILM, MaxaUIMil ra3jiama TYKULU yciybiapu, Marojap paHru, OYEFu
Ba I'yJUIADMHUHT OMp-OMpMra yXuialiury Tobopa Tapakkui 3Tuiuumra cabab 6yaau.
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TolukeHT kocubaapu 6y3 €k Kapboc (omauit OysiiMaraH un rasiama), 6ocma
(KYNpoK, KM3WUJ Tyclaru ryjid 0y3), osnada (OysuiraH UIaaH TYKUIraH Wya-uya un
razjama), YOIoOH TUKMLUAA KYJUIAHWJIAAUIraH UyJ-Mya1 HUMILOMU MaTtojiap TyKULUTa
MOXUp OyJiraHap.

byxopo, Camapkana, KykoH, MapruioH, HamaHraH Ba OollKa waxapJjapaa
aHbaHaBUH y30eK MNak (KaHOBY3, LUOWMM, XOHATiIac), HUMILOKHM (bekacaM, GaHopac,
agpac) rasjnamanap TYKUMAuO, yaapaaH TMKWIraH Typda KMiUmaap y3ura TYKpok,
Ooit-6anaBnatr KMUWIKIAp opacuiaa pacM OyaraH.

Kyitnna maHa wy MaToJapHUHT aipuMiapuvra tabpud 6epaMus.

bekacam — ¥#yn-iyn raszmon O6yauMb, yHAAH 3pKak, aén Ba Oosiasap YyuyH
KYHOAIUK KMUWAAaAUraH TYHJap, Kyprna-kyprnayaaap TUKMAa doiaaiaHUIraH.

baHopac — GekacammaH paHr TypJjapu OunaH dapkiaaHuO, yHAAH a€sIapHUHT
YCTKM KMHUMMHU OYJIMUIL NMApaHXW TUKUITAH.

[Tapnawa — OekacaMaaH KaJMHPOK Maro OYauO, y mnapaHXu, LWYHUHTOEK,
YOIOH TUKMLIAA MUUIJIATUIITAH.

Aﬂpac — abp uruiap OWIaH ryJl COJIMHIAaH HUMLIOWM ra3Moul. LLlyHMHrJleK KaHOBY3,
WIOMM, XOHATJIAC, Iy/II0p KMMXO0D, Lyxoba Kabumap XaM KeHr KYJUTaHMJITaH.

LLIGi M Ba HUMILIOHH maToJiap — OekacaM, aapac, SIKpy€, KaTak LIOMM, TOBJlaHMa
LIO¥HK, abpLUOiK Ba XOKa3zoylapra TypJM-TYMaH ryJjujiap COJMHIAH.

XIX acpHUHr OupuHuM spmuma Ypra Ocuéra Pycusinan kentupuna€rraH, un
razjama Ba 0ollKa MaToJIapHUHI MUKAOpPU Tobopa opta Gopau. by matonap Ypra
Ocué Ba Kalwkap ¥ynkacupaa TYKWiIaauMraH rasaamanap OwiaH pakobaT Kuja
oownaau. Pycuss ¢abpuka sranapu Ypra Ocué Vynkanapy OwlaH CaBIO-COTHK
KWJYyBYM caBaorapjap OwiaH TUJ OWPUKTUPUO, Maxaaavi axoad AMAMra Moc
rasmMosuiap vMuJiab yMkapuuira actomMaumia Xapakar Kujivb, Oy epaaru 6o3opsapaa
YCTYHJIMKKA 3pUILMLI YYYH KypalWlHU aBx ojaaupauniap.Pycust Mmonnapu, XymianaH,
ra3MOJIJIapHUHT  YakKara CyKuiuO KUpMIUM HaTuMXacuaa yaap Maxaliui
XyHapMaHI4YMJIMK MOJIJIapMHU 06Go3opaaH cUKMO uukapa Oouutaau. Pabpukana
MLAHTraH MaTojiap KOCHOJIap KYIuIaH YMKKaH MAarolapHMHI 6030pMHM Kacol
KWiub OopaBepauMku, Oy XoJ yika xyxaﬂuranHr 6030p IXTHEXIIApU YUYH MO
MLLIa0 YMKAPUIL COXaCMHUHI YMYMHH TapakKMETWM >Xapa€HW OwiaH, HaTypan
XYXAIMKHUHT MHKMPO3U OWJIaH OOFJIMK 31M.

XIX acp oxupu Ba XX acp Oowuaa MaxaUIMA axoaud Opacuia XaM acocaH
(pabpukana Tail€pnaHraH WI rasjaamanap. 4uT, OYy3, KOJEHKOp, XOM CypIlaaH
TUKWJITaH KMHUM-KEUYakJapHUM KMiuw pacMm Oyiarad. boi-6anaenar kuwuaap 3ca
KMMX00, MMak, atiac, ayxoba, paHro-paHr MOBYTJIAapHU COTHMO osia GolunaraHaap.

[llyHra kapamait, Kkocubaap naCTroxMaaH YAKKAH MaxaJIMK raszjama: mato, 0y3,
HUMILLIOMM Kabu rasmosnap (agpac, OekacaM, MOAWOM, KHUMXO0O, XOHatJjac,
KaTaKLIOWKW KaOu1ap)HUHT TypJv XWJL1apura 3XTUEX KaTTa Oyiaras.

Ypra Ocué rasMolapyHy MLJall Ba aWHUKCA, yaapra ryj COJvLl TeXHUKacu
XMiina Mypakka® Ml 30M. Yiapra ryjia-HaklWl CcojJvMuiaa MKKWA XWJa  yciyO0
KyJJITaHUJITaHKU, Oy 3ca Myn-iyn Ba abp (Oyayt) ycaybuna tykuaap aau. XI1X acpra
KeJIMO MYI-Wys ryn ColMHIaH MaroJjap XW/ulapyu alHUKCa KEHT pacM Oyub keTau.
Mn rasnama, 1WoOKHM, HUMMLIOWM radMoJiiapra Ly yciaybaa rya coirHa OOLUIaHaM.
Mas3skyp Typaaru razjaMajapHy YMKapaauraH TYKyBYMIMK Mapkasdnapu CaMapkaHi
Bunosituaa Ypryr, Hypora; Byxopo Bunostuaa FuxaysoH, 3aHnoHa; ®daproHa
Boauiicuaa Hamanran waxpu, bewapuk TymaHaapuaa MaBxya 3a4. Xopas3M ycTaiapu
MILJIaraH raznaMaljiap xaMm y3ura xoc ryJulapy 6unaH Ky3ra TauuiaHuO Typapau.

Maronapra ryn 60CMWHUHT O0LUKA OUp YyCy1U — abpJiv UIiap OMJIaH Ty COJIULL
OyexJ1apy €MUK, KMUMMATOaX0 MIaK ra3MoJlJIapHU ULIa0 YMKApULLAA KYIIaHUJIANM.
AGpbaHa (Ypuuw) wuruiapHu ypab-00rnabd KyhiuwiaaH ubopat MasKyp Mypakkad Ba
cepMexHaT ycya acocaH PaproHa Boauicu 1uaxapiapu Ba CamapkaHa xamaa
byxopona xoHatnac TYKMilLAa KYJJaHWITaH.

bynapuunr xammacu XIX—XX acpnapna MaxauiMii radiamaiapHu OaavMuid Gesaw
CaHbaTU XWIMa-XWUIMIM Ba Y3Ura XoC 3KaHIMruaaH, Ypra OCUE Xaik XyHapMaHLIapUHUHT
HO3MK AMauaaH nanonar 6epanu. LLly 6orcaaH xam, TYKyBUYM ycTalnapHUHI Haduc Ba
NUILKK, MaxCyJoTIapy MaxauiMid 6o3opsap yerapacuaaH 4Yukuob, OytyH Ypra Ocué
Ba 0OllUKA MaMJjakartiapaa XaM Xapul KMJAMHMO, Xyda Mawxyp Oy1u0 KeTraH.
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TpanMuvMoHHass oaexna sBASETCS OOHOM M3 HAUMOHAIbHBIX 4YEPT JI060ro
HE€3aBUCUMOIO rocynapcTsa.

M3yyeHre HaAaUMOHAIbHOW OAeXAbl Y30€KOB, Kak M J1000K 0071acTU HApOAHOIO
ObITa, TECHO CBSI3aHO C MCCJIEIOBAHMEM OSTHUYECKOM MCTOPUM Hapoda U €ro
KYyJbTYpbl, B3aUMOCBSI3U C APYTMMHU HApPOJAMM.

Opexna 0Oosnee Bcex APYrMX 3JEMEHTOB MaTepUAIbHOW KYJAbTYpbl OTpaxaer
HAUMOHabHYIO crieUMPUKY Hapoaa U OTHOCUTCSl K YUCIYy YCTOMUYMBBIX STHUYECKUX
npu3HakoB. B Hell oTpaxaroTcst TpaauMLMKU, KOPEHSLIMECs B 3THUUECKON MCTOPUH,
COLIMQJIbHbIE OTHOLLIEHUS, 3TUYECKUE HOPMbI U MHOIO€ ApPYroe.

PutyanbHas onexna v onpeneneHHbie GOpPMbl KOMILJIEKTOB KOCTIOMA, CBSI3AHHbIE
C UCTIOJIHEHUEM PATUUHbIX OOPSIAOB, NAlOT LIEHHBIM MaTepyan /Uil U3y4eHUsl BEpOBaHUIA
M UACOJOTMU HACEJECHUS

dopMbl 0€XIbl, CO31aBaBLUMECS B T€YEHUE MHOTMX BEKOB, U €€ OTAEJIbHbIE
3JIEMEHTbI, AEKOPAaTUBHOE O(OPMIIEHUE, KOJIOPUT CBUACTEILCTBYIOT O MPUCTIOCOOIEHUH
HaApOIHbIX KOCTIOMOB K MPUPOIHBIM YCJIOBUSIM Kpasi.

['nybokasi TpanMUMOHHOCTb (OPM O4EXAbl Yy30€KOB, OTPAaXEHHUE B HEl psna
OCOOEHHOCTEI U BIUSIHUIA, CBSI3aHHbIX C UICTOPUUYECKHUM MpoLeccoM (POpMHUPOBAHUSA
Hapola W €ro KyJbTypbl, [OEJAIOT €€ LEHHbIM UCTOPUYECKUM HCTOYHUKOM IIpH
M3yuyeHUM 3THOreHe3a Hapoja.

OcoOEHHOCTH oOfeXAbl OMpEeAesyIMCb BO3PACTHBIM TMEPUOAOM, COLIMATbHBIM
MOJIOXEHUEM, MECTOM U BPpEMEHEM, XO3SIMCTBEHHbIMU LIMKJIAMHA, MUPOBO33PEHUEM,
rOpeECTHbIMU WIM PANOCTHBIMU COOBITUSIMU. DTU HOPMbl U TPpeOOBAHUSI OKa3blBAIU
BJWSIHUE HA MCMNOJb3yeMble TKaHU, HUX OG(GOPMJIIEHUE U PUCYHOK, PACLIBETKY,
BEJIMYMHY U MOKPOW MPEIMETOB OLEXIbI.

HayuHble uccienoBaHus nokasaav, 4TO HallMOHAJbHAS OEX[IA — [aXe B CAMOM
ee TpadMLUMOHHOM BHUIAE — HE MOXET paccMaTpuBaTbCid KaK HEU3MEHHas: B HeEW
NpPOCJIeXXUBAETCSl OMpeaeseHHass 3BONIOLMS, a MOPOM U pe3kasi cMeHa GopM.

Ha wu3MeHeHus1 B ogdexnae y30€KOB B OINPENEJIEHHOW Mepe TMOBIMSIN 3axXBaT
CpenHeii A3uu uapckoil Poccueid M npeBpallleHUME €€ B CbIpb€BOW MMPUAATOK
moHononuu. [Nputok ¢adbpuuHbix TKaHeH M3 Poccuy npuBen K ynaaky MECTHbBIX
KYCTapHbIX MPOU3BOACTB, B YACTHOCTU TKA4y€eCTBA.

[TpoucxoauT cTMpaHMe OCOOEHHOCTEM B OAEXE pa3IMYHbIX PAIOHOB, LLIMPOKOE
pacnpocTpaHeHHWE MOJNYYaloT 3JeMEHTbI 00LLEeeBPONENcKoro koctioMa. bonee tecHoe
00lUEHME C pa3TMYHBIMU HApOAAMUW UMIIEPUU MPUBEJIO K UBMEHEHUSIM B KPOE OAEKIbI.

OnHaKo CIOXUBILUMECS HA MPOTSXKEHUU BEKOB TPAAMULMU U BJIEMEHTBI OAEXIbl U
NMOHbIHE HE TMOTEPSIJIM CBOErO 3HAUYEHUS U MPOCIEXUBAIOTCS B COBPEMEHHOM OAEXIE.

CoBpeMeHHast onexaa y30eKoB kpaiiHe HeoaHoponHa. ['opoackas, a 4acTUYHO M
ceJbCKas MOJIOAEXb, OCODEHHO W3 cCpelbl MWHTENJIUTeHLIMU, CEroaHA HOCHUT
€BpOMENCKYIO OIeXIy, B KOTOPOM, ONHAKO, 3a4aCTylO MPUCYTCTBYIOT T€ WU UHbIE
3JIEMEHTbl HALMOHAJIbHOW ofexXabl. JIloAM CpeaHUX JIET Yalle BCEro NnpeanoyuTaior
TOT BapMaHT HAUMOHAIbHON ONEXObl, KOTOPbIA CJIOXMWJICS U PAaCnpOCTPAHWUICA K
40-m romaM XX crosietus. [loxuabie, OCOOEHHO >XXEHIUMHbI M3 OTAAJIEHHBIX
CeJIbCKUX pailoHOB, COXPAHSIIOT MPUBEPXEHHOCTb K CTAapoOW TpaauLIMOHHOM
olexiae, K KOTOpoil mnpuBbIKIM cMosnony. CrenyeT TOJNbKO He 3abbiBaTh, 4YTO
OleXIy, KOTOPYIO ceiluyac HOCAT JIIOAM MOXMUIIOrO BO3pacTa, paHblle HOCHJIM BCE —
OT/IMYMSA KacaluCh JIMIIb LIBETA U MaTepuaa.

B HacTosilueM M30aHUM MpeACTaB/ieHa MOMbITKA MOKa3aTb YHUKaIbHblE 00pa3Libl
HalLMOHAJIbHOM ofexXabl y30ekoB KoHUa XIX—XX BEKOB M0 OCHOBHbIM pErMoOHam
pecrnyoJUKHU, COUMATbHOMY MOJOXEHUIO KAXA0W U3 KaTEropyuii U rpyrnn HaceJaeHMUSI.

DTO ofexaa ropoxaH, B TOM YMCJIE 3aXMUTOUYHBIX CJI0OEB, KYMEYECKOro COCJOBUS,
npeanpuHUMaTeaeil, pPEMECIEHHUKOB — LIE€JKOTKaya, [OBEJUpa; CeIbCKUX
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KUTENEW; MECTHOW MHTEJUIMTEHUMU: [KAAUAOB, MYJUl, APYTUX TNpeaCTaBUTEEN
IyXOBEHCTBA, a TAKXE KYJbTOBas: CAyXUTeJeid MeueTd — MMmama, cydu, KOCTIOM
JapBulla U Ipyrue; obpsimoBasi omexiaa: cBaaeOHasi, MOXOPOHHAsl, MOMUHAIbHAas,
olexaa, B KOTOpPYI OOpsiXalvd MajlbyuKa B A€Hb 0Ope3aHusl.

Onexna K1acCUUUMPYETCS MO HA3HAYEHMUIO: HapsaHas, OynHu4Has, pabouas,
4TO MO3BOJISIET MOJIHEE MPEACTABUTh HAUMOHAIbHBIA KOJIOPUT.

Onexna oeauTcs Mo TakKMM MpU3HAKaM, KakK MYXCKasi M XeHcKas, Mo BO3pacTy:
JIeTCKasi, MOJIOJOM HEBECTbI, XE€HWXAa, MYXUYMH U XEHLUUH CpedHEro Bo3pacTa U
MOXMJIbIX JIIOACH.

Ha ¢oHe oaexabl npeacTaBieHbl AETAIM ObITOBbIX MPEAMETOB, XapaKTEPHbIX 151
TOTO WJIM MHOTO pErMoHa.

PabGoTta npeacraBneHa Ha TpEX s3blKax: Y30€KCKOM, PYCCKOM, aHIJIMWCKOM, 4YTO
3HAYUTEJIbHO paACLIUMPSIET BO3MOXHOCTU €€ WUCMNoyub30oBaHus. Mantoctpauuu
SIBJISIIOTCS HarIsIAHBIM CBUIETEJbCTBOM 0OOraToro Hacjiaeaumsi y30€KCKOro Hapoaa,
ero obpasa XM3HH, BbBICOKOTO XYNOXECTBEHHOrO BKYCa HApOAHbIX MacTEPOB U MX
MCMOJIHUTEJbCKOTO MACTEPCTRBA.

Myxckas HAUMOHAJIbHAA OAEXAA Y30€KOB COCTOSIa M3 HMXHEM, HaTeJibHOW U BEpXHEW —
MJIEYEBOM U MOSICHOM.

HartenbHol oaexaoi cayXuau HepacnauiHas TYHMKooOpa3Hasi pydaxa M LUTaHbI.
BepxHsisi onexna BKJIoyaja pa3HOro BMIa XajaThl: Jerkve (Ha noakjaake uaud 6e3
Hee), Tensble (CTEraHHbl€ Ha BaTe), LYyObl HA MEXY, KPbITbIE TKAHbIO YAKMaHbl,
KaM30Jibl — OHOOOPTHbIE U ABYOOPTHbIE, OE€3pYKaBKU — UIMHHbIE UM KOPOTKHE

[ns onosicbiBaHMsST pybax M XanaTtoB yNoOTpeOJsIUCh Mosica: Kywaku, beavboecu,
NOSICHbIE MJIATKU — 4opcu, KOXaHble, OapxaTHbIe Mosica.

[010BHbIMU yOOpaMu SIBASLIUCH TIOOETEMKWU — dynhu, 4Yaama — caina, MEXOBble
IIaNnKM C UX Pa3HOBUAHOCTSIMU, M3 O0apaHbero Mexa — uy2ypma meabhak W IpyTUe.

OO0yBb cOCTOSI1a M3 KOXaHbIX Camnor, caMbiX pa3HOOOpa3HbIX, C MATKOMH
MOAOLLBOM — Mmaxcu, carnor ¢ TBEpAO NMOAOLIBOW — mae 4apm nowHa, Ha Kabaykax —
Imuk, Ty@eab KOXaHbIX U AEPEBSHHbIX — Kaywl U UX Pa3HOBUAHOCTEM.

CaageOHasi oaexiaa XeHUXa cocTosila U3 pydaxu, LUTAHOB, BEpXHEM OneXIbl,
nosica, KOTOPbIM OMNOSICBIBAIM OAEXIAY XEHUXa, TO0JOBHOro ybopa, 00yBH,
JOOTMOJIHUTEbHbIX TPEAMETOB, BXOAMBIUMX B KOMIUIEKT OIEXIbl XEHUXA, —
HOCOBBIX MJATKOB, PYKaBMLll, HOXa.

Bce aTu npeaMeTbl COCTaBASIIM KOMMIEKT TPAAULIMOHHOW OAEXIbl MY>XUYMWHBI.

KeHcKas HALMOHAJIbHAA OJEXKIA COCTOSJIA U3 HATEJIbHOW, BEpXHEW M BbIXOAHOM.
HatenbHas onexaa coctosiyia U3 TYHUKOOOpAa3HOM pyOaxu,
OTPE3HOM HUXE TaIMM, MO TAIMHU, OTPE3aHHOW TOJbKO Crepeav, C BLUMBHbIMMU
pyKaBaMU WM pyOaxyM HA KOKETKE, a TAKXKE LUTAHOB — J103UM.
BepxHioio oaexay XEHLWMH COCTaB/sUIM PAa3HOBUIHOCTU JIETKMX XajlaTOB —
MYHUCAK, Kaama4a U A1pyrue, WUWPOKUM XajlaT, xajaaT, CTeraHHbIM Ha MeXy, KaM3oJ,
Oe3pyKaBka — KOpOTKas (TuMa Xaketa) U AJUHHasi.

BbixogHo#H onexaoi SABASIMCb napawOxca — XalaT C JIOXHBIMU pyKaBaMM,
KOTOpPbI HAaKUIbIBAETCS Ha TOJIOBY MOBEPX TFOJOBHOrO ybopa, JiMlieBble MOKpbIBAIA -
YayeaH.

[010BHBIMU YyOOpPAMU CIYXHWJIMU TUIATKU, HAJTOOHbIE MOBSA3KU, TerJible LUANKW U3
TKaHU, TIOOETEeUKHU.

OOyBb cOCTOSIIA U3 MMMTOB — MAXCU U KAyul, KOl — KOXAHbIX WM PE3UHOBBIX.

KoMmieKT XXeHCKOW oaeXIbl, KaK MPaBWIO, JOMOJHSUIM I0BEJIMPHbIMU YKpalLIeHUMU.

Pa3HOBMAHOCTH IOBEJUPHBIX YKpallleHUI: HAKOCHbIE — MOABECKHM U3 OYC, MOHET,
ONsIlIEK, KUCTEM (MacCUBHbIE cepeOpsiHble YKpalueHUs1); BUCOYHbIE U YUIHbIE
MOABECKM — CEPbIM YIIHbIE U HOCOBbIC, LUECHHbIE W HaArpyaHbie YKpalleHUs,
YKpalleHUs1 Il pyK — KOJibLUa, OpacieTbl, yKpalleHUs1 Ha oaexinae (MyroBMLIbI,
ON151XU, TOSICHbIE TIPSIXXKW); aMyJeThl, MMPUKpPENUIsEMble K Oaexae; YKpalleHus,
MpUKpeEIUIsieMble MOBEPX XEHCKUX TOJOBHBIX YOOPOB.
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Jerckas omexna rnpeacTaBieHa pyOallkol, CTE€raHo pyoOallkoi, 0e3pyKaBKOM,

HarpyoiHUKamy, IUTAaHULIKAMUA, C KX T[IOKPOEM B 3aBUCUMOCTU OT
BO3pacTa, C KOTOPOTrO WX HAYMHAIM HOCUTb, TOJIOBHBIMM ybOopamu (TIOOETEHKH,
anky B BUIE TUIaTKa W CNOCOOBI MX TOABSI3bIBaHMUSA), OOYBbIO, oOOeperamu,
NPULIMBAaEMBIMA Ha [ETCKYIO OAeXAYy — Tepbsdl (GUIMHA, KOITW MNTHUL, 3BEpeH,
yepHble Oycbl ¢ OeabIMM KpanuHKamu. [IpencramieH MoOJHBbIA KOMILIEKT KOCTIOMa
MajqbyMKa, HaaeBaeMblil B I€Hb O0Ope3aHMs.

[ToHsiTb cBoeoOpa3ve HaLMOHAJAbHOU oO#eXIAbl Y30€KOB TIPOULIIBIX 3MOX
MOMOTraloT BCIIOMOTaTe/ibHblE TMPEAMETbl Pa3JIMYHOrO XapakTepa. DTO TeppaKOThl
MEPBOTO THICSYETIETUS M3 apXEOJOTMYECKMX PpaCKOMOK, KOTOPbIE TMO3BOJISIOT
BOCIIPOM3BECTH BEPXHIOK OOEXOY, TOJOBHbIE YOOpBI, YKpall€HUSI IPEBHUX
xutenaed CpenHeil A3uu. DTO HACTEHHbIE POCIIMCHU, HaWIEHHBIE TNPU paCKOMKax
TaKMX ABOPLIOBBbIX NMOMEIIEHUI Ha TEPPUTOPUM Y30eKHMCTaHa, Kak bananbik-tena
(Cypxanpappsi), Bapaxwa (byxapa), Adpacuabd (CamapkaHn). B pocnucsx
BEJIMKOJIETTHO TepeaaHbl U300paXeHHUsI KOCTIOMOB apUCTOKpPaTUU APEBHUX IOPOIOB
TypaHa. 910 Takxe MuHHaTIOpbl XV—XIX BEeKOB repaTcKoil U OyxapCKO# LLIKOJI.

N3yyeHrHe HauMoHaibHOW oaexnabl Yy30ekoB XIX—XX BeKoB MNpeacTaBisieT
CEroJHsi HECOMHEHHbIN MHTepec. Benb ¢ TeueHMEM BpeMEeHU OHa OBICTPO MEHSIETCS
Y BIIMTBIBAET BCE HOBbIE U HOBBIE 3JIEMEHTHI T€X U3MEHEHUI, KOTOpbIE€ NMPOU3OLLIN
3a NOCJIeAHUE TOIbI.

OnHako cieayeT OTMETUTb, YTO pPsil. HALMOHAJIbHBIX TPAOIULIMK B OAEXIE M
rOJIOBHBbIX yOOpax y30€KOB U MO CEeH NEHb 3acay>XHWBAIOT BHUMAHUS, C TEM, UYTOOBI
MCII0/Ib30BaTh UX B COBPEMEHHOM OBITY ITPY MOAEIMPOBAHUM COBPEMEHHOM ONEXIbI.
OCOOGEHHO aKTyallbHbl U TIOHbIHE 4YYAECHbIE BbILLIMBKM, KpPacCOYHbI [OeKOp,
OPMUTMHATbHbIE COYETAHUS BBILLIMBOK 30JI0TOM, CepeOpPSIHOM HUTBIO, OMCEPOM U IpYyTHE.

B KpacoyHOM OQOpPMIEHMM HAUMOHAIbHOW OAEXIbl HaXOOST OTpaxeHue u
3CTETUYECKHE BKYChl Y30€KCKOro Hapona.

Onexna y30eKkoB, TaK Xe KaK U SIITOHCKOe€ KUMOHO, MHAMNCKOE capu, apabCckoe
Kabo M a3epOaillKaHCKMIA apXxajur, B JajibHeilieM Oyner oboralatbcsi, BOMpas B
ceOst HOBbIE YEPThI, HO COXpaHssli MPU 3TOM HALIMOHA/IbHbIE TPAAULIMMU.

OBPANOBAS ONEXIA
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Ona nmenmwiach Ha cBageOHy0 U TpaypHywo. [lpuoaHoe neByLIKM HayWHaIu
rOTOBUTD 3a/10JIT0 10 CBaAbObl. B ero cocraB, Hapsiiy ¢ pa3TMUHbIMUA MaTepUaIbHBIMU
LIEHHOCTSIMHM, TIpeAMeTaMM JOMalllHero ooMxoaa, BXOAWJIM TakKXe TKAaHW U OAeXIa.
B cBanebHOil onexne Haubosibluee MPEANOYTEHUE OTAABAIM O€IoOMy LIBETYy Kak
NMPUHOCSILEMY CuYacThe; Ui 3TOr0 TOPXECTBa CIEUMAJbHO LIWIK Oejoe
XJI0MmyaTooyMaxKHoe ruiatbe. OObIYHO MOKPOM TAaKOrO IUIaThsi ObLT TYHMKOOOPA3HbIH,
C pacnpoCTpaHEHHBbIM B TOT WIX UHOM nepuon ¢pacoHoOM BopoTa. [1naTee 06s13aTenbHO
LWWJIM OYE€Hb IJIMHHBIM (IO LIMKOJOTOK), C UIMHHBIMM U LUIMPOKWUMM pyKaBaMH,
3aKpbIBaBIIMMU PYKHU. benble miatbsi COXpaHSIIOTCSE OO HacTosiiero BpeMeHU. Ha
rOJIOBY HEINPEMEHHO HAKMIbIBIM O€JIblid IJ1IaTOK, MHOTrAAa BbILIMTHIA. CBageOHbIE
1UTAHbl OOBIYHO OBbUTM TYHUKOOOPA3HOIo MOKPOSI U3 LUEJTKOBBIX, XJIOMYAaTOOYMaKHBIX
TKaHeil, B OCHOBHOM M3 xagHamaaca. O0yBb HaJaeBajlyd HOBYIO, TPAIMLHUOHHYIO —
uuueu v TyQau.

Bo BpeMs mepee3ma B IOM XEHHUXa Ha HEBECTY HaKUIBIBAIU HAPAHONCY WV
XajaT, JIMUO 3akpbiBaIM Jierkoi TkKaHblo (CamapkaHa, byxapa). Ha BTopo#t neHb
cBagbObl BO BpeMsl LEPEMOHMHM "K€JIUMH cajioM” (MpUEM HEBECTKH) HEBECTKa
HabpacbiBajla Ha MPaByl0 PYKY BbILUMTBHINA MJIATOK.

B npunaHoe HeBecTbl Bxoauao OT 15 no 20 HapsigHbIX TuaTbeB (MOKPOM MX
OOBIYHBIM — TYHUMKOOOpA3HbIM); MIaThsl WUAJIM U3 MECTHBIX M MPUBO3HBbIX TKAHEM.
[ToBepx IUIaThsl HANEBAIM XalaT — MYPCaK, Kam301, HUMYY.

Mykckoi cBameOHBIN KOCTIOM ObUI IMpollue M ofHooOpa3Hee. benas pybaiuka u
LITaHbI, Oejlasg yaiMa U TioOeTeiika. [loBepx HameBajiM CTEraHbId XanaT U3 MECTHOM
TKaHW, KOTOpBIA TIOAMNOSICHIBAIM TUIATKOM — 0ea1b00romM, HaneBaUM KOXAaHYIO



TKAHH

0o0yBb, B OCHOBHOM canoru. CBameOHYIO OIexay H3rOTOBASIU C YYETOM
COLMANbHOTO TIOJIOXEHHUS: OedHble CEMbM LUIWJIM ONEXIY U3 KYCTapHOW
x1omyatoOyMaXHOM TKaHM, Ooratble — M3 MOJYLIEJIKOBOTro, UIEJIKOBOrO U
NMPUBO3HOIO JIOPOroro Martepuvana gapaHeu.

TpaypHass opexna TmpeacTtaBjieHa TpaypHOW pyOaxoil BIOBBI, €€ TOJIOBHBIM
yoOpoM, TpaypHOM OHeXHOi OJM3KMX W AaIbHUX POACTBEHHUKOB. 31€Chb NIaBHOE
BHUMaHHWE YIEASI0Ch TOMY, KakKOi LIBET CUMTAeTCsl TpaypHbIM Ul XXKEHCKOM
oeXAbl, KaKylo OIeXIy LIWJIX U3 MAaTePUAIOB TPAYPHBIX LIBETOB, MPOAOLKUTEIBHOCTD
HOILLIEHUS Tpaypa B 3aBUCMMOCTHU OT CTE€MEHMU POACTBA M BO3pacra yMepllero.

TpaypHas odexna y y30€KOB MpelHa3Hayalacb B OCHOBHOM [UISl XEHLUWUH, Y
MYXYMH CrielMaJibHOM TpaypHO# omexXxabl He Obu10. Eciu B ceMbe yMUpal OJIU3KUIA
YeJIOBEK, >XEHIUMHbI B TEYEHUE TpeX IHEH LIWJIM IJ1aThbd U3 MAaTepUU CUHEro WU
yepHoro uBeTta. Ha 4eTBepTblii A€Hb MPOBOAMIAM OOpSA HaAEeBaHUS IIATbsl M
OpPraHMU30BbIBAIM YrolleHUe. DTOT N€Hb Ha3blBaIM "KyK Kuiau". [1o obbluaro Kpas
Moz0Jia U PYKaBOB OOpPSIAOBBIX IUIaTheB He MoaluvBaiv.Yepes rog obpsiaoBble M1aThs
CHUMAaJIM Y MPOBOAWIM 00psia HaaeBaHUS OEJIOro ruiaThsi, OH Ha3bIBAICS "OK KUHAM".

B TauikeHte 1 PepraHCKOi NOJMHE MOBEPX UIaThsl HAAEBAIU MYpCak, KOTODbIi
NMOAMNosiChbIBaJIM. B HacTosilliee BpeMsi MypCakoOM MOKPbIBAIOT JULIb I'poo.

B CamapkanIe TpaypHylo OIEXIy ISl XEHIUMH TOTOBWJIM C paHHUX JeT. B
KOMIUIEKT BXOOMUJM TUIaThe, MYypcCak, IUIaTOK, UYMTU U Typau. B apyrux obnactsx
Y36ekucTtaHa Takoil OOpsiA MOArOTOBKM TPaypHOM OI€XAbl HE MPAKTUKOBAJICS.

CTpaHCTBYIOLLIME NEPBULIM HOCWJIW XanaT — Xawoa C TOAKJIAAKOW M3 BaThl,
OCTPOKOHEUYHOUN (pOpMbI 1IANKY — KYA0X W LLMPOKUM BBILIMWTBIA NMOSIC - Kamap.

TKAHU

OCHOBHBIM MaTepUajaoM ISl U3rOTOBJIIEHUS oaexabl y30ekoB B XIX Beke Obuiv
XJI0MYaToOyMaxkHble, LIEJKOBbIE, MOJYLIEIKOBbIE U LlIepCTsiHble TKaHU. M300uaue
M JE€LIEBU3HA ChIPbs1 CIIOCOOCTBOBAIM pa3BUTUIO B ropomax CpenHeil A3MM pa3HbIX
BUIOB TKA4eCTBa.

TkauecTBO mnoapa3nefsiyioch Ha Ba OCHOBHBIX BMIA: MPOM3BOACTBO Haubosee
pacrpoCTpaHEHHbIX, OOLLUEAOCTYMHbIX XJIOMYaTOOYMaXKHbIX W 0o0jee JOpPOruXx,
OoraTbix 1LIEJKOBbIX TKaHel. BbipaboTKOM XJ10MYaToOOYMaKHbIX TKaHEW 3aHUMAUCh
MPEeUMYILLECTBEHHO XEHIUMHbI, LIEIKOBBIX U MOJYLIEIKOBbIX — MYXUYMHBI.

XJ10M4atoOyMaXkHbl€ TKAHW OTJIMYAIUCh pa3HOOOpa3ueM M 60raTcTBOM acCCOPTUMEHTA.
LLInpokoe pacnpocTpaHeHHe ToJjiyunaa 0s3b 0€10ro, KOPUUHEBOTO U XKEJITOrO
UBETOB, lUEAllasl Ha XajaTbhl U1l BCEX BO3pacTHbIX rpynn. U3 Hee wuam Takxke
HaTeJbHOe Oesibe, TOJIOBHbIE YOOPBl — yaimsl M Mipouee. Mapns wawa-doka uuia Ha
M3rOTOBJIEHUE XEHCKMX T[UIaTKOB, TOJIOBHbIX YyOOpoB. [lisi MyXcCKux pybaliek
MCIOJb30BAJIM TKaHb Kaaamu € MUTKaneBbIM KperuieHueM. [lonaocaras
XJ10MYaToOyMaXkHasl TKaHb a1a4a KOHTPACTHbIX LIBETOB M3rOTOBJISIIaCh B OCHOBHOM
CebCKMMHM TKayaMu s xanatoB. [Toxoxast Ha anauyy TKaHb cycu (OCHOBA M YTOK Y
HEe OYEHb peIKHE) HMCMOJb30BaIaCh [UISl MJIAThEB U XAJIATOB.

Llenbie ropoaa cneMaiM3MpoOBAIMUCh Ha BbIpAOOTKE TKAHEH OrpeaeeHHbIX COPTOB
U pacuBeToK. CyluecTBOBaJIM JIOKIbHbIE LIKOJIbI XYJI0XECTBEHHOTO TKauyecTBa. Bce
3TO CMOCOOCTBOBAIO Pa3BUTHUIO MCKYCCTBA KpAalEHUSI TKAHEW, CJIOXEHHUIO CBOMX
MECTHBbIX CTWJIEH, pacLBETOK U Y30pOB.

TalllKeHTCKME peMeCI€HHUKHU MPOM3BOAMIU Osi3b WU Kapboc (OObIKHOBEHHas!
XJ10MmyaToOyMaXkHasi HeKpailieHasi Matepusi), 6acmy (HaOMBHasi Osi3b, MPEUMYLLIECTBEHHO
KPAacCHOro uBeTa), aaauy (xjJonyatobOyMmMaxKHas MoJjocaTasi MaTepusi M3 KpalleHOi
HUTKH), T10JIOCAThIE€ MOJYIIEIKOBbIE MATEPHHM, LlEALIME HA XaJaThbl.

B byxape, Camapkanae, Kokanae, MaprunaHe, HamaHraHe u B Ipyrux ropoaax
BbIITYCKAIMCh TPAAMLIMOHHBIE Y30€KCKHME LLEJKOBble TKAHU — KaHOBU3, WOUU,
XaHamaac W TIONYLIENKOBble — 6Oekacab, baHopac, adpac, b6apxam ¢ aOpPOBBIMU
y30paMH, O[EXIAa M3 KOTOPbIX MpeaHa3Hayalach ISl 3HATH.

bekacab (6exacam) — nonocarasi TKaHb, LLIMPOKO MPUMEHSIBLIAACS IS TMOLLIMBA
MYXXCKUX, XEHCKUX M JETCKMUX XaJaToB, BAaTHLIX OI€S U MpPOYEro.
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banopac - matepuan Tuna bekacaba, OTAMYAIOILIMIACA OTTEHKAMU LBETOB.OH L€
Ha U3roTOBJIEHME MapaHAXU — CBOCOOpa3HOM BepXHEW OneXIbl ISl XECHIUUH.

[lapnawa ToHblle Oekacaba, U3 Hee LUWAM MApaHIXHU, MYXCKHUE XaaTbl.

Adpac — noaylueaKoBasi TKaHb C aOpOBbIMU y30paMHU.

lllenkoBble W TMonyllUeJKOBble TKaHWU Oekacab, adpac, sAKpys, Kamakwouu,
moeéaanawouu, abpwouu Vi 1pyrue pa3HooOpa3HO OPHAMEHTHUPOBAIUCH.

B nepBoe necstunete XIX Beka ObICTPO BO3pacTaeT KOJMYECTBO PYCCKHUX
XJJoM4aToOyMaXKHbIX M APYrMX TKaHEeW, 3KcnoptupyeMbix B CpenHiolo A3Wio U
KOHKYPUPOBABILMUX C TKAHSIMU CPEIHEA3MaTCKOrO U KalTrapCKOro MpOUCXOXIAEHUSI.
B Oopbbe 3a cpeaHea3uMaTCKUi pPbIHOK pycckue (pabpuKaHTbl, HEMOCPEeACTBEHHO
CBSI3aHHbIE C Kynuamu, ToproBaBlIMMU B CpeaHeil A3uMM, CTaIU MPOU3BOAMUTH
TKaHU C YY€TOM BKYCOB MECTHOro HacejieHUsi. [1o mepe mpOHUMKHOBEHUSI PYCCKUX
TOBapoOB, B TOM yucJje (padpuuHbIX TKaHeh, B CpelHI0l0 A3UI0 OHU CTIM BBITECHSITh
cpeaHea3uaTCKUe U3eJIUsl JOMALLHEro MPOU3BOACTBA, YTO ObLIO CBSI3aHO C OOLLIUM
NMpoLEeCcCCOM pa3BUTHUSI TOBAPHOCTU Y30EKCKOrO XO3SIMCTBa, pa3pylUeHUEM €ro
HaTypaJbHOro Xxapakrepa.

B koHue XIX — Hauase XX BeKOB y30€KM IUWJIM ONEXAY B OCHOBHOM W3
XJon4aToOyMa>KHbIX TKaHeh (pabpUUYHOro NMPOM3BOACTBA: CUTLA, 03U, KOJEHKOpa,
muTtKans. boraTbie AtoaM nokynaiu Gapxar, LUeJK, arjac, napyy, XOopolluMe CyKHa
pa3HbIX LIBETOB.

TemM He MeHee, OOJbLWIMM CIHPOCOM €llie MPOAOJXKaJM MOJb30BATHCS
cpelHea3uaTCKMe TKaHU KYyCTapHOM BblAEJKMU: MaTa, 0s513b, MOJYLLEJIKOBbIE TKAHU -
amaac, bekacab, nodwotiu, xaHamaac, KaAMaKwouu i 1pyruve.

TexHUKA M3rOTOBJAEHMUS CpEeAHEAa3UaTCKUX TKaHEH, M OCOOEHHO MX
OpHaMeHTalus, OblJla 1OCTaTOYHO CJOXHOM. [IpUuMeHsIUCh ABa npUeMa, KOTOpbIe
MO3BOJISIJIM MOJYyYaThb TKAHU [MoJiocaTbie U aOpoBble C MECTPbIM PACIUIbIBYATHIM
y3opoM.K XIX Beky pa3zHOBUAHOCTb M0OJIOCATOrO OPHAMEHTA MOJlyunsia Haubosblee
pa3Butue. UM opHaMeHTUPOBATUCHL U OyMaxKHbI€, W LLEJKOBbIE, W MOJYLIETKOBbIE
TKaHu. LleHTpaMu npou3BoACTBa MoJjiocaTbix OyMaXKHbIX TKaHeh ObuiM CamapkaHn,
VYpryr, Hypara; cenenus byxapckoit oonactu — 'vxxanyBaH, Bapaan3u, 3aHaoHa; B
®epraHckoit nonuHe - HamanraH, paiioH belu-Apbika; BblAENSJIUCh CBOEOOpa3uem
TKaHM, BbipabaTbiBaeMbie B XOpe3Me.

Jlpyroit mpueM OpHaMEHTalLMM TKaHEW KCMOJIb3YyeTCsl sl JOPOTMX LUEJIKOB C
PacIUIbIBY4aTLIMU KOHTYpaMH y30poB — afp (00J1aKo). ITa OUEHb CI0XHAs U TpyLoeMKast
TEXHUKA MepeBI3KU OCHOBbBI - abp6aHd MPUMEHSIIACh NMPU U3TOTOBJIEHUHN LLEJTKOBbIX
TKaHeW Xxawamaac, B OCHOBHOM B ropoaax PepraHcKoi HOOJMHbI, a TaKXEe B
CamapkaHae 1 byxape.

Bce 310 cBMOETELCTBYET O OOJIBLIOM pa3HOOOpa3uu U crnelmvdrke Npou3BOACTBA
cpenHea3naTckux TkaHeid XIX—XX BekoB, 0 TOHKOM BKYCE HAapOAHbIX MacTEpOB.

[Mpoayklus TKauyeil BbIXOAWIA NANEKO 3a Mpenejbl MECTHbIX PbIHKOB M MMeJa
cObIT no Bceit CpenHel A3MM U 3a ee npeaejamu.
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INTRODUCTION

Traditional cloth is one of the national features of independent Uzbek State.

Studying of Uzbek national cloth same as any field on national household close-
ly connected with research of ethnic history of people and its history, mutual con-
nection with other peoples.

The cloth more than all other elements of material culture reflects national spe-
cific of the people and relate to the number of stable ethnic signs. It reflects tradi-
tions having root in ethnic history, social relations, ethnic norms etc.

Ritual cloth and certain forms of sets connected with using of different rituals
gives valuable material for study of religion and ideology of population.

Deep tradition of Uzbek cloth forms, reflection in it number of specifications
and influences connected with historical process of forming the people and its cul-
ture, makes it valuable historical source at studying of people's ethnic genesis.

Cloth peculiarities were identifying by age period, social status, place and time,
household cycles, philosophy, upward or happy events. This norms and demands affect-
ed on using fabrics, their decoration and picture, color, size and cut of cloth items.

Scientific researches showed that national cloth — even in its most traditional
shape — can't be revised as unchangeable: definite evolution and sometimes change
of form traces in it.

Capture of Middle Asiaby tsar's Russia and turning it to raw material supply
adjunct of monopoly affected in certain form on changes in clothes of Uzbeks. Flow
of fabric materials from Russia brought to decline of handicraft productions and
weaving in particular.

Taking place erasure of peculiarities of cloth of various districts, widely popular-
izing elements of common European costume under influence of city.

Communications with the peoples of impair, in particular with Tatars brought
to changes in cut of cloth.

Developed traditions and elements of cloth are still not loosed its significance and
trace in modern cloth.

Modern clothes of Uzbek are extremely non-uniform of Urban and partially vil-
lage youth especially from intelligence surroundings wearing today European cloth
though very often with some elements of national cloth. People of the middle age
most often wearing the version of national cloth, which has formed and spread to
the 40th years of the XX century. Elderly, especially women from far village dis-
tricts held out traditional cloth, they used to it since youthfulness. Just worth to
remember that cloth wearing now by elder people before was carried by all. The
differences were just in color and quality of material.

The clothes of Uzbek people same as Japan kimono, Indian sari, Arabian kabo
and Azerbaijan arhalig in further will be enriching, inhaling in itself and keeping
national traditions and signs.

Weak study of Uzbek people's national traditional cloth and increasing interest to
this theme from side of artists, workers of theater, cinema, art critics, ethnic spe-
cialists, managers of national folk ensembles and wide circle of readers, insistently
put the question about expedience of publishing of special work dedicated to natio-
nal Uzbek clothes.

In present edition doesn't reflect the costumes of representatives of ethnic groups
living on the territory of Uzbekistan. Besides, there are no samples of costume of
earlier period. This connected with fact that cloth made from fabric material saves
much worth then other items of household, since used till its actual deterioration.
There was no custom to keep old clothes in Uzbekistan. We have tried to represent
unique samples of national Uzbek cloth of the end of XIX—XX centuries by gene-
ral regions of republic, social position of each of category and group of population.
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This is cloth of townsman including prosperous layers of population — merchant
class, entrepreneurs, handicraft masters — silk-weaver, jeweler; village dweller; local
intelligence: jaded (representatives of Muslim religion), popes and other representa-
tives of religion, and also ministers of religion — servants of Imam-Mosques, sufi,
costume of dervish etc.; spiritual cloth: marriage, funeral, funeral repast and circum-
cision ceremony clothes.

Cloth classifies by purpose: elegant, everyday, work, which allowed wider repre-
sent national color. Details of domestic items typical for different regions showed on
the background of cloth.

Cloth represented by such signs as sex (man's, woman’s), age (young bride,
fiance, men and women of middle age and elderly people).

Man's national Uzbek cloth consists of underwear — body linen and outdoor —
shoulder and waist.

As body linen served non-loosing tunic form shirt and pants. Outdoor cloth
included different types of robes: light, with lining or without it, warm (quilted with
cotton wool), overcoats with fur, covered by fabric, caftans, camisoles — single
coat-breast and double coat-breast, sleeveless — long or short.

To gird shirts and robes they used girdles: sashes, “Belbog” (type of girdle),
"Chorsi" — waist shawls, lather and velvet girdles.

As aheadgear used hats "Duppi”, turban "Salla", fur hats of different varieties:
made from sheep fur "ChugurmaTelpak” and others.

Footwear consisted of leather long boots of different varieties — with soft sole
"Mahsi" with hard sole "Tag Charm Poshna" on heels "Atic", shoes made from leather
and wood "Kaush" and their varieties, stockings knitted with heels or without heels.

Fiance's wedding cloth consisted of shirt, pants, outdoor cloth, girdle which was
girdling the fiance's cloth, headgear, footwear, accessories incoming in fiance's cloth
set - handkerchiefs, gloves, knife.

All this items formed complex of man's traditional cloth.

Women's cloth consisted of body-linen, outdoor and elegant.

Body-linen cloth was formed from tunic form shirt, perforated lower the waist,
by the waist, perforated only in front, with embroidered sleeves and shirt on
coquette, pants "Lozim",.

Outdoor women's cloth consisted of varieties of light robes "Munisak”, "Kaltacha"
etc., wide robe, quilted with fur robe, camisole, blouse: short (jacket type) and long.

Yashmak used as elegant cloth - robe with pseudo-sleeves covering head over the
headgear, face curtains "Chachvan”.

As aheadgear used shawls, frontlets, warm fabric hats, "tyubiteyka" (askullcap,
national hats).

Footwear consisted of "Mahsi" and "Kavsh" ichigi (long soft boots), leather of
resin galoshes.

Jewelry decorations added the set of women's clothes.

Varieties of jewelry decorations: for hair locks — hangings from beads, coin,
brasses, muslin (massive silver decorations); temple and ear hangings — ear and
nose rings, neck and breast decorations, hand decorations: rings, bracelets, decora-
tions on cloth (buttons, brasses, belt clasp), amulets fixing on cloth; decorations fix-
ing over women's headgear.

Funeral cloth represented by funeral shirt of widow, her headgear, funeral cloth
of close and far relatives. It's paying attention on color of women's funeral cloth,
duration of wearing the funeral cloth depending on degree of relationship and age of dead.

Children cloth represents by shirt, quilted shirt, sleeveless jacket, bibs panties
with cut depending of age since they started to wear it, headgear ("tyubiteyka"”, hat
in shape of shawl tied in different ways), footwear, amulets fixing on children cloth-
eagle owl feathers, claws birds, animals, black beads with white sports. Represented
complete set of boy's costume in circumcision day.

The work is widely illustrated with materials of different character.

Those are terracotta of the first millennium from archeological excavations which
,EZ\I;(’)W reproducing outdoor cloth, headgear, decorations of ancient inhabitants of Middle

ia.
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Wall paintings found at excavations of palace's rooms on the territory of
Uzbekistan — "Balaliktepa” (in Surkhandarya), "Varakhsha" (in Bukhara), "Afrosiyab"
(in Samarkand).Paintings perfectly show representation of costumes of aristocracy of
ancient Turon cities.

XV—=XIX century's miniatures of Herat and Bukharaschools.

Unique examples of cloth of XIX—XX centuries keeping in found of country's museums.

During the last years it changed fast and included new elements of culture which had
happened. However it should be noticed anumber of national traditions in clothes and
head gears of Uzbek which deserves attention and using in modeling of modern clothes.

Wonderful embroideries, colourful decor, original combination of embroideries
with gold and silver threads and glass beads are especially topical.

An esthetic manner of Uzbek people has been found in colourful design of national clothes.

Clothes of Uzbek people will be enriched including new traits saving their natio-
nal traditions, like Japanese kimono, Indian sari, Arabic kobo and Azerbaijanis' argali.

Work executed in three languages: Uzbek, Russian, English that considerably
expands opportunities of its use. Each photo provided with annotations obviously indi-
cate the rich heritage of Uzbek people, way of life, high artistic skills of our masters.

CEREMONIAL CLOTHES
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Had been divided into wedding and funeral. Girl's dowry was ready long before
the wedding. Fabrics and clothes, alongside with different material goods, home
appliances, were included in dowry. Biggest attraction in wedding clothes was drawn
to white color, as the symbol of happiness; special white cotton dress was sewed for
wedding. Usually cut of the dress was made tunica like with popular at that period
style of neckband. Dress was made very long (to the ankles) with long and wide
sleeves, covering hands. White dresses are still saved. Head was covered with white
shawl, sometimes embroidered. Wedding wide trousers were made in tunica form
from silk, cotton fabrics and mostly from khan-atlas. New footwear ichigi and shoes
were worn during wedding ceremony.

During the visit of fiance house, future wife had worn yashmak or robe, face was
covered with light net (Samarkand, Bukhara). On the second day of wedding, du-
ring the kelin salom ceremony, fiance had placed shawl on her right hand. That
shawl was embroidered with patterns (Samarkand).

Fiance dowry had included from 15to 20 solemnity dresses (with usual cut - tuni-
ca). Dresses were made of local and imported fabrics. Khalat-mursak, camisole or
nimchawere worn over the dress.

Men's wedding costume was simpler and monotone. White shirts and pants, white
chalm and skullcap. Quilted robe of local fabric was worn over it, and was supported with
belt belbog. Footwear was made of leather, boots mostly. Wedding dresses were made
with accordance with social status: poor families sewed clothes from handmade cotton
fabric, rich families — from half-silk, silkand imported expensive material — farangi.

Funeral clothes of Uzbek were worn by women, men hadn't any funeral costumes.
When any relative died, women had sewed dress of dark or black color for three
days.The fourth day was marked with ceremony of dressing and special treating was
organized. That day was called as “kuk kiydi”. In accordance with irim, ends of
sleeves and hem weren't sewed. In ayear, funeral dresses were taken off and special
ceremony of white dress putting on was carried out. That dress was called as “okkiydi”.

In Tashkent and Ferganavalley mursak was worn over the dress, which was belt-
ed. Nowadays mursak is only used for coffin covering.

In Samarkand funeral clothes for women were prepared from early times. The set
had included dresses, mursak, shawl, ichigi and shoes. In other regions of
Uzbekistan such custom didn't exist.

Nomadic dervishes had worn quilted robe zhanda, sharp-form cap kuloh and
wide embroidered belt kamar.



FABRICS

FABRICS

Main materials for making of clothes of Uzbekin the 19th century were cotton, silk,
half-silk and wool fabrics. The profusion and cheapness of raw materials had led to the
development of different kinds of weaving in cities of Movarounnahr.

Weaving was divided into two main kinds: the production of mostly spread popular
was carried out by women and making of silk and half-silk — by men.

Cotton fabrics were different and differed with richness of variances. Grey-fabric of
white, brown and yellow colors were wide spread. It was used for making of robes for
people of all age groups. Underclothes, headgear as calms were also made of that mate-
rial. Gauze fabric (shashadoka) was used for making of women's shawls and headgear.
Men's shirts were made of kalami with calico fastening. Striped cotton fabric olacha of
contrast color was used by country craftsmen for making of dresses and robes.

Whole cities were specialized in making of fabrics of certain sorts and colors. Local
schools of art sewing were established. That had led to the development of art of fabric
painting, combinations of local styles, colors and patterns.

Tashkent craftsmen had made grey-fabric or karbos (usual cotton, unpainted fab-
ric), basma (printed grey-fabric of mostly red color), alocha (cotton striped fabric of
painted threads), striped half-silk fabrics, used for robes.

Traditional Uzbeksilk fabrics kanozi, shoyi, khonatlas and half-silk bekasab, banoras,
adras (those fabrics were used for clothes of nobility) were all made in Bukhara,
Samarkand, Kokand, Margilan, Namangan and other cities.

Bekasab (bekasam) — striped fabric, widely used for making of men's, women's and
children's robes, quilted blankets and so on.

Banoras — material of bekasab type, differ with color shades. It was used for ma-
king of yashmaks, special upper clothes for women.

Parpasha is thinner than bekasab and was used for making of yashmaks and men’s robes.

Adras — half-silk fabric with abr patterns.

Kanoviz, shoyi, khanatlas, velvet with abr patterns were all widely used.

Silk and half-silk fabrics — bekasab, adras, yakrua, katakshoyi, tovlanashoyi were
decorated in many styles.

First decade of the XIXth century was marked with growing amount of Russian cot-
ton and other fabrics, imported in Central Asia. Russian fabrics were in competition
with fabrics of Central Asia and Kashgar origins. In the battle for Asian market,
Russian manufacturers, directly connected with merchants of Central Asia had tried to
make fabrics in accordance with tastes of local population. After some period of time,
Russian wares, including fabrics, had substituted Asian wares. Manufactured fabrics had
substituted handmade fabrics, that was connected with common process of develop-
ment of marketability of Uzbek economy, destroying its natural character.

In the end of the X1Xth — beginning of the XXth centuries Uzbek had sewed clothes
of mostly cotton fabrics of manufacturing production: chintz, gray-fabric, calico. Rich
people had bought velvet, silk, atlas, brocade, finest clothes of different colors.

But Asian handmade fabrics were still in great demand: mata, gray-fabric, half-silk
fabrics (atlas, bekasab, padshon, khon-atlas, katakshoy, etc.).

The technique of making Asian fabrics and its ornament was rather complicated.
There were two ways for making of ornament. Using those ways, striped and abr fab-
rics with bright and dim ornament. The varieties of striped ornament had reached its
perfection in the XIXth century. Paper, silk and half-silk fabrics were ornamented. The
centers of production of striped paper fabrics were — Samarkand, Urgut, Nurata, vil-
lages of Bukhara region — Gijduvan, Vardanzi, Zandona, in Fergana valley —
Namangan, Besh-Arik region, fabrics, made in Khorezm differed with varieties of fabrics.

Another way of ornamentation was used for expensive silk with dim contours of pat-
terns abr (cloud). That was very complicated and laborious technique of base knitting
(abrband) and was used for making of silk threads khonatlas in cities of Fergana val-
ley, in Samarkand and Bukhara.

All that proofs huge variety and specific art decoration of fabrics of the X1X—XXth
centuries, thin taste of local folk craftsmen of Central Asia.

What why the production of sewers often was taken outside of local markets and was
in demand in all Central Asia and outside of it.
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Conon xaikanyanap. CamapkaHa.
MwunoggaH as. Il —wmun. 111 acpnapw.
TeppakoToBble CTaTy3aTKWN. CamapKaHj,.
IlB. foH 3. —IIlI B H 3.
Terra-cotta statuettes. Samarkand.

Il century B. C. —III century A. D.
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Capoit1 geBopura umsuaraH pacm.CypxoHaapeé.
bonanukrtena. V—VI acpnap.

HacTteHHas pocnuck. CypxaHfapbs. bananbik-Tena.
V-VI BB.

Wall-painting. Surkhandarya. Balalyktepa.

V—VI centuries.
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Capoii gesopura umsuaraH paem. CamapkaHg,.
Atpocunéb. VII—VIII acpnap.

HacTeHHaa pocnuck. CamapkaHg. Adpacuab.
VII-VIII BB.

Wall-painting. Samarkand. Afrasivab.
VI—VII centuries.
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MwuHuartiopa. bex3on. XV acp.
MuHuaTiopa. bexsogd. XV ..
Miniature. Behzod. XV century.
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LLlolin Ba 6ekacamnap.dapfoHa.

XIX acp oxupn — XX acp 6oubl.

Lenk n 6ekacam. depraHa.

KoHey XIX —Havano XX B.

Silk and bekasam. Fergana.

End of the XIXth - beginning of the XXth centuries.



LLoHn yvoliwab Ba pymonnap. TOLKEHT.

XX acp 6oLm.

LLienkoBOe MOKPbIBA/I0 U NAATKN. TaLLKEeHT.
Hauano XX B.

Silk sheet and shawls.Tashkent.

Beginning of the XXth century.
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[yxobanap. byxopo.

XIX acp oxupn — XX acp 6owm.

BapxaT. byxapa. KoHey, XIX —Havano XX B.
Velvet. Bukhara.

End of the XIXth —beginning of the XXth centuries.
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LLoinnap. TOWKEHT.

XIX acp oxupn —XX acp 6oLun.

Llenk. TawkeHT. KoHey XIX —Hayano XX B.
Silk. Tashkent.

End of the XIXth —beginning of the XXth centuries.
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TOWWKEHT — ®APFOHA * TAIIKEHT — ®EPTAHA

TOLIKEHT — ®APFOHA

TolKeHT a3aigaH WMPUK Mapka3 cudaThaa KaTTa axaMusiTra ara 6ynu6, Ypra
Ocué Ba Oouika KYWHM Mamjakatiap, aiHukca, Poccus OunaH caBaO-COTHMK
ajJloKaJlapyMaa BOCUTAauyd poJIMHMU Oaxapub keiaraH. byHmaH taumikapu, TypKMCTOH
VIKACUHUHT noWTaxTh cudartvaa TOLUKEHT VaKa axoJUMCUHUHI MKTUCOOMM Ba
cuécuii xa€Tuaa KaTra Tabcupra 3ra OysaraH.

daproHa BoauviicM xaMMaBaKT MaMJlIakaT IypAoHacu, xomallué€ 6a3acu
xucobnanraH. TouikeHT Ba MaproHa BOAMICHM axOJMCUHMHI TYpMYLI Tap3u Ba
TapTUOU, KUHUMJIapU OUp-OMpuUaaH nesipau ¢apKjaHMaraH.

TowkeHT Ba PaproHa BOAMICH aHbaHABUU MUJUIMK KUUMMIAPUHUHT HOED
HaMYHajlapu axoju xap OMp TOM(aCUHUHI MXTUMOHUI XoJaTuaaH Keaubd 4uMKuO,
TaKJIUM 3TUJITaH.

YyHoHyu, TouikeHt, DaproHa BOAMIHCU XyHApMaHUIAPUHUHT KUNKUMU.

Maxanaunii 3MENHIAPHMHT KMAMMM: XaIuulap, MyjJlalap Ba AWHUIA Tabaka
KMLIMJIApU — MAcXMUT UMOMHU, cydM, JapBylIap KMHMMU Ba OoLUKajap.

Ypd-ogar €ékm MapoCHM KMHMMIIApH: TYVH, VFU1 OoONalapHMHI CYHHAT Tyiuna
KUSIIMTaH KUMUMMHU, napH MapoCcMMM KUHAMMJapu, €ara oJuil MapoCUMJIapu
KUMAUMJIApH.

Kuiiumnap xunc Oearucu OyiiMua — spkaxiap, aéanap Ba Oojajgap KHidMMJIapH,
ém Oearucu OyitMua — €1 KeJMHYaKiIap, Ky€miaap, ypra €uigard 3pKakjiap Ba
aénnap, Kekcajap KMuiuMJaapura OyJIvMHAAU.

Kuitumnap oup TyrmiaM, sSbHU OOLU-OEK KMUMUM (KOMIUIEKT) KWJAMO OepuraH:
MYKM KHUHUM, YCTKM KMIHUM, OOll KUHUM, OEK KUHKUM, KHUIHUM Oe3akjapu.
LUyHuHraek, KUAUMIApP TUKWITaH MAartojiap XaM TaKAWM 3TWIraH. Maskyp Uil
oupuHun mapta XIX—XX acpnap oxupnapuaa TouikeHT Ba ®DaproHa BOAMICH
aXOJUCUHUHI aHbaHaBUA MWUIMH KUWMMJIApU TYFpUCUIA YMYMUH TacasBYp
Oepanu.

Ynap Oouika MUHTaKagap KUAMMIIADUAAH pPAHIJApUHUHI COKMHJIMIM OWiaH
axpanu6 typamu. @aproHa Boauiicu Ba TOlUKEHT KMHMMJIapuaa Kopa Ba SILUWJ
paHIiap Kynpok MUIJIaTUJIraH. .

bynnaH Tawkapu, ®PaproHa Boauicu Ba TolrkeHT Y30ekucToH PecrnyOaMkacMHUHT
0ol MMHTaKajlapu Karopura KvMpaau. Yinap kanumui Mnak uynvpa acocui OYFUH
XUCOOJIaHTaH.

TAIIKEHT — ®EPTAHA
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TallukeHT M30aBHa MMeN OOJbLIOE 3HAauY€HHWE KaK KPYMHbIA LEHTP M Wrpal poib
nocpeaHuka B Topronie CpenHeil A3uM C IpyTUMM COTMpPEAEIbHBIMU CTPaHAMH, B OCOOEHHOCTH
¢ Poccueit. Kpome Toro, siBisisicb cronvuer TypkecraHCKOro Kpasi, TallKeHT OKasbiBal
OoJbLLIOE BIIMSIHUE HA 9KOHOMMYECKYIO M MOJIUTUYECKYIO XU3Hb HACETIEHUS Kpasi.

MepraHckas 10aMHA Beeraa Obula XeMYYXXMHOM CTpaHbl, UCTOUHUMKOM Cbipbsi. B yknane
M obpase XMU3HHM, B omexne xurtend TauikeHta U PepraHckoil JOMMHBI Malo OTIMYATUCH
Ipyr OT Apyra.

B TpaauuMoHHOM HauuoHanbHOW oaexne TauikeHta U PepraHCKOil [OJUHbBI
MPOC/IEXMUBAETCA KYJbTYPHOE BIMSIHUE COCEIHUX TOCYNApCTB, €€ OCHOBHbIE (HOPMbI U
OTHE/IbHBbIE JJIEMEHTHI CO3MABATMCh B TEYEHHE MHOTUX BEKOB. YHMKaJlbHbie 0OOpasLibl
HAUMOHAIbHOM OneXObl Y30€KOB MPEACTaBIECHbl MCXOAS M3 COLMAIBHOIO MOJIOXEHUS
KOXIOW U3 KaTeropyil HaceseHusl.

D70 onexIa npeacTaBuTeseid O0raTbIX ClI0EB HACENEHHUs, TOPOXaHUHa-pPEMECIEHHMKA.

Onexna MECTHOM MHTEJUTMTEHUMU: [OKaAUOOB, MYJUl U KYJIBTOBAs: CIIY>XXUTENIEH MeYeTH —
MMaMa, cydu, KOCTIOM AapBHllia U Ipyras.

Onexna oOpsIOBasi WIM pUTyaslibHasi: cBageOHasi, HaaeBacMasi B JeHb OOpe3aHUs Ha



TASHKENT — FERGANA

MaJibuMKa, MOXOPOHHAs, MOMMWHAJIbHAaSs.

Onexna noapasaefieHa Ha MYXXCKYHO, XXEHCKYI0, MO BO3pacTHOMY NMPU3HAKY: AETCKYIO,
MOJIOLOI HEBECTbI, XXEHUXA, MYXUYMH U XEHLUWH CPEAHEro BO3pacTta, MOXWIbIX JIIOAEH.

Onexnaa kinaccuUUUpyeTCsl MO Ha3HAUEHMIO: HapsigHasi, OyaHUYHasi, pabouasi.

Ounexxna naeTcsi B KOMIUIEKTE: HaTebHasi, BEPXHSsisi, TOJOBHbIE YOOpbI, 00YBb, YKpalLEeHUs
onexibl. Takxe npeactaBieHbl MaTepyaibl, U3 KOTOPBIX LUWIM OAEXIY.

CnenyeT OTMETUTb, YTO TALLIKEHTCKasl U (pepraHcKasi HauMOHATbHAS OEXAa ONHOTHUITHBI.
OHa OT/IMYaeTcs OT APYTMX PErMOHOB CMOKOMHBIMM TOHaMU. B PepraHckoi moauHe U B
TauikeHTe npeoGnaganyd 4YepHble M 3€JeHble pPACLBETKM, a >XEHUIMHbI C OOJbLIUM
MHTEPECOM OTHOCWJIMCH K aOpPOBBIM TKAHSIM.

Kpome Toro, PepraHckas mosvHa M TallKeHT BXOOAT B YMCIO OOraTbiX PErMOHOB
Pecniy6inku Y36ekuctad.OHM ObUIM Yy37IOBbIMM MYHKTaMHK Ha ApeBHeM LllenkoBoM nytv u
MO3TOMY SIBJISUTMCh CBOEOOPA3HbIMM "3aKOHOJATENSIMU MOIbI" B HALIMOHAIbHOW OEXIeE.

TASHKENT — FERGANA

Tashkent from along time considered to be as large centre playing a role of medi-
ator in a trade of middle Asia with other contiguous countries in particular to
Russia. Besides being the capital of Turkistan valley Tashkent had a big influence in
economical and political life of population of the country.

Fergana valley had been the pearl of the country and the cource of the rawmate-
rial. In the way of life and clothing of people of Tashkent and Ferganahad slight
differences from each other.

The clothes more then other elements of material culture reflects national cha-
racter of people and reflects to number of stable ethnic signs.

It reflects traditions rooting in ethnic history, social relations and elements of ide-
ology, believe, esthetic ideals.

The forms of clothing were changing together with changes in life of society, its
economy and policy. It was reflecting material condition of population, people's
manners, specific of house holding and some sides of family domestic.

Culture influenced of neighboring countries in traditional national clothing, its
general forms and separate elements which were creating during many centuries.

Unique samples of national Uzbek cloth are presented accordingly social position
of each category of population. There are clothes of reach layers of population-local
landowner, merchant.

Cloth of local intelligence: Jaded (representatives of Muslim religion), pops and
religious servants of Imam Sufi mosque, costume of dervish and others.

Ceremonial and ritual clothes: marriage, children, wearing at circumcision cere-
mony, funeral, funeral repasts.

Cloth subdivided by sex sign: young bride, fiance, men and women of middle
age, elderly people.

Cloth represents in set: body lined, clothing, head gear, shoes, ornaments,
embroidery which compiling inalienable part of cloth decoration.

There were also represented the materials used for cloth sewing. The work which
is being published for the first time will give the hole conception of tradition,
national Uzbek clothes of the end of the XIX—XXth centuries of Tashkent and
Fergana regions.

The work is supposed to ethnography-specialists, art critics, costume historians,
artists, workers of cinema, managers of folk ensembles and also wide circle of rea-
ders. We should notice that the national clothes of Tashkent and Ferganaare of the
same type. They differ from other regions with calm tone. Women of that times
were interested in abr fabrics — "khan atlas”.

Costumes of bride and young married women consisted of shirt, pants, robes,
headgear, decorations included in complex of costume.



TOWKEH M- ®APFOHA « TALWUKEHT - ®EPIAHA

oyt > >>1>«

.0 »

* »» > > "
>>e» I WX



FASHK IM I i:R(jAN /I



TOWKEHT -®APFOHA « TALWKEHT - ®EPFAHA



nT

Mypcak —aénnap YCTKM KUANMU. TOLUKEHT. Kamsyn (yu6en) —aénnap ycTKU KUAnMu.

XIX acp ypTanapu. TowkeHT. XIX acp 6oLm.

Mypcak — BepXHAS1 0feXXAa YKEeHLUMHbI. TallKeHT. Kam3on (y46en) — BepXHASA 0feXAa >KEHLLMH.
CepeauHa XIX B. TawkeHT. Havano XIX B.

Mursak - overcoat clothes of woman. Tashkent. Camisole (uchbel) - overcoat clothes of woman.

Middle of the XIXth century. Tashkent. Beginnig of the XIXth century.
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Kuwmnuk nmuéocuaarn >XyBOH. TOLLKEHT.

XIX acp oxvipu.

BbIX04HOM KOCTHOM MOJ/I0A0M YEHLUNHbI. TalLIKEHT
Konein XIX B.

Outdoor costume of a young woman.Tashkent.
End of the XIXth century.



TASHKENT - FERGANA

Mypcak —aénnap ycTKn Kuinmn. TOLIKEHT.
XIX acp ypTanapu.

MoyanycTuH. TowkeHT. XIX acp oxupw. Mypcak —BepXHAA OAeX/Aa KEHLHbI. TallKeHT.
LLly6a xeHckas. TawkeHT. Koxey XIX B. CepegunHa XI1X B.
Women's overcoat. Tashkent. Mursak - overcoat clothes of woman. Tashkent.

End of the XIXth century. Middle of the XIXth century.

43



TOWKEHT - ®APFOHA « TALWUKEHT - ®EPrAHA

Kamsyn (6ewben) - aénnap ycTKu Kuiinmm.
TowkeHT. XIX acp oxupw.

Kam3on (6ewwbesn) - BepxHAS 0fexXAa YKEeHLLVH.
TawkeHT. KoHey XIX B.

Camisole (beshbel) —overcoat clothes of woman.
Tashkent. End of the XIXth century.
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Kamsyn (yuben) —aénnap yCcTKu KuiAimnapu.
TowkeHT. XIX acp oxupw.

Kamzon (y46en) — BepXHAS OfeX4a >KEHLLVWH.
TawkeHT. Koxey XIX B.

Camisole (uchbel) —overcoat clothes of woman.
Tashkent. End of the XIXth century.
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MapaH>xyn Ba 4auBOH.OngM Ba OpKacu.TOLKEHT.
XIn acp oxmpun — XX acp 6om.

MapaHpka 1 yausBaH. TalLIKEHT.

KoHey XIX — Havano XX B.

Yashmak and chachvon.Tashkent.

End of XIX — beginning of the XXth centuries.



IASHKLM N RCj.W.A

Kckca aén nmbocu. TowkeHT. X/X acp ypTa.Tpwu.
KOCTIOM MOXWMOM YKEHLWHbL. TallKEeHT.

CepegnHa X/X B.

Costume of an old woman.Tashkent.

Miil/le of the X/Xth century.
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MapaHxu . XIX acp.
MapaHpgxa. X1X B.
Chachvon. XIX century.
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Mapanxn (capFoHaya).J17J1 acp.
MapaHmpka (depraHckmin Tun). XI1X B.
Chachvon (fergana type). XIX century.



TOWKEHT - ®APFOHA + TALWKEHT - ®EPIAHA

Mypcak —aénnap YCTKM Kuinmmmn. TowkeHT. XIX acp.

Mypcak - BepxHSAs ofexfa XeHLNHbI. TallKeHT.
XIX B. MapaHxn. XIX acp.

Mursak —overcoat clothes of woman.Tashkent. MapaHpka. X1X B.
XIX century. Chachvon. XIX century.
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Maparxu (paprFoHayva). M X acp.
MapaHmka (thepraHckuin Tun). XIX B
Chachvon (leruana type) MX century.
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Krvmxo6 HuUmua. TowkeHT. XX acp 6owum.

Knmxo6 Humya. TawkeHT. Havano XX B. OéK Kuiimmnapn.TowkeHT. XX acp 6owunapw.
Kimhob nimcha. Sleeveless jacket.Tashkent. O6yBb.TawkeHT. Havano XX B.

Beginning of the XXth century. Footwear. Tashkent. Beginning of the XXth century.



TASHKENT - FERGANA

Mypcak —aénnap YCTKM KUAMMWU. TOLIKEHT.
XIX acp ypTanapw.

Mypcak — BepXHAS XeHcKas ofexAa.TallKeHT.
Cepeaunta XIX B.

Mursak - overcoat clothes of woman.Tashkent.

XIX century.
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TAWKEHT - ®EPFAHA

Xoiuienioi-abor TowkeHT. XX acp Conw.
XoHrncwoHabor. lawkeT. YnHuno XX a
Khonpeshonabog-shawl. Tashkent.
Beginning \f ihe XXth century.



TASHKENT - FERGANA

Tunnakow. TowkeHT, PapfoHa. XIX—XX acpnap.
HanobHoe ykpawleHue. TawkeHT, PepraHa.
XIX-XX BB.

Head decoration. Tashkent, Fergana.XIX—XX centuries.



TOWKEHT - ®APFOHA * TALWKEHT - ®EPEAHA

Kamsyn (6ewben) - aénnap ycTkn KuUAnmu.
dapfoHa. XIX-XX acpnap.

Kam3on (6ewwbesn) - BepxHAS 0fexX4a YKeHLLMH.
®epraHa. XIX-XX BB.

Comisole
Fergana.

X

beshbel) - overcoat clothes of woman.

IX-XX centuries.

Oék Kuiimnapn. dapfoHa.

XIX acp ypTanapy — XX acp bounapu.

Oo6yBb. PepraHa. CepegnHa XI1X — Havano XX B.
Footwear. Fergana.

End of the XIXth — beginning of the XXth centuries.



TASHKENT - FERGANA

Kyuanuk nuéocmparH éw aén. dapfoHa.

XX acpHuHr 30—40-in.v
BbIXOAHOV KOCTIOM MOJIOAO0M >KEHLLUMHbI. DepraHa.
0-40-e rogbl XX B.
Outdoor costume of young woman. Fergana.
30-40's of the XXth century.
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AOynnunap. TowkeHT, dapioHa BOAUICHK.
XIX acp oxumpun — XX acp 6ouuapu.
TrobeTelikn. TawkeHT, depraHa.

KoHey XIX — Havano XX B.

Female skull-caps. Tashkent, Fergana.

End of the XIX th — beginning of the XXth centuries.



TASHKENT - FERGANA
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Yin nubocuparn KesmH4YakK. TOLUKEHT.
XX acpHVHI 80-Vnniapu.

JomallHniA KOCTIOM HeBecTbl. TallKeHT.

80-e rogbl XX B.

House costume of bride.Tashkent.

80s of the XXth century.



TOWKEMN T ®API OHA + TALWIKEHT - ®EPrAHA

Kusua nubocn. lowkeT . XX acp CouT.
KocTiom pgeBouyku. TawkKeHT. Hayano XX B.
Girl's costume. Tashkent.

Beginning of the XXth century.



TASHKENT - FERGANA

Ku3 naparxn.TolwkeHT. XX acp 6oLum.
JeBuybn napaHpkn. TawkeHT. Havano XX B.
Girl's yashmaks.Tashkent.

Beginning of the XXth century.



row K PAPTOH « TALWUKEHT - ®EPIAHA

AHrM TywraH KenvmH mbocn. Tow KeH I XX acp 6oL
KocTioM HeBecThl. TalWKeHT. Havano XX B.
Costume of bride.Tashkent.

Beginning of the XIXth century.



TASHKENT - FERGANA

3aprapnvk 6ytomnapu. TOLLKEHT.

XIX acp oxvpn — XX acp 6ouvapw.
FOBenupHble 13aenns. TallKeHT.

KoHey, XIX — Havano XX B.

Jewelry. Tashkent.

End of XIX — beginning of the XXth centuries.



TOWKEHT  ®APFOHA e TALWUKEHT - ®EPFAHA

Humuanap.TowkeHT, PapfoHa.

XX aeprunr 30 —40-wwnnapu.
BespykaBku.TawwkeHT, PepraHa. 30—40-ercx)bl XXB.
Sleeveless jacket.Tashkent.

30 —40\ of the XXth century.



TASHKENT - FERGANA

Kamsynnap (y46en) —aénnap ycTku
Kuiinmnapu. TowwkeHT. XIX acp 6owwm.

Kamsonbl (yu6en) —BepxHAS ofeXKa YXeHLMH.
TawkeHT. Hanajio XIX B.

Camisoles (uchbel) —overcoat clothes of
women. Tashkent. Beginnig of the XIXth century.



TOWKEHT - ®APFOHA » TALUKEHT - ®EPIAHA

Kamsyn (6ewben) - aénnap yCTKWU KuiAnmiapw.

TowkeHT. XIX acp oxupwm.
Kam3zon (6eLuben) — BepXHAS 04exAa XEHLLVMH.

TawkeHT. KoHey XIX B.
Camisole (beshbel) —overcoat clothes of women.

Tashkent. End of the XIXth century.



TASHKENT - FERGANA
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Kyuyanuk nuéocmnparu ypta 6w aén.

TowkeHT. XX acp CionT.

BbIX04HOM KOCTHOM >KEeHLLMHbI CpeAHero Bo3pacTa.
TawkeHT. Havano XX B.

Outdoor costume of a woman of middle age
Tashkent. Beginning of the XXth century.



TOWKEHT ®APFOHA « TALWUKEHT - ®EPE/IHA

Kekca aén kydanvk kunnmpa.lNapanxunga.
daproHa. XX acp 6oublapu.

BbIXOAHOM KOCTIOM MOXXW/IOM YKEHLLIMHBbI.
®depraHa. Havano XX B.

Outdoor costume of an old woman. Fergana
Beginning of the XXth century’.



TASHKENT - FERGANA



TOWKEHT - ®APFOHA « TAWKEHT - ®EPIAHA
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FAHrn TywraH KenuMH nuéocu. TowkeHT. XX acp 6oLm.
KocTiom HeBecThbl. TallkeHT. Hauvano XX B.
Costume of bride. Tashkent. Beginning of the XIXth
centuly.
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KyéB nmuéocun. Tow KeH r. A/A acy? 6
KocTioM XeHuxa.TawkeHT. Hayano XI
Fiance costume.Tashkent. Beginning of the XIXth cen
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LLIaxap XoKMMK Ba cap6o3v Kuiinmnapu. Paem. TOLIKEHTHVHI YH VMKKWU JapBo3acura sicatuiraH
TowkeHT. XIX acp oxupw. onTUH Kanutnap. XIX acp.

KocTioMbl rOpOACKOro Xakuma u cap6osa. 30n0Tble KMO4UM OT 12 BOPOT ropoga TallkeHTa.
TawkeHT. KoHeu, XIX B. XIX B.

Costume of city major and sarboz.Tashkent. Twelve golden keys of Tashkent gates.

End of the XIXth centuryk XIX century.



TASHKENT - FERGANA

YakKMOH. ToWKeHT. XX acp 6ouunapu.
YakMoH.TalkeHT. Havano XX B.
Chakmon - man's robe.Tashkent.

Beginning of the XXth century.



TOWKNH I - ®APFOHA « TALUKEHT - ®EPIAHA

E3sys kypo.napu. MX acp. YcMoH KypboHu.(644—656 1.).
MucbMeHHbIe MpUHagnexHocTu. X1X .. KopaH OcmaHa. (644—656 r.).
Written accesories. XIX century. The Koran of Usman. (644—656).
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TASHKENT - FERGANA

YpTa éwpgarn kuwmnap Kuiinmn. daproHa.
XX

KoCTiOM MY>X4YMHbI cpefHero sospacrta.depraHa.
Hava.lo XX B.

Costume of middle age man. Fergana.

Beginning of the XXth century.



TOWKEHT - ®APFOHA ¢ TAWKEHT - ®EPrAHA

BagaBnart Ba 3vénu KMwmnnap KNANMW. TOLIKEHT.
XIX acp oxvpu — XX acp 6ounapu.

KocTiombl 60raya U UHTeNIMreHTa. TalKeHT.
KoHey, XIX —Havyano XX B.

Costumes of rich and intelligent people.Tashkent.
End of the XIXth —beginning of the XXth centuries.
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TASHKENT - FERGANA

CaBgorap Ba Mynia KMAHMW. TOLUKEHT.

XIX acp axupin — XX acp Crowuapm-

KocTiombl Kynua v my/bl. TalikeHT.

KoHel, XIX —Hauano XX B.

Costume of mulla and merchant. Tashkent.
End of the XIXth —beginning of the XXth centuries.



TOWKEHT  ®JIPFTOH/T « TAWKEHT - ®EPrAHA

Aynnunap. TowkeHT, daproHa BOgUIACH.
XIX acp oxupn — XX acp Crouvapu.
TrobeTelikn. TalKeHT, PepraHa.

KoHey XIX — Havano XX B.

Skull-caps. Tashkent, Fergana.

End of the XIXth — beginning of the XXth centuries.



TASHKENT - FERGANA

. CartaHr kuiivmn. Paem.TolwkeHT. AT acp 6oum.
HonoH. TowkeHT. XIX acpHUHT ypTanapw. KocTiom cataHr. TawkeHT. Hadano XX B.
My>kckol xanaT. TalwkeHT. CepeguHa XIX B. Satang costume. Tashkent.

Man's robe. Tashkent. Middle of the XIXth century. Beginning of the XXth century.
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TOWKEHT - ®APFOHA « TALWUKEHT -

PEPITAHA
Tyih 60na nubocn.TowKeHT. XX acp 6owwnapu. 08K Kuiiumnap.TOLWKEHT.
Mpa3gHWYHbBIA KOCTIOM ManbyunKa.TalluKeHT. XIX acp ypTanapn — XX acp 6ownapw.
Hauano XX B. Oo6yBb.TalwkeHT. CepeanHa XIX — Havano XX B.
Boy's festive costume.Tashkent.

Footwear. T ashkent.

Beginning of the XXth century. Middle of the XIXth — beginning of the XXth centuries



TASHKENT - FERGANA

Bona KNMMMN. TOLLIKEHT.

XIX acp oxvpn — XX acp 6oumapw.

KocTioM mMasibumka.TallKeHT.

KoHer, XIX —Havano XX B.

Boy's costume.Tashkent.

End of the XIXth — beginning of the XXth centuries.



TOWKEHT - ®APFOHA « TALWKEHT - ®EPIAHA

[OWH neHnocn Kuidmmn, Tow KeH I X1X acp.
KocTiom gyxoBHoro nuua.TawwkeHT. XIX B.
Costume of spiritual man Tashkent. X1X century.



TASHKENT - FERGANA

Japsew (kanaHgap) KUAUMW.TOLUKEHT.
XIX acp oxuvpu — XX acp 6ouLL.
KocTiom gepsuila (kanaHgapa). TallukeHT.
Koney, XIX —Havyano XX BB.
Costume of dervish (kalandar).Tashkent.
End of the XIXth —beginning of the XXth centuries.
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TASHKENT - FERGANA

KyéB TyHW.TowKeHT. XIX acp oxupw.
Xanat »eHuxa. TawkeHT. KoHer, XIX B.
Fiance costume. Tashkent. End of the XIXth century’.
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TASHKENT - FERGANA

KenuH-kyéBnap Kuiivmun. TowkeHT. XX acp.
Ofexxaa HeBeCTbl U XXeHuxa. TawkeHT. XX B.
Bride and fiance costumes. Tashkent. XX century.



TOWKEHT - ®APFOHA « TALUKEHT - ®EPIrAHA
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Kyuyanmk nuéocmaarn kusyanap. TOLWWKEHT. XX acp.
BbixoaHo!i KocTioM AeBouyeK. TallKeHT. XX B.
Girl's outdoor costume.Tashkent. XX century.
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BonanapHUHI KUMX06[aH TUKWIraH KydamK Kamsysin.
TowkeHT. XIX acp.

[eTckaa obpsgosast ogexpa (Kam3os), clumMTas u3
NPVBO3HOIM Mapyn. TawkeHT. XIX B.

Kid's ritual dress made from imported brocade.
Tashkent. XIX century.

Bonanap 0ék kuitnmnapw.TolwkeHT, PapFoHa. XX acp.
JeTckas 00yBb.TalKeHT. XX B.
Children’s footwear.Tashkent. XX century.

TASHKENT - FERGANA

3amoHaBuWii nuéocaarn 6ona.
TowKeHT.XX aepHuHr 80-nnnapw.
CoBpeMEHHbIN KOCTIOM Masib4mKa.
TawkeHT. 80-e rogbl XX B.
Modern costume of a boy.
Tashkent. 80s of the XXth century.
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Tyin 6ona nubocu.TowkeT.

XX acpwnc’ SO-uu.Luipu.

Manb4yMK B HaLMOHaNbHOM KOCTHOME.TallKeHT.
SOc <ah \\ @

Boy dressed into national costume. Tashkent.
SO of the \Xtli century.



TASHKENT - FERGANA

Knsua nubocu.TowkeHT. XX acpHunr S()-uiu.iapu.
KocTiom geBoykn.TawkeHT. SO-e rogpl XX B.
Costume of a girl.Toshkent. SO's of the XXth century.
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TASHKENT - EERCIiANA






BYXOPO - CAMAPKAHA
BYXAPA - CAMAPKAH/
BUKHARA - SAMARKAND



BYXOPO — CAMAPKAH/L

byxopo Ba CaMapkaHa y36ekyiapy MWUIMHA KUUUMIAPUHUHT HOEO HamMyHajlapu
axo/u xap OMp ToMdPaCUMHUHT MXTUMOUM axBOJUAAH KEIUO YUKUO TaKAUM ITWITAH.
AHbaHaBMA MWJIIMKA KUWKMMJApAa KYLWHU [aBJAaTJapHUHT MalaHUK TabCUpPHU
Ky3aTWiaau, YHUHI aCOCHMM LIaKjlapyd Ba ailpuM 3JIEMEHT/ApW acpjap JaBoMKIa
sipaTUJITaH.

Kuiinmnap kyiunarmya tacHudiaHany: GaliaHr (KMIIWIWMK, TAHTAaHAIW KyHJap
KMWMMJIapHU), KYHOQIMK, Ul KWiiumiaapu. Kuitumaap oup Tyriam, sbHU OOLI-0EK
KUIUHUM (KOMIUIEKT) KWJIMO OepuiraH: UMKU KUMUM, YCTKM KMHUM, OOl KUNKUM,
O€K KUHUM, KUiKUM Oezakiapu. LlyHuMHroek, KuMiAMMIap TUKWJITaH MaTojiap Xam
TakJMM STHUJITaH.

Y36ekucToHaa KaaMMIaH OKOpUM CcUGATIM Ba UYMPOWIM razjnaMajiap — MII
rajama, SIpUMMIIaK, MMNaK Ba XYH rasjamanap uiiad uyukapuiraH. Yiap OyTyH
lapkaa ypra acpsiapaaH, sibHM XuToWgaH KaauMui TypkuctoH opkanu "bylok
Mnak iynu" ytraH BakraaH Oepu Mauixyp 0yau6 kenraH. byxopo Ba CamapkaHna
rajlaMalapMHUHI wyXpatd Tyrpucuaa Hapwaxuit, Makaucuit Ba 6owka X acp
TapUXUYUJAPUHMUHT acapjapv Aanojar Oepaau. YiaapHUHr xabap Oepwuilunua,
Maxajanuii rasnaManap barmon, XypocoH, Mucp, Cypusi, BuszaHTus kKabu
iaxapJjapra YMKapuJraH.

XIX acp ypranapuna kyn waxapnapaa (byxopo, Camapkana, Ilaxpuca63,
MapruioH Ba OolliKajiap) MWLM y3Ura xoCc Ba OPUIMHAA WXpoAaru OKOpH
cudaTaM razjiamalapHUHT TypJd XWUIAapy UuW1abd YMKapWiraH Ba Mauxyp OyiraH.
BU3HMHr MamiakaTMMU3 Ba YHIAH Talllkapuia OFUp SIpUMUNAK rasjiamanap —
Oekacam, OaHopac Ba aapac; aéanap KMMMMHU yYyH €HTWJ Ba 1OMKA MMaK Maro —
LIOMKU, paHMIApUHUHI MYTAHOCUOIUIM OyiMya Xyda axonub abpau rasnamanap
Malxypaup. byxopoHuHr abpau rasjiaManapuia acocaH yyTa paHr — TYK-KU3WI,
capMK Ba NMYIUTU paHrjapaaH ¢oiaaiaHUIraH. .

byxopo Ba CaMapKaHIHWHT MWJIJIMA KHHUUMMIapM Y30eKMCTOHHUMHI OoluKa
MUHTaKalapy KMAMMJapUIaH cepxalllaMJIMIM Ba HOEO 3apay3u Kalutaaapu OuiaH
axpaaub Typaau.

XIX acpna byxopona 3apay3nuk caHbaTu ry/uiab-siliHaraH. 3apay3u Kaiutaaap
OuyiaH, acocaH, capoll abEHJiapu, aélap Ba 3pKakjap KHWHUKMMJApW: YOIOH,
O0enbornap, Oow Ba O€K KuiMmiaap Oe3aTwia OouwiaHaud. 3apay3iuMK caHbaTUAA
3apay3u-3aMUHAY3M TEXHUKACU KEHI TapKajiau, OyHAa acoc CHAMPFAacUra Kailta
ounaH TUKUO uukKuiaaau. XX acpaa 3apay3u-Tyaay3d TEXHUKACH PHUBOXJIAHIM,
OyHIa Hakll TyJjlapy KaTTUK KOFO3 €KMW KapTOHAAH KUPKUO OJMHMO, MaTo ycTura
KYWuIaay Ba 3ap un OWiaH TUKMO, KOIUIaHAAH.

Xo03uMpru BakKTda 3apAy3IMK CaHbaTH aHbaHajllapy siHala OKOPM TOFOHara
KYTapuiau. ByloMJapHUHr Typjaapu Kymaiav, KOMIIO3UUMSIAp HMUUIA0 YUKMILL
cudatv gxwiuaaHad. JAynnunap, a€/lapHUHI €HICU3 HUMYalapy, LIMUINAaxKiap,
0enboOF1ap, cymKavanaap, AMBaH €CTUKJApU, NE€BOPUI MaHHOJAp Ba OOLIKanap KeHr
TapKaJIau. .

I yHnait knan6, byxopo Ba CaMapkaHa Y30€KMCTOHHUHT 3aprapjivK Ba 3apay3/iMK
CaHbaTU PUBOXJIAHTaH MapkKasjapuaaH XUcoOJaHaaH.



BUKHARA — SAMARKAND

BYXAPA — CAMAPKAH/J

byxapa B TeueHHe HECKOJbKMX CTOJETUI SIBJSIACh CTOJMLIEN OyXapCKHUX XaHCTB
Y pe3uleHuuMen 6yxapckux amupoB. CaMapkaHa Obl1 cTonvuei umnepuu Temypa U
rocynapctBa TemypunoB. BepossTHO, nmo3ToMy HaLMOHa/lbHas oaexnaa byxapbel u
CamapkaHaa OTJAMYaeTcss OT JAPYTMX PerdoHOB Y30eKHMCTaHa CBOE POCKOLUIBIO,
NbILIHOCTBIO, MAapaJHOCTbIO U YHUKAIbHBIM 30JIOTHIM LLIMTHEM.

YHukanbHble 00pa3ibl HallMOHAJIbHOW odexabl y30ekoB byxapsl u CamapkaHia
MPEACTABJAEHbl MCXOASl M3 COLIMAJILHOTO TMOJIOXKEHUS KaxXIOW U3 KaTeropuii
HacejleHUs. DTO ofeXAa MpeAcTaBUTeNei OOraTbiX CJIOEB HacelieHUs - amaadopa,
CIAYXHUTeJNei N1BOpa, MECTHOW MHTEJJIMTEHLIMU, MYJUI, UMaMOB, Cy(dueB U APYruX.

M3naBHa B Y30ekucTaHe MPOU3BOAMJIMUCH MU3YMHUTENbHbIE IO KpacoTe
BbICOKOKAQYECTBEHHbIE TKAHU - XJIONYaTOOYMaXHbI€, MOJIYLIETKOBbIE, LLIEJKOBbIE U
wepctsaHblie. OHM cnaBuauch Ha BceM BocToke ellie ¢ mopbl paHHEro cpeIHEeBEKOBbSI,
Koraa u3 Kwurtas uepe3 apeBHUi Y30ekuctaH npoxoauna Llenxkoswiii nyrts. O
LUMPOKOM CjiaBe OyXapCKMX M CaMapKaHACKHUX TKaHEW CBUAETEIbCTBYIOT UCTOPUKM
X Beka — Hapuwaxu, Makaucu u npyrue. [lo ux onuMcaHuUsIM, MeECTHblE TKaHH
BbiBO3uaMCh B barman, XopacaH, Eruner, Cupuio, BuzaHTHIO U Apyrue cTpaHbl.

B cepennne XIX Beka Bo MmHorux ropoaax (byxape, Camapkanae, lllaxpuca63e,
MaprunaHe M [Opyrux) TMpOU3BOAMIAUCHL M CHABUJIMCh pa3jJU4YHbIe BUIbI
BbICOKOKAUECTBEHHbIX TKaHEW, MCMOJHEHHbIE HALMOHAJIBHOIO CBOEOOpa3usi U
OPUTMHAJIBHOCTU. XOPOLIO U3BECTHBI B Halllel CTpaHe U 3a €€ MNpeaeiaMU TSIXenble
MOJYLLEJNKOBbIE TKAHU — Oexkacabul, benapacwl u adpacel; N€TKUE U TOHKUE llIeJIKa
IUIS. XEHCKOW OA€XAbl — wiodu, XWUBOIMUCHbIE, COBEPLUEHHO OPUTUMHAJbHbIE 10
KOHTPAaCTHOCTU pPacCLIBETOK abpogvie atiackl. B abpoBbix TKaHsIX byxapbl B OCHOBHOM
npeo6anaoT TpU LBeTa: OOPAOBbINA, XEJTbIi U PO3OBBIN.

B XIX Beke B byxape HeBuMAaHHOro pacuLBeTa AOCTUIJIO MCKYCCTBO 30JIOTOrO
WnThsA. UM yKpalluaiach NperuMyILLIECTBEHHO MPUABOPHAs OA€Xaa, MPUHAMLIEXHOCTH
MY>XCKUX M >XEHCKMX KOCTIOMOB: XaJlaTbl (4YamaHbl), Mosica, rojJIOBHble YOOpbI U
00yBb.

B BbILLIMBAJILHOM MCKYCCTBE Oblla pacrpoCTpaHeHa TEXHUKA 3apdy3u 3aMUHOy3u,
Nnpu KOTOopou (OH 3aluMBaiics BeaoliHyo. B XX Beke nosiyyaet pa3BUuTHe TEXHUKA
3apoy3u 2yndy3u, pU KOTOPOM 3JIEMEHThI y30pa BbIpPE3aloTcsl U3 OyMaru WiM KapToOHa,
HAKJIaAbIBAlOTCS Ha TKaHb U MOKPBIBAIOTCS 30JI0TOM HUTHIO.

B Hacrosiliee BpeMsi TpaaMUMU 30JOTOLIBEMHOIO MCKYCCTBA HE YyTPAu€Hbl, OHU
MOAHSIMCh HAa KauyeCTBEHHO HOBYIO BbIcOTY. PacluMpuiauch Kak acCOpPTUMEHT
u3neaui, Tak U pa3paboTka Komrno3uuuid. Haubosnee pacnpocTpaHeHbl TIOOETEMKH,
XEHCKHUE Oe3pyKaBKM, MOMallHWe Ty(iau, mosica, CYMOUYKH, AUMBAHHbIE MOAYLIKH,
HACTEHHbIE MAHHO U ApYrMe OpUTHMHaJIbHbIE MpPEAMETbI 00MX0a.

byxapa u CamapkaHai M MNOHbIHE SBASIOTCS LIEHTPAaMM 30J0TOLIBEHHOIO U
I0BEJIMPHOTO MCKYCCTBA Y30€KMCTaHa, YTO HAMISIAHO OTPAXX€HO B MPEACTaBICHHbIX
KOCTIOMaXx.

BUKHARA — SAMARKAND

The clothes more then other elements of material culture reflects national cha-
racter of people and reflects to number of stable ethnic signs. It reflects traditions
rooting in ethnic history, social relations and elements of ideology, believe esthetic
ideals. The forms of clothing were changing together with changes in life of socie-
ty, its economy and policy. It was reflecting material condition of population, peo-
ples tastes, specific of house holding and some sides of family domestic. Culture
influence of neighbouring countries traces in traditional national clothing, its gene-
ral forms and separate elements which were creating during many centuries. Unique
samples of national Uzbek cloth are presented accordingly social position of each
category of population. These are clothes of reach layers of population — local
landowner, merchants.
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Cloth of local intelligence: pops and religious servant of Imam Sufi mosque.

Cloth subdivided by sexsign: men and women of middle age, elderly people.

Cloth calcifies by: smart, cloth for everyday which could give full imagine of
national color.

Cloth represents in set: body linen, outer clothing, head covers, shoes, orna-
ments, embroidery which compiling inalienable part of cloth decoration.

From the long time high qualified fabrics and been produced in Uzbekistan such
as: cotton, half silk, silk and wool. There were especially popular in the East from
the early middle ages, when the Silk Road passed from China through Uzbekistan.
[n the Xth century historians as Neshanic and Medici could be witnesses of how the
fabrics were famous in Bukhara and Samarkand.

Following their information the local fabrics were shipped to Baghdad, Hoarsen,
Egypt, Syria, and Isanti and to other countries.

In the middle of the XIXth century different kinds of high qualified fabrics were
produced and were famous with their originality in many countries as Bukhara,
Samarkand, Shahrisabz, Margilan and etc.

In our country and abroad heavy silk is very famous such as: bekasab, benaras
and abr, light and thin silk for women clothing — sheikh, pictorial original by con-
trast and at the same time harmonistically of colouration — abr atlases.

There were three main colours in abr fabric of Bukhara: wine-coloured, yellow
and pink.

The work which is being published for the first time will give the whole concep-
tion of traditional, national Uzbek clothes at the end of the XIX—XXth centuries of
Tashkent and Fergana valleys.

Bukhara had been the capital of Bukhara khans and the residence of Bukhara emirs.

Samarkand was the capital of Temur's empire and was the Temurid's state.
National cloth of Bukharaand Samarkand differs from other regions with its gala,
magnificence and with unique gold sewing.

In golden age of Bukhara in the the XIXth century had reached the art of gold
sewing. Mainly court clothes, accessories of women's and men's costumes were de-
corated with: robes (chapans), belts, headgear and shoes.

In embroidery art the technique of zarduzi zaminduzi was spread, in which the
background was sewed in a solid mass. In the XXth century the technique of zarduzi
gulduzi is being developed in which the elements of patterns are cut off from paper
or card board, put over the fabric and covered with gold-thread. For the real time
the tradition of gold embroidering art has reached to the new height.

The assortment of makes, quality, in mine workings of composition had been
broaden. The most spread skullcaps, women sleeveless, house shoes, belts, bags,
sofa pillows, wall pictures and others.

In such way Bukhara and Samarkand became the center of gold-thread and jew-
elry art of Uzbekistan.







BYXOPO - CAMAPKAHA + BYXAPA - CAMAPKAHA
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1)3(6;?(/3,37314 3TMK Ba KaBsyLuiap. byxopo.

acp oxupu - XX acp 6o,
Kyés nm6ocu. Byxopo. XIX acp, 3onoToLuBeliHaa obyBb. byxapa.

KoHer, XIX - Hayano XX B.
KocTiom seHnxa. Byxapa. X1X 8. Gold-threaded footwear. Bukhara.
Fiance costume. Bukhara. XI1X century.

End of the XIXth - beginning of the XXth centuries.



Bl KHARA - SAMARKAND

KennH nnéocn. byxopo

XIX a%) oxupn —XX acp Gon

OCTIOM HeBecCTbl.byxapa

KoHer, XIX —Havano XX B

Costume of bride Bukhara

End of the XIXth - beginning of the XXth centuries



BYXOPO - CAMAPKAHA <« BYXAPA - CAMAPKAH/

Kyntanywak Ba Kasnok. Byxopo.
XIX acp oxmpn - XX acp 6awm.

»KeHckas Liarnoyka U TiobeTelika. Byxapa. Aénnap kamsynu. byxopo. X1X acp.
KoHey, XIX - Hadano XX B.

YKeHcKuii Kam3on. Byxapa. JVJT B.
Woman hat and skull-cap. Bukhara.

Women sleeveless jacket (camsole). Bukhara
End of the XIXth - beginning of the XXth centuries. NN century.



BUKHARA - SAMARKAND

Kyuanmk kuiinmgaru Xe)l_y aén. byxopo.

BbIXO4HOM KOCTIOM MOJI0f0W >KEHLUWHbI. Byxapa.
ayano XX B.

Outdoor costume of a young woman Bukhara.
Beginning of the XXth century.



BYXOPO - CAMAPKAHL + BYXAPA - CAMAPKAHZA

Kyyanuk kuinnmgarn éw aén. byxopo. XIX acp.
HapagHbli cTapuHHBIA KOCTHOM MOJ10401
KeHLWWKUHBbI. Byxapa. XIX B.

Outdoor costume of a young woman. Bukhara.
XIX century.
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BUKHARA - SAMARKAND

Kagumunii Kuwnnmk Knnnmmagarn éw aén. byxopo.
XIX acp.

CTapWHHbIA BbIXOAHOM KOCTIOM MOJI0f0M
>XeHWMHbI. Byxapa. XIX B.

KyéB nubocn. byxopo. XIX acp.
KocTiom xeHuxa. byxapa.XIX B. Outdoor costume of a young woman. Bukhara.
XIX century.

Fiance costume. Bukhara. XIX century.



BYXOPO - CAMAPKAHA + BYXAPA - CAMAPKAH/[

Aénnap nosumnapu. Byxopo. acpHuHr 80-uiLuapu. MewkypTa. Byxopo. XIX acp oxupn —XX acp 6oun
>KeHckue wwaposapbl. Byxapa. 80-e rogsl XX B. Mewkypta. Byxapa. KoHel XIX —Havano XX B.
Woman's wide trousers. Bukhara. Peshkurta. Bukhara.

The 80s of the XXth century. End of the XIXth —beginning of the XXth centuries.



BUKHARA - SAMARKAND

YpTta éw aén nmbocn. Byxopo.J1JI7acp Gounapu.
KoCTIOM >KeHLLMHbI CpefHero Bo3pacta. Byxapa.
Havano XX B.

Costume of middle aged woman. Bukhara.
Beginning of the XXth century.



BYXOPO - CAMAPKAHL + BYXAPA - CAMAPKAH/

CannabaHfoH. Byxopo.
XIX acp oxvpn ~ XX acp 6own.

CannabaHfoH. Byxapa. KoHey, XIX - Havano XX B.
Sallabandon. Bukhara.

End of the XIXth - beginning of the XXth centuries.
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BUKHARA - SAMARKAND

3apaysn Tyam ;;&mmnnaknap. Byxopo

acpHu ~jLlpa )
3on0ToLWBEHbIE TY)N 1 Tanouku. Byxa a ﬁe%%ﬂig%gg%ég&%?gm _ﬁ;(qgg% %”(Jg:

80-e rogbl X
Peshkurta. Bukhara.

Gold-threaded shoes and slllplpers Bukhara L ]
The 80s of the XXth century. End of the XIXth —beginning of the XXth centuries.



Kyyanuk kuiimmgarn éw aén.

Byxopo. XX acp 6oLunapu.

BbIXOAHOM KOCTIOM MOMOLOM XeHLMHbI. byxapa.
Hauano XX B.

Outdoor costume of a young woman. Bukhara.
Beginning of the XXth century.



vy

BUKHARA - SAMARKAND

AHbaHaBUin Kuiimmgarn aénnap. byxopo.

XIX acp oxupw.

KeHLWWHbI B TPaAMLUMOHHBLIX KocTioMax. Bbyxapa.
Koney, XIX B.

Women in traditional clothes. Bukhara.

End of the XIXth century.



BYXOPO - CAMAPKAHA <+« BYXAPA - CAMAPKAH[

Kagumuii niméocaary 6yXoposiuk TOXMUK KU3U.

Paem. XIX acp oxupw.

CTapUHHbIA KOCTIOM Ta/pKUKCKOMN [eBYLLKMW.
OcTrH. Byxopo. XX acp boLnapy. PucyHok. Byxapa. Kowel, X1X 8.
OcTuH. Byxapa. Hauyano XX B. An ancient national costume of tadjic lady of
Ostin. Bukhara. Beginning of the XXth century. Bukhara. End of the XIXth century.



BUKHARA - SAMARKAND

3apbod TyH. Byxopo. XIX acp oxmpyn —XX acp 6OuLLL
3onoTowBeNHbIN XanaT. byxapa.

KoHey, XIX —Havano XX B.

Gold threaded robe. Bukhara.

End of the XIXth - beginning of the XXth centuries.



BYXOPO - CAMAPKAHLO <« BYXAPA - CAMAPKAH[

Kamapnap. Byxopo. XIX acp oxvpun —XX acp 6ouLw.
My>ckume nosica. byxapa. KoHew, XIX —Hangjio XX B.
Man's belts. Bukhara.

End of the XIXth - beginning of the XXth centuries.



BUKHARA - SAMARKAND

Awmangopnap nmbocu. Byxopo.

XIX acp oxvpn —XX acp 6owwn.

KocTiom umHoBHMKA. Byxapa.KoHew, XIX —Havato XXBs.
Costume of official. Bukhara.

End of the XIXth —beginning of the XXth centuries.



BYXOPO CAMAPKAHO - BYXAPA - CAMAPKAH]

Kynox Ba canna. AuH a\IMHAHT 60W KUAUMM

Byxopo. XX acp 60w
TrobeTelika (Kynox)c 4YaiMOW. ofioBHOI y6op
AyXOBHbIX nuL. Byxapa. Hauano XX B. 3apbo TyH. Byxopo. XIX acp.
3o0/10TOLWBENHBbIM XanaT. Byxapa. 4/ B.
Gold-threaded robe. Bukhara. The XIXth century.

Skull-caps with chalma. Clergy headwear.
Bukhara. Beginning of the XXth century.



BUKHARA - SAMARKAND

Amangopnap nuéocu. byxopo.

XIX acp oxvpu —XX acp 6oLum.

KocTiom umHOBHMKaA. Bbyxapa.

KoHer, XIX —Hayano XX B.

Costume of official. Bukhara.

End of the XIXth —beginning of the XXth centuries.



BYXOPO - CAMAPKAHL <+ BYXAPA - CAMAPKAH]

TYH. Byxopo. XIX acp oxvpw.
Myckoii xanat. byxapa. KoHey XIX B.
Man's robe. Bukhara. End of the XIXth century.



BUKHARA - SAMARKAND

3ap6od TyH. Byxopo. 3apays3n 6enbof Ba kamap. Byxopo.

XIX acp oxuvpu ~ XX acp 6oLunapw. XX acpHuHr 80-rnnnay
30/10TOLBENHbIA xanaT. byxapa. 30n0ToLWBEHbIE MOSACHbIE MIATKU U Mosica.
KoHel, XIX —Havano XX B. Byxapa. 80-e rogbl XX B.
Gold threaded robe. Bukhara. Golden shawls and belts. Bukhara.

End of the XIXth —beginning of the XXth centuries. The 80's of the XXth century.



BYXOPO CAMAPKAHA <+ BYXAPA - CAMAPKAH[

3apaysu kannomap (aynnunap). bByxopo
XX aCpHUHI NKKUNYUA HPMM.

3onoTowWwBeliHbIe ToGeTelkn. Byxapa. MyHAMp. Byxopo. XIX acp oxvpu —XX acn Gowm.
BTopaa nonosuHa XX B.

MyHgup. By .xapa. KoHey XIX ~ Hayano XY B.
Gold-threaded skull-caps. Bukhara Regimentals. Bukhara.
The second middle Offhpe XXth century. End of the XIXth —beginning of the XXth enfuries.



BUKHARA - SAMARKAND

Kyvannk nuéocmngarn 6ona. B\\opo.

XIX acp oxmpn —XX acp Goum.

BbIXoAHOW KOCTIOM Masib4ymKa. byxapa.

KoHew, XI1X —Havasio XX B.

Boy's outdoor costume. Bukhara.

Hud of the XIXth ~ beginning of the XXth centuries.



BYXOPO - CAMAPKAHA + BYXAPA - CAMAPKAHA

OBuuniap Yoneopy. YapmaaH TUKUFaH 3pKakniap

wmmMn. byxopo.XIX acp oxmpu —XX acp 6oLunapw.

Ko)kaHble My>XCKue LTaHbl. Byxapa.
KoHey, XIX —Hauceto XX B.
Hunting trousers. Bukhara.

End of the XIXth —beginning of the XXth centuries.
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3apaysu aTuk. Byxopo.

XIX acp oxvpn —XX acp 6oLum.
3onoTowBeliHasa 06yBb. Byxapa.
KoHer, XIX —Hayano XX B.

Gold threaded footwear. Bukhara

End of the XIXth —beginning of the XXth centuries.



BUKHARA - SAMARKAND

OpKaknap 4onoHW. Byxopo.

XIX acp oxvpu —XX acp 6oum.

Myxkckoii xanaT. Byxapa. KoHew, XIX —Hauaio XX B.
Men’s robe. Bukhara.

End of the XIXth —beginning of the XXth centuries.



bY.XOPO <JI4YNPKAWNA = bYXAPA CAMAPKAHA

3ap6og "yH. 1)\\opo. X/X acp.
3on0ToWBENHbIN xanat. byxapa.J1'//1 B.
(iold threaded robe. Bukhara. The XIXth century.



BUKHARA - SAMARKAND

Kyés nnbocu. byxopo. XX acp.
KocTiom xeHuxa. byxapa. /'Y s.
Fiance costume. Bukhara. .MV century.



BEYXOPO CAMAPKAHL - BYXAPA - CAMAPKAH[A

KenuH nubocn. CamapkaHg,.

XIX acp oxvpn —XX acp ooLum.

KocTioM HeBecTbl. CamapkaHg,.

KoHel, X/X —Havano XX B.

Costume of bride. Samarkand.

End of the XIXth - beginning of the XXth centuries.



BUKHARA SAMARKAND

AHrn TywraH kenuH nubocu. CamapkaHg,.
XX acpHUHr SC
KocTiom HeecTbl. CamapkaHj. SO-e rogsl XX B.
Costume of bride. Samarkand.
The SOs of the XXth century.



BYXOPO - CAMAPKAHL <+ BYXAPA - CAMAPKAHA

))é?gmp pyMon Ba 3apneLuoHaGaH. KanTaua. CamapKaHi,

acp oxupu —Xn acp Gowm.

o XIX acp oxvpn —XX acp 6oLum.
I}'I(Joilégoilﬂ? ﬂﬂ%ﬂ%ﬁo”ff’;@“oe ypathierine. KanTtaya. CamapkaHa. KoHey XIX —Havano XX B.
Silk shawl and forehead decoration. Kaltacha. Samarkand.

End of the XIXth —beginning of the XXth centuries. End of the XIXth - beginning of the XXth centuries.



IU KMARA  SAMARKAND

Kekca aén ambocn. CamapKaHg.

XIX acp oxvpy —XX acp 6oLiapm.

KocTioM NOXWIol XeHWwmHbl. CamapkaHz,.

KoHeld, X/X  Hadano XX B.

Costume of an old woman. Samarkand.

End of the XIXth  beginning of the XXth centuries.



BYXOPO CAMAPKAHO <+ BYXAPA - CAMAPKAH/[

AvH axnm kniivmun. CamapkaHg.

XIX acpHuHr oxvpn - XX acp Gonut
KocTiom gyxoBHOro nvua. CamapkaHg.
KoHel, XIX - Havano XX B.

Costume of spiritual man. Samarkand.

End of the XIXth - beginning of the XXth century.



BUKHARA - SAMARKAND

Kekca kuwm Kuiiumn. CamapkaHz,.
XIX acprviHr
KocTioM noXnnoro mMy>kynHbl. CamapkaHpj,.
KoHey, XIX B.
Costume of an old man. Samarkand.
End of the XIXth century.



BYXOPO CAMAPKAHA +« BYXAPA - CAMAPKAH/L

Kekca Kuwmnap Kuiimmn. XX acpHuHr SO-uiu.iapu.
KOCTIOM MOXW/0ro MY>X4UnMHbI. SO-e rogpl XX B.
Costume of an old man. The SOs of the XXth century.



BUKHARA - SAMARKAND



BYXOPO - CAMAPKAHA +« BYXAPA - CAMAPKAH/A

Kynga TUKWAraH spKaknap runam gynrmicuy.

CamapkaHg. 1920 bwn.
TrobeTelika Myxckas. CamapkaHg. 1920 rog,

Man's skullcap. Samarkand. 1920.



BUKHARA - SAMARKAND

Kypok kyiinakya. CamapkaHg.

XX aCpHVHI
JeTckasa pyb6awka. CamapkaHi. CepeanHa XX B.
Kid’s shirt. Samarkand. Middle of the XXth century.
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KASHKADARYA - SURKHANDARYA



KALUKAJAPE — CYPXOHIAPE « KAIUKAIAPbS — CYPXAHIAPbS

KAIIKAIAPE — CYPXOHJAPK
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Kawkanapé Ba CypxoHmapé Boxack Y30eKMCTOHHMHT XaHyOuaa xoiinauiraH. Yiap
MKJMMUHUHT UCCUKJIUTUA OunaH axpanud typaau.Tabuuii wapr-iiapouTnapaaH Keauo
YMKKAH X0J11a yJaKa axOJUCUHUHT MUJJIUKA KMAMMIApU XaM TaOuar LiapouTiaapura Moc
Oynuiun Jsio3uM. KMiiMMIAapHUHT €PKMH OYMK OVEKJapu, 3pKMH OMUUMMM Ba HOEOD,
TYypJU-TYMaH KalliTajlapy KULIMJAPHUHT I0OKOPU IUAUNAH nanonaTt 6epaau. CypxoHaapé
BOXacuaa acpJjap ollia Typjiud OSTHUK TIypyxjaap siiad KeaMokaa, y epaa y3ura Xoc
TapUuxui-MagaHUili oTHorpaduMK BOxa ByXyAra KkeiaraH Oyaub, aHbaHaBUM
MagaHUSATHUHT toparu xucobnaHanu. 2001 #unma boiicyn KOHECKO xankapo
TAlIKWIOTU TOMOHMAAH XaJlK MANaHUSITUHUHT AypaAOHAach ne0 TaH OJMHTAHJIWUTY
Taconupuit smac. Yuiby MUHTaKa ydyH aHbaHaBUil, Y3Ura Xoc KMWUMJIAp axOJUHUHT
XYy>XKalUK IOPUTULLM, O3CTETUK Kapalllapy acocugaru Xa€T Tap3d Ba HKTUCOOMM
OMMJITADHUHT y3Ura XxoC XMUXaTJapMHUM MWHOOATra onraH xoJjiaa TaW€p.laHraH.
KuiinMnapaa axIoMIapHUHT KYM acpJiMK aHbaHaBUi Ba Oaauuii  sipaTyBYaHJIMK
FOslapu KKon udonanaHraH. Yiaapaa Oowika 3jeMeHTIapra HUcOaTaH XanKHUHT
MWW XapakTepu, 3THUK TapuxXh WiauMsnapura O6opu0 TakanaauraH aHbaHajapu,
MXTUMOMIA MyHocabatiapu Ba MadKypa, bTUKOAHMHT alpUM BJIEMEHTIApU KYMpoK
udonanaHraH. Y KHUIIMJAAPHUHT MoAAUK (ApOBOHIUIM, YJIAPHUHT AUIIApH,
XYXQJIUTMHUHT alpuUM y3ura XOCJMKJIapy¥ Ba OWIABUHA TYpPMYLWIMHUHT ©Oab3u
TOMOHJIAPUHU aKC STTUPAIM.

CypxoHaapé€na a€nnapHuHT "Kuiruy’, "6ow” ne6 araagurad 6o Kuiduminapu ¢akat
ailHn CypxoHaapéraruHa xoc 6yiu0, Y30eKMCTOHHUHT OOllKA XOoilapuaa yupamMaiau.
"Bow" xyna y3ura xoc 6ol KMitMMMU OYnub, y OMp HeuTa BasudaHu GaxapraH:

1.Aénnap OGOLUMHU UCCHUK, COBYK Ba LIAMOJIAAH acparaH;

2.YHaa aénnap TypMyluaa Te3-Te3 3apyp OYi1uO TypaguraH Maiiaa OyiomjaapHu (um,
WrHa, TYFHAFMY Ba TapoK) cakJiarasjap.

CypXOHIApE€HUHT aéanapy Ku3u/, oJlYa paHMJIapHU Xyda sXiiv KypraHiaap. Kuitum
YUYyH WyA-iWyn, cuavpra Ba HWUPUK TyJud aOpau ras3jaManapHU TaHJaraHiaap.
Kuitumnapra kawtanap ¢akar ry3auiik Ba 3CTETMKA y4yH TUKWITaH aMac, Oajnku yaap
IWUHUKA acociapra xam ara OyiaraH, ssbHM aéiap, Oosiajiap Ba KeJIMHYAaKJIapHU €MOH
Ky31aH acpaiau, ned XucobJiaHTaH.

AENNAapHUHT KUHUUMJIADUHU 3aprapjuk 0e3akjiapMcu3 TacaBByp I3TUO Oynmaiinm.
CypxoHnapéna 3aprapjuk OyroMjaapu Xyaau Kuitumaap Kabu yiudy MMHTaKAHUHT 3THUK
TYypMylll Tap3ura Xoc OyjiraH, anoxuma axpaiubd TypaauraH Xycycusitjapra oara.
KyMyliimaH MoxuMpoHa Taié€pjiaHraH mneiioHa Oe3akyiapu "cuHcuiaa" (cun-cuna) aed
atajraH. AE/UIAapHUHT 3UpaKIapM Xyaa TypJau-TyMaH OyiaraH. bypyHra takunaaurasHnapu
"nerypa” Ba "HarTu" ne6 aranraH. CypxoHmapé€ aénnapu 3aprapjuk OylOMJIapuHHU Xyla
CEeBraHJiap Ba Kyruab Takub roprasjap.

Kauikanapé Ba CypxoHaapé axoJMCH MWUIM KUHMMIAPUHUHT HOEO HaMyHaniapu
aXOJNIMHUHT MXTUMOMIA axBOMMIAH KeNO YMKKAH XOJla TaKAWM 3THIraH: 3pKakiap,
aéap Ba Oonanap KuiMmiapu; € aémnap, ypra €wjard 3pkakiap Ba aésiap,
Kekcasap KUiUMJapHu.

CypxoHaapé ssHa KaIMMHUI1 €pOCTH capoitiapy Ba MOAAMN-MadaHUSIT €EArOpavKIapura
0o OYynMO, ywdy VJIKaHUHT KAAMMMKA MagaHusTM OyHAaH nanonaT Oepu® Typanu.
CypxoHnapé€ xydyauaa apxeojor oJuMjaap TOMOHMAAH TonuaraH JlanBap3uHTena,
Aiiputom, Conosnutena, ®aésrena, bonanukrena kabu 06eb6axo KaIMMHUIA Tapux,
MaJiaHUSAT Ba caHbaT oOuaanapu OYyTyH XaxOH MUKECUIA UIMHUIA axaMUsITra MOJUKIUD.

Kaikamapé Ba yHMHr iupuk Tapuxuid 1waxpu [llaxpuca63 (Kew) Munnuii
KUMWMMJIApUHUHT y3Ura Xoc XyCyCUsTJapu aéanap, 3pkakiap Ba 6onanap KUIMMIapUHU
TypAud Kalwitanap OwiaH Oe3atuuiaaH ubopar, 3epo Oy Kawtanap 1o31ab wuiap
Mo0OaliHMIA XaKUKWI caHbaT acapjapura aiaaHuob yarypau.

XIV-XV acpnapna I[llaxpuca6b3 Temypuiiap caniTaHaTUHUHT WUPUK CHUECHUIA,
MabMypuii Ba MaaaHWi Mapka3u xucobnaHraH. by kym xwuxatnan [llaxpuca63



KASHKADARYA — SURKHANDARYA

KallTalapuHUHT y3ura XOCJAWrd Ba OaauMui XyCcycUATJIapuHM Oearwnad Oepanw.
Kawkanapé Ba LllaxpyvcaOG3HMHI KalliTa TUKWUITaH OyioMmIapud V3UHUHT EPKUHIIUIH,
PaHMIADUHUHT YUFYHJIUTK OuinaH axpanub Typanu. by 3pkakjapHUHr 4YomnoHJapH,
wiasBapiapu, AYNMNUIapy, KyJaox Ba Typiau-TyMaH aémiap OyioMaapu, SbHU pyMmoi,
CyMKayajaap, NacTpyMoJi, OiHaxajiTa, TapokKxajiTa Ba Oowka Oyomiaapu 6yaub, ynap
KapaMa-KaplUd paHrjap: €pKMH KU3WJ, TYK-CapuK, TYK-XWUrappaHr, OuHadllapaHr,
SIWWAJI paHriaap OWjiaH axpaiub Typaau.

Kawkanapé Ba lllaxpucab3ga kawita TUKMIOHUMHT "Hypma" Ba "KaHagaxaén" ycyau
KaOyJ KWJIMHraH 0Y1u0, KaluTaHUHT "MPOKU" YCYJIM KEHT TapKaJIraH.

KAIIIKAJIAPbS — CYPXAHJIAPBA

KawkanapbuHckuit M CypxaHOapbMHCKHMM 0a3uCbl pacroyioXeHbl Ha lore
Y36ekucrtaHa. ITOT Kpait OTIMYAETCS XapKUM KJIMMAaTOM W OOMJIMEM COJHEYHbIX JHEH.
Mcxoas U3 3TOro HaUMOHAIbHASI OEXIA XUTEJel Kpasi MpucnocobyieHa K MPUPOAHbIM
yCI0BUSIM.SIpKME, COUHbIE KpAaCKH, CBOOOAHBIN MOKPOWH M YHUKaAIbHbIE, pa3HOOOpPa3Hble
BbILLUMBKHA CBUIETEJIbCTBYIOT O BBICOKOM BKYCE MAacTEPOB U OPUTMHAIbHOCTH UCMOJIHEHMUS
onexabl. B CypxaHmapbMHCKOM 0a3Wce MCIIOKOH BEKOB TMpPOXMWBAIU pa3jiMuyHbIe
3THUYECKHE TpYMIMbl, 30eCb CJIOXHWJIAach CBoeoOpa3Hasi MCTOPUKO-KYJbTypHas,
aTHorpaduyeckasi 06JacTb, KOTOpasi CYMTAETCS CEPALIEM TPaAMLIMOHHOM KyabTypbl. He
cayyaiiHo B 2001 romy baiicyH Obl1 mnpu3HaH MeXIyHapoAHOW opraHu3aluen
IOHECKO "xeMuyyXWHOH" HapOAHOMN KYJIbTYpPbl.

TpaauuunoHHas, cneuvduueckas 11 perdoHa oAexida M3roTOBJISIACH C YYETOM
ocobeHHocTel obpa3a XU3HMU, ICTETUUYECKUX B3IJISLAOB HACEJNEHUS U SKOHOMUUYECKHUX
(hakTopoB. B opexae BbipaxeHa co3uAaTesibHas MbICAb TMOKOJEHHI, HOCUTeNein
MHOTOBEKOBbIX TpaAMLMI U XYyILOXECTBEHHOW KyJbTypbl Y30ekucrtaHa. B Heil
OTpa)kaeTcsl HAUMOHAJIbHBIM XapakTep Hapoaa, TPadUuUMUU, KOPEHSLUEECHS B STHUYECKOMN
MCTOPUU, COLIMAJIbHbIE OTHOLUEHMSI MU HEKOTOpbIE 3JEMEHTbI MAECOJOTMU, BEPOBAHUIA.
OHa oTpaxaeT MaTepualibHOe O0J1arocoCTossHUE JIIOAEH, HX BKYCbl, CneundUKy
XO35IIICTBa U HEKOTOPbIE CTOPOHbI CEMEMHOTO ObITa.

HanpuMep, Takue X€HCKHE TOJOBHbie YOOpbI, KakK kutieu4, 6auwi, MPUCYLIU TOJIbKO
CypxaHaapbe, B OpyrMx MecTax Y30eKWCTaHa OHM He BcCTpeuarotcsi. baw siBasieTcs
CBOEOOpa3HbIM TOJIOBHbBIM YOOpPOM, BBIMOJHSIOWMM HECKOJIbKO (MYHKLHUI: OH
3alllMLLUAeT TOJOBY OT Xapbl, XOJ0da WM BETpa, a KPOME TOr0O B HEM XEHLUMHbI
pa3Mmelland MeJKHWe nmpeaMeTbl 00Mxoaa — HUTKHU, WIy, OylaBKM, pacyecku U Apyrue.

XKeHwmnubl CypxaHaapby oueHb JIIOOWJIM KpacHble, BUILHEBbIE LBETa TKaHei. s
oleXabl BbIOMpaW MoJjiocarbie, IJaakue U aOpoBble TKAHU C KPYMHBIMU pacLBETKAMHU.
BbILLIMBKY CHAYXHWUJIM HE TOJBKO IS KPAacOTbl M 3CTETUKU, HO U HMEJIHU KYJbTOBOE
3HayeHUe, OHU obeperaay XEHLWHUH, AETE U HEBECT OT AYPHOro rjas3a.

JKeHckylo omexay HeJib3sl MpeacTaBUTh 0e3 I0BeJUPHbIX YKpalueHuil. B CypxaHaapbe
IOBEJIMPHbIE U3JEUs, KaK W OfeXIa, UMEIOT CBOEOOpa3Hble OCOOEHHOCTH, MPUCYLLUUE
3THUYECKOMY YyKJlany 3Toro pervoHa. Hampumep, ykpalleHue cuHcunra (cuacuna)
MCKYCHO M3roTOBIsIOCh M3 cepebpa. PazHooOpa3HbIMM OblIM XXEHCKHUE cepbru. s
yKpalleHUs] HO3ApU HOCWIU .emysa W Hammu. XKeHwrHbl CypxaHaapby JIIOOUIN
IOBEJIMPHbIE YKPALLUEHUSI U HOCWJIM UX BO MHOXECTBE.

YHukKanbHbie o00Opa3llbl HauWMOHalNbHOW oaexabl y3b6ekoB Kawkagappu U
CypxaHaapbu TMpeACTaBAE€Hbl MCXOOS M3 COLMAIbHOIO TMOJIOXKEHMUS, a TakKxe Mo
pa3JIMuHbIM MPU3HAKAM: MYXCKasi, XE€HCKasl, JETCKasi, MOJOABIX XEHIWMUH, MYXUYUH U
XEHIUMH CpeaHero Bo3pacTa, MNOXWbIX mmoaei. Omexna kKiaccudUUMpyeTcsl 10
Ha3HauY€HUIO: HapsiiHas, OyaHWYHasi, pabouyasl, a TakXe OaeTcsi B KOMILIEKTE:
HaTeJibHasl, BEPXHSS, TOJOBHbIe YOOPbI, 00YBb, YKpAaLUEHUS.

CypxaHaapbsi 6orata AOpeBHMMHU [ABOpPUAMU W TNaMATHUKAMM MaTepUalbHOM
KYJbTYpbl U UCKYCCTBA, UTO CBHUIAETEJbCTBYET O MHOIMOBEKOBOW LMBWIM3ALMU JAHHOTO
Kpasi. beclieHHble ApeBHHE MAMSATHUKU UCTOPUU, KYJIbTYPbl U UCKYCCTBA, HAWOAEHHbIE
YYeHbIMU apXxeosoraMu Ha tepputopud CypxaHoapbu, Takue, Kak [lanbBap3uH-Tena,
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Aitputam, Cononnu-tena, Pass-tena, bananuk-tena, MMEIOT BCEMUPHOE HAy4yHOE
3HauyeHue. [lo HallAeHHBIM YHUKAJbHBIM MNaMATHUKAM HACTEHHBIX POCITUCEA,
KepaMHUUYECKUM, METAUIMYECKUM W 30JI0TbIM M3IAEJIUSAM MOXHO CYAUTb, HACKOJIbKO
BbICOKA Obl1a LIMBUM3ALMSI JAHHOIO Kpasi.

OCcoOEHHOCTBbIO HAUMOHAbHOM ofexabl Kaiikagapb U ee KpyrnmHOro MCTOPUYECKOTO
ueHTpa — ropoaa Lllaxpuca63a (Kew) sIBASIIOTCS YKpaLIEHUs OO€Xbl XXEHILUMH, MYXYHUH
U [€Ted OpUIMHAJbHBIMM pPa3HOOOpa3HbIMU BBILLIMBKAMM, CTaBLIMMK 32 MHOTHE
CTOJIETUSI HACTOSILUMMU MPOU3BEACHUSIMU UCKYCCTBA.

B XIV-XV Bekax Lllaxpuca63 ObL1 KpYMHEHILIUM MOJIUTHYECKUM, aAMUHUCTPATUBHBIM
M KYJIbTYDHbIM LIEHTpOM umnepuu TemypumoB. U 3T0 BO MHOroM ornpeaensijaio
cBoeoOpa3uMe M XyIdOXECTBEHHbIe€ OCOOEHHOCTH 1laXpUCaO3CKUX BbIIIMBOK. BhILINTBIE
usgeauss Kawkamappu u Ilaxpuca®3a oTauyaloTcs "3BYYHOCTBIO", SPKOCTHIO,
JMHAMUYHOCTbIO KOJIOPUTA. DTO BbILLIMTbHIE MYXCKHUE YamnaHbl, LIApUMBaphbl, TIOOETEIKHU -
oynnu W Kynox Vi pa3HOOOpa3Hble XEHCKHE MPEAMETbl - PYMOJI, CYMOYKH, dacmpymoan,
OUHa Xxaama, mMapok xaama, nya xaama W APYTUe BellM, KOTOpbie OTJIUYAIOTCS
BapyvaLMsIMU KOHTPACTHbIX TOHOB: IPKO-KPAaCHOI0, OpaHXeBOro, TEeMHO-KOPUYHEBOTO,
(bvonieToBOrO, 3€JI€HOro LIBETOB.

B Kawkanapbe u lllaxpucab3e npuMeHsieTCs TEXHUKA dypma U KaHOaxaén u lHPOKO
pacrnpoCcTpaHeH Croco0 BbILIMBKHU UPOKU, KOTOPbIE OPraHMYHO M KPACOYHO AOMOJHAIOT
OlexXay Kpasi U MpUAAIOT €l OpUrMHaJibHOE CBoeoOpasue.

KASHKADARYA — SURKHANDARYA
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Publishing work will give the general conception of traditional national clothes of
Uzbeks of Kashkadarya and Surkhandarya and of the end of the XIX—XXth centuries.
The oasis of Kashkadarya and Surkhandarya situate in the South of Uzbekistan.They dif-
fer with their hot climate and abundance of sunny days. Proceeding from natural con-
ditions, national clothes of people of the country corresponded with natural conditions.
Bright, rich color free cut and unique, various embroideries in the clothes, which can
be evidence of having high taste and originality of the clothes. Oasis of Surkhandarya
since the beginning of time, the centuries were living different ethnic groups, where the
historical cultural original ethnographical sphere laid down, and their region considered
to be the heart of traditional culture. Not by chance in 2001 Boysun was recognized by
international organization UNESCO "Perl" of national culture. Traditional specific
clothes for the region were made with due regard for peculiarity of the household, way
of life from esthetic intent look of the population and economical factors.In the clothes
expressed a creative idea of generation keeping old traditions and art culture of
Uzbekistan. More then other elements of material culture reflect in national character
of people, traditions rooting in ethnic history, social relationship and several elements
of ideology, belief. It reflects material wealth of people, their taste, and specific of
household and several sides of family mode of life. Unique samples of the national clothes
of Uzbeks of Kashkadarya and Surkhandaryapresented proceeding from social position
by sex sign: male, female.

By age sign of young women, men and women of middle age and old people. The
clothes calcify by purpose: body, upper, headgear, footwear and cloth decorations.
Surkhandarya is also rich in ancient underground places and monuments of material cul-
ture and art which old civilization of the given country can be evidence of it. Precious
ancient monuments of the history, culture and art, which were founded by scientists,
archeologists at the territory of Surkhandarya as Dalvarzintepa, Ayritam, Sopolitepa,
Fayaztepa, Bolaliktepa have worldwide scientific meaning. By founded unique monu-
ments of wall fill, ceramic and gold made could be jugged how high and ancient — ci-
vilization of the given country. In the work we show several fragments from archeologi-
cal monuments, in order to give several conception and of ancient cloth of the region.

Peculiarities of national clothes and their big historical country Shahrisabz (Kesh),
are the decorations of clothes of women, men and children with original and various
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embroidery, which became aworkof art within centuries. In the XIV—XVth centuries
Shahrisabz was the biggest political, administrative and cultural center of Temur
empire. And this defined originality and cultural fitures of embroidery of Shahrisabz.
Embroidered decorations of Kashkadarya and Shahrisabz differ from sonorousness,
brightness and dynamical colour. These embroidered men's clothes "robes”, "wide
trousers™ "skullcaps” (duppi), "kuloh" and various women’s articles "rumol”, "bags",
"handkerchief’, "oynakhalta” (mirror bag), "taroq khalta” (comb), "pul khalta" (money
bag) and other articles which are differ with variations of contrasting colours as: bright-
red, orange, dark-brown, violet and green colours.

In Kashkadarya and Shahrisabz such kind of techniques as "yurma™ and "kandakhay-
ol" are used and besides embroidering way as "lragi” was also popular. In booklets we
present you examples of embroidered articles of clothes of the land.
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Aénnap Kynnaru. MnakgaH KawTa TUKWUITaH.
CypxoHgapé./1'/A'-A'N" acpnap.
YKeHCKoe MnaTbe. BbIWMTO LWENKOBLIMU HUTKaMU

noBepx xjon4yatobymaxKHoli TkaHu.CypxaHAapbsi.
XIX-XX B.

Female dress. Embroidered with silk threads over
the cotton fabric. Surkhandarya. X IX—XX centuries.
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AHbaHaBUA KenMHAap ‘oo’ Kunnmu.
CypxoHgapé. XX acpHuHr 80-innnapu. bow ra
ypanraH MNaknuk pymongap CoHura

Kapa6 "6oi Gow", "kambafan 6ow"

OCUANN raH.

O6psa0BbINA XXEHCKMIA FOM0BHOM y6op ''6oLu'.
CypxaHpapbs. 80-e rogbl XX B. 10 KO/MMYECTBY
LIENKOBbIX NNATKOB ONpejensanoch coumnanbHoe
MOMOXKEHME XEHLUH, KOTOpbIX HasbiBanu “6ai
6ow", wunm “kambaran 6ow".

Ritual female headwear "bash". Surkhandarya. The
80s of the XXth century. According to the number
of silk-kerchiefs it was detined social position of a
women, called "bay bosh" or "kambagal bosh".
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UonoH. CypxoHgapé. XX acpHuHr S()-uu.uapn.

Xanat myxckoii. CypxaHgapba. SO-e rogbl XX B.
Man's robe. Surkhandarya.
The SO's of theXXth century.
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3aMoHaBuWiA KuiAnmaarn AnurnT. Kalwikagapeé.
XX acpHunr 70-un.napmu.

KocTiOM MO/1I040ro My>4mHbl. Kalukagapbs
70-c rogpl XX B.

Costume of a young man. Kashkadarva.
The 70s of the XXth century.
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Kekca kuwmnap kuiinmum. CypxoHpaapé.

XX acp Gmmn.

KOCTIOM MOXXWA0ro My>XUuHbI. CypxaHgapbs.
Hauano XX B.

Costume of an old man. Surkhandarya.
Beginning of the XXth century.
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Aynnunap. CypxoHgapé.

XIX acp oxupu — XX acpHuHr Gounaiynnu kyinak. CypxoHgape. XX acp ypranapwu.
TiobeTenkn. CypxaHgapbsi. KoHely X1X - Havaw XX B. HeTtckas py6alika. CypxaHgapba. CepeauHa XX B.
Skullcaps. Surkhandarya. Kid’s shirt. Surkhandarya.

End of the XIXth —beginning of the XXth century". Middle of the XXth century.
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Ypta éwm kuwmnap kuiinmn. CypxoHaapé.

YpTa 8lWnn aénnapHUHr KyyYaamk Am6ocu.
XX acp ypTanapu. Kawkagapé. XX acp 6oLum.
KoCTIOM My>UMHbI CpefHero Bo3pacTa. BbIX0O4HOM KOCTIOM >KEHLUMHbI CpefHero Bo3pacTta.
CypxaHpgapba. CepeguHa XX B. Kawkagapba. Havano XX B. _
Costume of man of middle age. Surkhandarya Outdoor costume of woman of middle age.
Middle of the XXth century.

Kashkadarya. Beginning of the XXth century.
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Aénnap kynnarn. Kawkanapc. AAacp CiouT.
lMnatbe eHckoe. Kawkapapbs. Mava.lo XX B.
Women dress. Kashkadarya.

Beginning of the XXth century.
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Aénnap kyhnaknapu. Kawkagapé. CypxoHaapé
XX acpHuur ypTanapu.

XKeHckue nnates. Kawkagapbs, CypxaHaapbs.
CepeanHa X XB.

Women dresses. Kashkadarya, Surkhandarya.
Middle of the XXth century.

Humuanap. Kawkagapé. XX aCpHUHT UKKUHUYM APMMU.
BespykaBku. Kalukafjapbsa. BTopada nonosuHa XX B.
Sleeveless jacket. Kashkadarya.

The second part of the XXth century.
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Kuznap nuéocn. Kalkagapé.

XX aCpHUHT UKKUHYU ApMMU.
KocTiom [eBYLLIKW. KaLLIKa/J,E;éDbFI.
Topas nonosuHa XX B.

Girl's costume. Kashkadarya.

The second part of the XXth century.
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X03Mpr ;amMoOH KefMHYaK nmbocn. Kawkagape.
XX acpuunr 80-uun.napu.

KocTioM HeBecTbl. Kawkagapbs. 80-e rogsl XX B.
Costume of bride. Kashkadarya.

The 80s of the XXth century.
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Kynta-nywak - aénnapHuHr 6o KuiAnmm.

LWaxpuca6s. X1X acp. Wpokn ycnybuaa vnak 6unaH TUKUAraH OEK

KynTa-nywaKk —XeHCK1e rofioBHbIE Y6opbl. Kuiinmnap. Laxpuca6s. XI1X-XX acpnap.
Llaxpnca6s. XIX B. Tanouky. BeiwnTsl wenkoMm. LLaxpuca6s. JIYA'—XY s,

Kulta-pushak - women's headwear. Shakhrisabz. Slippers. Embroidered with silk. Shakhrisabz.

XIX centiuy. XIX—XX centuries.
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Kannoknap (aynnunap). KawTa TUKUAraH
apKaknap 6ol Kuitumnapu. Kawkagapé.

XX aCPHUHT VIKKUHUM SPMM. Bonanap maxcuuacu. Kalukagape.
Ti06eTeNKN. BbIWNTbIE MYXCKUE TOMOBHbIE XX acp ypTanapy.
y60pbl. Kawkagapbs. BTopas nonosuHa XX B. HeTckne canoxku. Kalwkagapes. CepegnHa XX B.

Skullcaps. Embroidered male headwear. Children’s boots. Kashkadarya.
Kashkadarya. The second middle of the XXth century\ Middle of the XXth century.
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Mapanxu. Kawkanapc.J1'/1" Ney, (Talll.
MapaHpxa. Kawkagapesa. Havano XA B.
Yashmak. Kashkadarya.

Beginning of the AAth century.
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MapaHxun. Kalukagapé. XX acp 6owu.
MapaHmka. Kawkagapba. Havano XX B.
Yashmak. Kashkadarya. Beginning of the XXth century.



KASHKADARYA - SURKHANDARYA

YonoH. Kawkagapé. XX acpHUHT Ypnunapu.
Myxckoli xanat. Kawkagapbs. CepeguHa XX B.
Man's robe. Kashkadarya. Middle of the XXth century.
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Kekca Kuiwmnap KuiimMmun. Kawkagapé.

XX acp 6owm.

KOCTIOM MOXWI0r0 MY)>KUMHbI. Kalikagapbs.
Haucbio XX B.

Costume of an old man. Kashkadarya.
Beginning of the XXth century.

160



KASHKADARYA - SURKHANDARYA

YonoH. Kalukagapé. XX acpHUHT ypTcuapu.
My>xcKoii xanaT. Kawkagapbs. CepeanHa XX B.
Man's robe. Kashkadarya. Middle of the XXth centiuy.
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XopasMm — KaiuMuit Boxa 6,116, Y30eKHCTOHHMHT IIMMOJIMAA XOWIAILTaH, KECKMH
KOHTHMHEHTAJI MKJIMMU, €3U UCCUK Ba KMILUW KATTUKJIMIMA OWIAaH axXpaiub Typaau.

Kanumuit XopadM MagaHMSITU HEOJMT (3pamMu3naH aBBaIrd IV MHMHI WWUIMK
6ownaan 111 MuHr iwuimkkaya) naBpunaH 6ouwiab deomanu3M cowmraya (XI—XIII
acpyiap) KysatwiraH, Oy [aBpaa BOxada lliaxap MalaHUATH Ba LUyHra spaiia
XYHapMaHAYWIMK Ba CaBIO-COTHK, I'yJUIa0-sILLIHATaH.

Xopa3muilnap TYFpUcHIaru €3ma Tapuxuii MaHOanap "ABecTo” OopkKaju Ou3srauya
€TM0 KelraH (3paMU3NaH aBBAITM MUHI WWUIMKHUHT OMPUMHYM SIpMM), Y epia
"Hraizizem" MaMJlakaTHHMHT HOMHU YYpaiam.

X acp tapuxuuMnapu XopasM TYFpUCHIA lUyHAal €3amuiaap: "Xopa3M — CEPXOCHIL,
O03MK-OBKAT Ba MeBajnapra Oo¥ 1uaxap, y €paa mnaxta Ba XyHOaH Kyruiab Oyromiap
Tail€pnaHaau, yaap Oollka xoWnapra onu6 ketwianu. Lllaxap karra Ooiysimkka sra
Oynub, y epaaH €CTUKJAp YYyH XWILIAp, KaBWIraH KUHHMM-KeyakK, KWMIM3 Ba
OolliKanap yeTra YMKapwiaau".

XaJIK CAaHBAaTUHUHT 3HT SIXIIM aHbaHalapu XuBa — My3ei-waxapHuHr XI1— XIX
acpiapaard MEbMOPUMM Tapuxui oOuaaiapuaa akc 3TTUpWIraH, OyHAa XOpa3MJIMK
KAAMMUIA MEBbMOPJIADHUHI I0KCAK CaHbaTM aHCAMOJUIApHUHT YHWFYH Oupauruiga
MyxaccamiaiuraH. Kagumuii maxap XviBa — AMyIapéHHWHT YHT KMPFOFM Ba KaIWMMMIA
WMnak #ynupa xoitawiraH O0ynub, xamMmanaH KyNpok, ¥3 MWUIMKA XUCIaTIapuHU
cakj1ab KosraH. by Oenrwnap reHeTMK XUXaTaaH YJIAapHUHT KaaUMUii oTa-0060apura
00opMO TaKIMILMAAH Aa10JaT Oepanu.

KuiiuMiapHUHT y3Ura XOCJAWIM YHU KUSIIWIAH KUIUWIAPDHUHT €LM, WXTUMOMIA
axBoJIM, OyHEKAapallu, Xa€Taaru KaurFyJd Ba KYBOHWIHM XOAUCAIAp, XYXKATUK IOPUTULLN
Ba TabMUii 1IapT-11apoumiap 6wiaH GearwiaHaau. by Mebep Ba Tanabnap KMiMMIapHU
TAKMILAA doraaNaHWIaguMraH MaTojiap, YJIapHUHT TyJUlapy, Oe3aTWIMILM, paHIJapH,
KUMMMJIADHUHT OMYWJIMILM Ba KaTTa-KMYMKIIMIUIa XaM Y3 TAbCUPUHU YTKA3aIH.

Xopa3M XalTKUHUHI MWUIMK KUAMMIApU KyWWOAru XyCyCUSITJapu: YWFyHIaluuo
KEeTraH paHIJIapHUHT aHbAHABUIUIMIM, 3SpKakjaap Ba aéulap Oouwl KUHMMJIApu
(MyiiHanapyM y3yH Karra lUankajiap) WAKIWMHUHT y3ura XOCJMIM OWiaH axpaiub
Typanu. byHnait 6o KMituMmaap yyrupMma Teianak ned arajanu, y Ky TepucuiaH
TUKWITaH OYaMO, yHM 3pKakiap Wua Oyiu Kuiub ropaauiap.Jlayak ned arananuraH
MapocuM ©Oolll KMHMMHK Ba y3Ura Xoc 3aprapjuvk Oyiomiap¥y MWUIMKH aHCaMOJIHHU
TAlUKWJI KWIaau.

Xopa3maa Mucra 3ap6 6epu6, Hakuuiap conub OyroMiaap Tai€psalll Ba 3aprapjuk
caHbaTH Xyla PUBOXJIAHraH. XMBa yCTajapy TOMOHMAAH Tal€pyiaHraH XuBa XOHM
TaxTh (Xx03up MockBagaru Kypos-aciaxa capoiuma cakjaHMOKAA) 1Ly BakTraya
OYTYH >XaxOHHM Y3MHMHI TaWE€pJaHMUII MaxOpaT¥ — KUMMAar0axo MarepuaUIapHUHT
TaHJAHUIIM Ba HOEO0 HaklUiapy OWiaH xaipartra coiaub Keamokaa. boiuka
MUHTaKadapaaH ¢apkjy paBuiga Xopa3M 3e0-3uMiHaTIapu Y3MHUHT HOEOIUIH,
IIAKJ/UTADUHMHT TYPJIU-TYMaHJIUTA Ba MyKaMMaJUITMIM OWJIaH YCTYHJIMK KWJIAdu.

Xopa3M a€JulapUHUHT 3€0-3UifHaTIapy YJapHUHT MWUIMA KUHKM-0O0LLIapUHU
TYIAMPUO TypaauraH MYyXMM KHCMM XucoOjaHaau. Y30€KUCTOHHMHI, XYCyCaH,
Xopa3M 3aprapjiMK CaHbaTMHMHT BYXYyAra KeJull MaHOaiapy MUHI iwuiapra 6opub
Takanaau. X03upru Bakraa bputaHus My3erunaa cakjiaHa€TraH Ba paMU3[aH aBBAITU
V — III acpnapra oun 6ynraH AMynap€ xa3uHaCMHMHTI 3aprapjuvk Oyromiapy LyHAaH
nanonat 6epaau. XIX acpnaru Xopa3m 3aprapjiMk CaHbaTu y4yH 3aprapjuk Oylomiiapu
IIAK/UTADUHUHT TYPJAU-TYMAHJIMIK, Kymyll Oylomiap HaKLWUJIAPUHUHT LUAKIIH,
KOJIOpUTH OYyHiMUa aHYa Mypakkab; paHr-0apaHr, TWUla Ba TWUIA CYBU IOTYPTUPWITaH
OCHIMauoKJjIap OwiaH 6o Oe3aTwiraH obpasiv €YMMIIADHUHI XYCyCUATIApu y3ura
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xocaup. 3e0-3MiHATIap Xyaa YMPOWIM Ba xallaMaop 0yi1uo, yaap OuMp HeyTa rypyxra
OynuHanu: 6olura TaKWiaauraH — yjaap OOLLIHUHT Tena KUCMUHU €MUO Typaau, 4Yakka,
MeloHa Ba 3Hcara TylMO Typaau; 3upakiap — KYJIOKKAa Ba OypyHra TakuJaiu;
coura TaKkujaaauraH, OYMMH xaMIa KYKpakka TaKuJIaaWraH; Kyjara TakdilaauraH —
y3yK Ba OUJaKy3ykjap.

bonanap kuiuMaapuaa TypJau-TyMaH ocMmajgap, Tyrmayanap OVJIMILM LLIapT
xucobjaHraH. AiHUKca, Ooll KUMMMIIapUM — LIafkKayajapra MapXXOHJap TUKUO
YMKWIraH, Marjap KaaajiraH, TymopJap Ba OolliKanap ocu0 KyiuiraH. Xopa3MHUHT
3aprap/vK 3¢0-3MMHATJIapPUHUHT LIAKJIW, MakKcalud Ba TapKuOUra KMpaauraH Oyromiapu
Oyiinuya OOLIKA MMHTAKAIAPHUHT 3€0-3UiHAT/Iapy OW1aH YMYMMI XXUXaTiapu Oyica-aa,
0apubup yaap Ly MUHTAaKAHUHT Y3UrarmHa Xoc OyJraH Xycycusitjapra ara.

1. Xopa3m 3e0-3uifHaT/iapMaa Xalk spaTtraH MagKypaBWil TacaBBYpJIApHM aKC
3TTUPYBYM 0ab3W apXauK LIaK/Iap X03uMpraya cakjlaHub KOJraH.

2. Xopa3M aé€nnapu 3e0-3MMHATIAapUHUHI aHYarMHa KUMCMU Oolll KUHMMJIapu
OunaH OOFJMK.

3.3e0-3uiiHaT/IapHU TakKUO topuill PaKAT Y3MHU Ba SIKUHJIAPUHM O€3aTHLL yUyHITMHA
aMac, OajJk¥ yJapHU Typiau XaB(d-xarap Ba KacaUIMKJIapaaH OMOH cakJjiallira
MYJ/DKQUUIAaHTAHUHU XaMm Owiavpanu. KaauMaaH mMabiyMKy, Typiau Tollapra ajoxuaa
MabHOJIap OepwiraH, yJjapaa OaBOJOBYM Ba CexXp-Xoay XycycusiTiapy Oop, ned
KeJIMHIraH. TolulapHUHT CceXpjiM Kyyura MIIOHMIIN Xopa3maa 1y BakTraya xam
CakJlaHUO KOJIraH.

XIX acpma 3e0-3uifHaT/Iap OATWMH, KYMYLIAAH Tai€psiaHraH, yjaap KMMmaTtbaxo
TOLIAp: OJIMOC, "CEBrM TUMCOJM" XUCOOJaHraH Jiabji, 3yMpald, MapBapuid, Kaxpabo,
€KyT, dupys3a, TOF OULIYpH, canad, aKMK, XpU30JUT Kabu TypJu-TyMaH aHbaHaBUM
waddod Ba TOBJAHAAMIAaH XaMiaa HaKUUIM Touwiap OujaaH Oe3aTwiraH. Ycra
3aprapJapHMHI MaH3apalyd MaTepyaUIapHU TaHJall dopacuna 6aaiuvMii UMKOHUSITIapU
aHya KeHr OyaraH. YiapHUHr 6anuuii HaUCAUrM, ycTa 3aprapjlapHMHI MaxopaTuaaH
nanosat 6epraH Ba OyHAal OYIOMJIapHUHT axaMMSITU I0KCAK KAIpJIaHTaH.

Kummarbaxo 3e0-3uiiHaTIap MHCOHHUHT XXaMHUSTAA TyTraH MaBKEU Ba YPHUHUHI SIKKOJ
KYPCAaTKMYM XMCOOIAHMaH Ba 3THUK OCJITMJIADHUHT Y3Ura XOCJTMIMHU MyXaccaM 9TraH.

JleMak, Xopa3MHUHI 3aprap ycrajapy WXOAUETUIA KaaUMMH aHbaHanap,
yJApHUHT aBJOJJaH-aBaoAra YyTuO KeaullM, KYLIHM Mamiakariap Xajikjapyd OuiaH
MagaHUN-UKTUCOOMM aloKalapyM Ba CaHbaTUHUHT OUP-OUPUHM OOMMTYBYM V3apo
TabCUPU KEHT aKC 3TTUPWUJITaH.

[lyuu kaitn 3TMO YTUIL KepakKH, Xopa3M 3e0-3uitHaTJIapuHUHT Aesipiv Oapya
TypJjapy, KULUWJIAPHUHT 3CTETUK OUAMHUA KOHAMPHMILAAH TallKApH, TYpJU XWI
odatnap Ba OaxTCUIIMKIIApAAH Cakjall XxaMaa SIXLWWIMK KeJITUpULLI Kabu TacaBBypJiap
OWIaH OOFIMKIMP. Yiiapaa 11y 3e0-3MAHAT 3TaCUHUHT €LY Ba MXXTUMOMIMA MABKEU aKC
atanu. bolikaya aifTraHga, yjiap MabHO XMXAaTUMAAH XaM axaMUsiTra MOJIMK OyiaraH.
Xopa3Mia 103 Wwuiap MobaiiHMIa KAoMMUKA 3CKM ypd-oaatiap Ba yiaap OuinaH OOFIUK,
JIUHUA MapocUMJIap Cak/laHUO KoJiraH Oyiub, yiap, ailHUKCca, Tyiulapaa y3 akCUHU
tonanu. [lly ©unaH Oup BakToa 3e0-3uMiHATIAD XaJIK CaHbAaTUHMHI Y3Ura Xoc OMp
Ooynaru cudgatvaa Ousraya eTud KejdraH Kyruiab Hycxanapaa KypyuHaau. YJIapHUHT
I0OKCaK Oamuuii nuav, 0ab3v MaXaUIMKA KOJOPUTHUra KapamacaaH, yMyMaH, Vy30ek
XaJIKUHUHT IOKOPHM Ba y3Ura XoC MaJaHUSITUIAH Oanosiar 0epud Typaaw.

XOPE3M

Xope3sM — JpeBHEHLIMI KyJIbTYpHbIA 0a3uC, pacnoJIOXEHHbIA Ha ceBepe
Y30ekucTaHa, OTJMYAETCSI PEe3KO KOHTUHEHTAJIbHBIM KJIMMATOM, 3[€Ch XapKoe
JIETO U CypOBasi 3UMa.

LuBuauzauus apeBHero XopesMa npociexubaercs oT HeonauTa (IV — Hayano 11
ThICSIYEJIETUS A0 Halel 3pbl) o0 pacuBeTa geonanusma (XI—XIII BekoB), korna B
0a3uce MbILHO pacuBeTajga ropoickasi KyJbTypa U COIYTCTBYIOLLUME €i peMecsa U
TOPTOBJIS.

[TucbMeHHbIE UCTOPUYECKHE CBEACHUSI O XOpe3MUiiLiax JoHeca 10 Hac "Asecta”
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(nepBasi nmosnoBuHa | ThicsueneTusi MO Hallel 3pbl), TOe BCTpeYyaeTcsl Ha3BaHMeE
ctpaHbl "Hraizizem".

Bor utro nuwer ucropuk X Beka Mcraxpu: "Xope3M — ropoa MIOAOPOIHbBIN,
OOMIbHBIM NUIENA U ppykTamMu. B HEM NMPOU3BOASITCS MHOTME MPEAMETHI U3 XJIOMKa
M LIEPCTH, KOTOPbIE BBIBO3SATCS B OTAAIEHHbIE MecTa.['opon umeer Gosblioe 6OraTcTBo,
OTTYJAa BBbIBO3ATCS TMOKpbIBajla Ha TMOAYLIKW, CTEraHble OJEX/bl, OyMa)KHbie
Matepualibl, BOMJIOK U MHOroe Apyroe".

Jlydyiuve TpagMuMM HApOAHOTO MCKYCCTBa 3aledaTjeHbl B MaMATHUKaX
apxutektypbl XIII—XIX BekoB XuBbl — ropoma-my3esi, rie B TrapMOHUYHOM
€IUHCTBE aHcaMOJied BOMJOTUIOCh BBICOKOE€ HCKYCCTBO JPEBHUX 30Q4MUX
xope3MuiileB. ['opon XuBa, pacnosoXeHHbIH Ha JieBOM Oepery AMydapbu M Ha
npeBHeM LllenkoBOM nyTH, MOXanyi, OOJiblle BCEX COXPAaHUI CBOM HALIMOHAIbHbIMI
KOJIODMUT.

@opMbl OaEXKIbl, CO3IaBaBLIMECS B T€UEHWE MHOTMX BEKOB, M €€ OTAEJbHbIE
3JIEMEHTHI, AEKOpPaTUBHOE O(GOPMJIEHUE CBUAETEJLCTBYIOT O TOM, UTO 3TH YEPThI
F€eHETUUYECKU BOCXOIST K OAEXIE NaJeKHUX MPEAKOB XOPE3MUILIEB.

OCOOEHHOCTH OfeXIbl OMpEAENsIUCh BO3PAaCTOM, COLIMAJIbHBLIM TIOJIOXEHUEM
JIlofed, KOTOpble €€ HOCUJIW, MHUPOBO33PEHUEM, TOPECTHBIMU WM PagOCTHbIMHU
COOBbITUSIMU, XO3SIUCTBEHHbIMU LIMKJIAMU M MIPUPOAHBIMU YCIOBUSIMU.DTU HOPMBI U
TpeOOBAHUSI BJIMSUIM HA WUCIOJb3yeMble TKaHU, HUX OQOPMIEHUE U PHUCYHKH,
pacUBETKY, BEJMYUMHY U MOKPOH MPEAMETOB OHEXKIbI.

HauuvoHanbHasi ogexna XUTeNeil XOpe3MCKOro perMoHa OTJIMYAEeTCs CBOMMM
OCOOEHHOCTSIMU: TPaAMLIMOHHAsl CTPOTOCTh €€ LIBETOBOM raMMbl; CBOoeoOpa3Hasi
(opMa rosIoBHbIX YOOPOB MYXXUMH M XEHILMH (00Jblliasl 1ANKa ¢ JUIMHHbIM BOPCOM -
OHAa Ha3bIBAECTCS meabhak-yy2ypmma, CAejaHHas U3 OapaHbero mexa, HocCHUMas
MYXYMUHAMU Kpyriablid roa). OpuruHajibHasi XKEHCKasi odexaa C OOpsiiOBbIM
rOJIOBHbIM YOOpOM .1a¥ak U OOWJIMEM CBOEOOpPA3HbIX KOBEJIMPHbIX YKPALUEHUIA.

B Xope3Me oyeHb pa3BUTO MacTEPCTBO MEIHO-YE€KAHHbIX U3AEJIUNA U IOBEJTUPHOE
MCKYcCTBO. M3rotoBneHHbIH XMUBUHCKMMM MacTepaMyd TPOH XMBMHCKOIO XaHa
(Haxomutcs B OpyxeiHoW naitate B MOCKBE) 10 CUX MOp YIMBJSET BECb MUP
MacTepCTBOM M3rOTOBJEHUS - HAHECEHUEM YE€KAHKM MU TMOAOOPOM AparoLi€HHbIX
MatepuasiioB. B oTiimyue ot Apyrux perMoHOB XOpEe3MCKHUE YKpalleHUs TPEeBOCXOAST
MPOYME YHUKAITbHOCTHIO, COBEPILIEHCTBOM U pa3HOOOpa3ueM (opm.

Pa3HooOpa3Hble yKpalU€HUsl CAYXWUIM CYLIECTBEHHbIM AOMOJHEHUEM K OHEXIE
XeHIIMH Xope3ma. UcToKM 3apoxneHus I0BEJIMPHOINO MCKYCCTBa Y30€KMCTaHa, B
4yacTHOCTU Xope3Ma, TepSIITCS B IJIyOuHe ThicsueneTuit. 00 3TOM CBUIETENbCTBYIOT
IOBEJIMPHbIE U3AE€AUsI AMYAApbMHCKOro Kjaja, OTHocsiuuecss K nepuoay V—III
BEKOB [10 Hallleil 3pbl, XpaHsiiuecss B bputaHckom mysee.

Jnsg woBenMpHoro uckyccrtBa Xope3ma XIX Beka B LEJOM XapaKTEpHO oOuiue
¢dopM 0OBeJUPHBIX U3AEAUI, cBoeoOpa3ue OOpa3HbIX PELUEHUI - OT COepXKaHHbIX
no ¢opMe, OpPHAMEHTALUMU, KOJOPUTY CEpPeOPSHbIX M3ACJUMI OO CIOXHbIX
MOJMXPOMHBIX, 0Orato IeKOpPUPOBAaHHbIX, C KackKagaMu TMOABECOK, >XWBOMUCHBIX
30JIOTBIX M TIO30JIOUEHHbIX YyKpalleHUWid. OHM HapsiAHbl, KPAaCOUYHbI, TbILIHbI U
HOENATCS Ha HECKOJIbKO TpymIl: TOJOBHbIE — 3aKpbIBAalOLLME BEPX TOJIOBHI,
BMCOYHbIE, HAJOOHbIE U 3aThLIOYHbIE; CEPbIM — KOJblIA U OpacieTsl.

B nderckoit oaexne o00s13aTeAbHbIMU SIBASUIMCh BCSKOrO poAa MOABECKH,
nyroBulibl. OCoOEHHO OOMJABHO YKpalllajlach lUanoyka, Ha Hee HallUMBAIUCH
NMOABECKU U3 OyC, mepbsi, TYMOpPbl U Apyrue amyseTbl. XOpe3MCKHUE IOBEJIUPHbIE
yKpalleHUs, SBJISASCh OOLIMMM MO COCTaBY KOMIUIEKTOB, MO Ha3HAYEHUIO U MO
dopMe, Bce XKe UMEIOT CBOM OCOOEHHOCTH, OTJIMYAIOLLIME UX OT MOAOOHbBIX U3AEIUM
M3 IPYrux peruoHOB.

Tak B ykpaiueHusix Xope3Ma BCe€ €llie COXPaHSUIUCh HEKOTOPbIE apXauyeckue
dopMbl, oOTpaxawllue pa3JMyHble TNpPEeACTaBAE€HUSI, CO3AAHHbIE HapOIOM.
3HayuTeNbHAA YacTb XEHCKMX yKpalleHui Xope3ma Obljla CBsiI3aHa C TOJOBHbIMHM
y6opamu. HollleHHe MX Bbipaxkajlo CTPEMJIEHUE HE TOJBKO YKPAaCUTb ce0sl U CBOMUX
OJIM3KUX, HO OrpaauTh UX OT OmacHocTed W Oosie3Hu. U3BeCTHO, Hampumep, 4TO
Pa3IMYHOro poaa KaMHSM M3[aBHA TMPUAABAIOCH 0CO0OE 3HAYEHUE, UX HALENSAIM
LeJieOHBIMM M MarudyeckMMHM cCBoMCTBaMU. Bepa B Marmueckue CBOMCTBA KaMHEW
coxpaHuyach B Xope3Me 10 HacCTOSILIETO BPEMEHH.

B XIX Beke W3roToBAsIMCH YKpallleHUs1 M3 30J0Ta, cepebpa B COYETAHUMU C
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AparoueHHbIMU KaMHSIMU. bosibllioe NpyUMeHEHUE UMeNM aiMa3s, pyOMH, KOTOPbIi
CUMUTAICS "CUMMBOJIOM JIIOOBM", M3yMpyd, OamaxiulaHCKMiM Jaj, TomMa3s, XeMYyr,
SIHTapb, IpaHaT, OWplO3a, TOPHBIA XpyCTalb, MEPJAMYTP, CEPHOJMK, XPHU3OJIUT —
ApKoe MHOrooopasue TpPaaMUMOHHBIX MPO3PauYHbIX CBETOHOCHBIX M Y30PHBIX
KaMHel. Tak 4YTO XymOXECTBEHHbIE BO3MOXHOCTM HCKYCHbIX MAacTE€pOB B
NPpUMEHEHUN pPa3HOOOPA3HOIO AEKOPAaTUBHOrO Martepvaia ObUIM BeCbMa LUMPOKH.

XXM3HM MECTHOIO HAaceJleHUs IOBEJUPHbIE YKpaWIeHUs  BbIMOJHSIIN
MHOTOOyHKLUMOHaNbHOEe Ha3HayeHHe. OHM SIBISUIMCh 4YacTbl0 HALMOHAJIbHOM
OlEX[bl XOpPEe3MUMLUEB U ULUEHWUIACh 34 XYINOXECTBEHHYIO BbIPA3UTEJNbHOCTD,
MCKYCCTBO MacCTepCTBa, MPECTHUXHYIO 3HAYUMOCTb.

IparoueHHble yKpalleHHWsl SIBISUIMChb CBOEOOpa3HbIM M BeCbMa HarjsidHbIM
MoKasarTesieM MOJIOXKEHUS YeJIOBEKAa B OOLIECTBE M 3aKJIlOUaiu B cedbe cBoeoOpa3ue
3THUYECKUX MPU3HAKOB.

B TBOpuecTBe MacTepoB-i0BeJMpPOB XoOpe3Ma LIMPOKO OTpPa3ujuCh JIpeBHHUE
TpaouLIMU, UX MPEEMCTBEHHOCTb, KYJIbTYPHO-3KOHOMHUYECKUE CBSI3W M oDorailalolliee
B3aMMOBJIMSIHUE UCKYCCTB HApOLOB COMNpPEAEbHbIX CTPaH.

Cneayetr OTMETMTb, YTO TMNOYTHM BCE BHUAbI yKpalleHWi Xope3Ma, MOMMMO
CJIy)X€HUSI O3CTETUYECKUM YYBCTBaM, OBbUIM CBSI3aHbl C TMpPEACTaBJ€HUEM O
COXpaHEHUU OT BCEBO3MOXHBIX 0en M HecyacTMH, a Takxe ¢ OJlaTUMH
noxejaHusiMu.OHY NONYEPKUBAIMA BO3PACT U COLIMAIbLHOE NOJIOXEHUE obaanaTens,
MHBIMM CJIOBaMH, MMEJIM TaKXE U CMBICJIOBOE 3HauYeHUs. B Xope3Me, B cuily Liejioro
psiaa oOCTOATENbCTB, Ha MPOTSXKEHUU MHOTMX CTOJIETUM YCTOWUYMBO COXPAHsIACh
apxauueckas OOpSIAHOCTb U CBSI3AHHbIE C HEHW PEIUTMO3HO-MarMyeCKue pUTYyaslbl,
OCOOEHHO HArJsiIHO MPOSIBJISIBLUMECA Ha CBaabbax M ApYyrux TopxectBax. B To xe
BpeMS YKpalll€HUS SIBISUIMCb CBOEOOPA3HbIM 3JIEMEHTOM HApOAHOIO TBOpPYECTBA U
Ha MHOIMX [OLUEIIIMX 10 Hac 3IK3eMIisgpax JIEXMUT MeyaTb YUIEALIUX BpeMEH.
bosiblioil  XymoXeCTBeHHbI BKYC, KOTOPbIM OTMEYEHbl 3TU  HU3aeJMus,
CBUIETEJILCTBYET O BBICOKOM U CaAMOOBLITHOW 00LIEY30€KCKOM HApOMAHOM KYJIbType.

KHOREZM

Khorezm is situated in the north of Uzbekistan. It differs with continental climate
(a hot bad severe winter).

Civilization of ancient Khorezm retraces from neolith (the beginning of the IVth
and the end of the IlIrd millennium B.C.) before the flour ship of feudalism.(IX
— XIII centuries), when in Qasis city culture and concomitant to it handicraft and
trade were splendor flourished. Written historical reductions of Khorezmian women
brought to us Avesto (the first part of the Ist millennium B.C.) where the name of
the city is met "Hraizizem". Here we can see what the historic of Khorezm of the Xth
century wrote: "Khorezm is fertile city and full of food and fruits besides cotton and
wool are also manufactured there and are shipped to other places. The city has valu-
able things for e.g. coverlet for pillows, quilted clothes, paper fabrics, thick felt and
many others were shipped out".

The best traditions of national culture are engraved on architectural historical
monuments of Khiva of the XVIII—XIXth centuries — cities of museums in harmo-
nica unity of ensembles incarnated ahigh art.

Deep tradition of Uzbek clothes forms, reflections in their numbers of specifi-
cations and influences connected with historical process of forming the people and
their culture, made it valuable historical, source of studying of people's ethnic ge-
nesis. Cloth peculiarities were identifying by age period, social status, place and
time, household cycles, philosophy, upward or happy events. These norms and
demands were effected on using fabric.

National clothes of Khorezm people differed with following peculiarities.
Traditional strictness of their colors gamut; original form of women’s and men's
headgear (abig hat with long pile) it is called as telpak-chugurtmathat was made
from sheep fur, which had been worn the whole year round by men.

Original female clothes with smart headgear lachak, and verity jewelry decorations.
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According to these national clothes of Khorezm people differs with bright rich
colors, and originality of dress making. It is also very developed the trade of mind-
modes and jewelry makes in Khorezm. The throne, which was made by Khivian
masters (now this throne is kept in the Armory in Moscow), still wonders the whole
world with the handicraft of manufacturing of chasing and selection of precious
materials. In contrast to other regions, the decorations of Khorezm, surpasses in
unique, perfection and verity of shapes.

Essential supplement to the clothes of women of Khorezm serve decorations. The
resources of conception of jewelry art of Uzbekistan in particular of Khorezm are
lost in the depth of millennium.

The items discovered in Amudaryatreasure gives in ideaof the ornaments of the
fifth to the third centuries B.C.

Jewelry art of Uzbekistan in the nineteenth century is typified on the whole, by
a great diversity of form, specific local features, and specific treatment of the sub-
ject matter from reserved forms, decor and colors of silver ornaments to complex,
polychromic, highly ornate gold and gilded ornaments incorporating cascades of
pendants.

Cultural-economical relations and mutual influences of craftsmen of neighboring
countries were all showed in the production of local craftsman.

Women decorations were very interesting and divided into several groups.

I.Head — closing the upper part of the head, temporal, forehead and cervical.

2. Earrings — nostril.

3.For plait.

4.Neck and chest.

5. Decorations for hands — rings and bracelets.

In kid's clothes the compulsory objects were pendants and buttons. Especially hat
was abundantly decorated; plumes from beads, feathers, tumors and other amulets
were seamed on it. Khorezm jewelry decorations, being general by set composition,
by purpose and form, had their peculiarities differing from each other.

1.In Khorezm decorations still archaic forms were kept, reflecting ideal presenta-
tions, created by people.

2.The main part of women's decorations of Khorezm was connected with head-
gear.

3.Wearing it expressed forcing not only trimming himself or relatives, but to pro-
tect them from different illnesses and danger. It is known that to different kinds of
stones from the long time attached a great importance, they were belief to magical
actions of the stones are still kept in Khorezm.

In the XIXth century the decorations were made from gold, silver and they were
decorated with precious stones: diamond, turquoise, azurite, corals, cornelian,
eclipsed and pendants stones. As so art capabilities of art masters in various decora-
tive were wide.

So cultural economical relations and mutual influences of craftsmen of neighbor-
ing countries were all showed in the production of local craftsmen.

It is not necessary that almost all kinds of ornaments of Khorezm, except of sa-
tisfaction aesthetic feelings are connected with preservation from any troubles and
misfortunes, and also about the blessing wishes. It was reflected the age and a social
status of the owner.

Differently, they had as well semantic value. In Khorezm, by virtue of alot of cir-
cumstances, during many centuries it was steadily kept archaic ceremonialism and
the religious-magic rituals connected to it, especially it were shown in wedding. At
the same time ornaments as original elements of afolk art were reflected in many
copies, which have reached us. Big art taste testified testified despite of some local
colors, about high and original to the Uzbek national culture.
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Kyés nubocm. XuHa. XIX acp oxupu - XX acp 6oLum.
KocTtiom xeHuxa. XuT. KoHey XIX - Havano XX B.
Fiance costume. Khiva.

End of the XIXth - beginning of the XXth centuries.
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KennHuak nubocu. Xusa.

XIX acp oxunu — XX acp 6owm.

KocTiom HeBecTbl. XM T. KoHey XIX ~ Havano XX B.
Costume of bride.Khiva.

End of the XIXth - beginning of the XXth centuries.



XOPAM « XOP1UW

Navak 6ofnaraH éw aén nuéocn. Xusa.

XIX acp oxvpn —XX acp 6éowum.

KocTioM M0M1040V YKEHLMHbI C FOI0BHbIM
ybopom "'‘navak’’. Xuga.

KoHey, XIX —Havano XX B.

Costume of young woman with headgear
lachak Khiva. End of the XIXth —beginning of
the XXth centuries.
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Jlayak. XwvBa. /T acp oxupu - XX acp 60w,
AE Jlayak. Xuea. KoHel XIX —Hauyano XX B.

Lachak. Khiva.
End of the XIXth —beginning of the XXth centuries.
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Taxsanap (gynnunap). XuvBsa.

Ky66anap. Xusa. XIX acp oxupn —XX c.ep 6owm.
XIX acp oxupn - XX acp 60w fleTckve py6alikv - “pky6banap™. Xus;
Tio6eTerikn. Xuea. KoHely, XIX —Havano XX B. KoHey XIX —Havano XX B.
Skullcaps. Khiva. o ) Kid’s shirts "'jubbalar”. Khiva
End of the XIXth - beginning of the XXth centuries.

End of the XIXth —beginning of the XXth centuries



KHOREZM

Enaknap (4onoH) — aénnap ycTKu KUAUMM.
Xusa. XIX acp oxupy —XX acp 6oLum.

KeHckue xanatbl. XuBa. KoHey XIX —Havano XX B.
Woman robes. Khiva.

End of the XIXth —beginning of the XXth centuries.
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ApUM-TUPHOK - KYNOK OpKacura Takunagurad
aénnap 6esarn. Xopasm. XIX acp oxvpw.

TaxsAysu, MaHrnaigysu Ba xufanap. Xusa. SPUM-TUPHAK - XXEHCKOe YKpalleHue,
XIX acp oxupu. npukpenasemoe 3a ywamu. Xopesm. KoHe i XIX r.
)KeHckue ykpaiieHus. Xusa. Kodey XIX B. Yarim-tirnog - women's ornament worn behind

Women decorations. Khiva. End of the XIXth century the ears. Khorezm. End of the XIXth cenhiry
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AénnapHuHr 6esaknapu. XuHa.

XIX acp oxupw.

KeHckume ykpaweHus. XuHa. Kodey XIX B.
Women’s decorations. Khiva. End of the XIXth century.
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\
KanuT-60F11 — KYKpaK Ba Genra TakunaguraH Bopom-0i1 (MaHrnaiya) — nelloHara TakuiaguraH
6esak. Xopasm. XIX acp. 3aprapnvk 6esaru. Xopasm. XIX acp.
KannT-60rn —HarpygHo-rnosicHoe yKpaLleHue. Bopom-oii —HanobHo-B1COUHOE YKpallieHue
Xopesm. XIX B. "MUHAaNb-yHa”. Xopesm. XIX B.
Kalit-boghi —pectoral-waist ornament. Khorezm. Bodom-oy (almonds-moon) —frontal temporal
The XIXth century. ornaments. Khorezm. The XIXth century.
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KownHa (KyLuMHa) — newloHara TakuiaguraH

3aprap/vk 6esarn. Xopasm. XX acp. Ocma-Ty3n ékm KaHoT-ocma. Xopasm.XIX acp.
KolwmHe (KyLUMHe) —Ha/1I06Hoe yKpaLleHue.

Ocma-Tysu, Win KaHaT-ocmMma — MOABECKM,

Xope3m. XIX B. HanobHoe yKpatueHue. Xopesm. XIX B.

Qoshina (qushina) - frontal ornament. Khorezm. Osma tuzi or ganot-osma - pectoral frontal
The XIXth century\ ornament. Khorezm. The XIXth century.
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AénnapHuHr 6e”aknapu. Xuea.

XIX acp oxvpw.

KeHcKkune ykpalleHus. Xua. Kodey XIX B.
Women's decorations. Khiva.

End of the XIXth century.
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AénnapHul 6esaknapu. XuBsa.

XIX acp oxvpw.

XKeHckue ykpateHns. Xusa. Koneid. XIX B.
Women’s decorations. Khiva.

Hud of the XIXth century.
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TyHnap (YoMoHNap). XuBa.
XIX acp oxupn —XX acp CionT.

Xanatbl My>ckue. XuT. KoHey XIX —Havano XX B.
Men’s robes. Khiva.

End of the XIXth —beginning of the XXth century.
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YpTta éwnn Kuwmnap nmbocn. Xuea.

XIX acp oxvpun —XX acp 6owum.

KOCTIOM My>UMHbI CpefiHero Bo3pacTa. Xwusa.
KoHey, XIX —Ha4vano XX B.

Costume of man of the middle age. Khiva.

End of the XIXth —beginning of the XXth centuries.
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CJIOBAPb TEPMWHOB

A6p (6ykB.00aKko) — aOpOBbIN,
aOpoBble TKaHW; 00pa3HOe Ha3BaHUE
LIEJIKOBBIX M MOJIYLUEJKOBBIX TKaHEH
KyCTapHOro npou3BoacTBa (aTjac,
XaHaTjac, aapac, KaHaByC M OpYyrue) ¢
XXMBOIMUCHBIMU y30paMHu B BUJE LIBETHBIX
00J1aKONMOAOOHbIX CBSI30K.

Abpwoiiu (0yx.) — LUeJK Y MOJYLIEJIK C
aOpOBbIM y30pOM.

Adpac — nonyuienkoBasi TKaHb ¢
aOpOBbIM LIBETHBIM y30pOM, MOJIOCaTast
WJIU OJHOLBETHAS.

Aiiaauma ucaumu (OT aiiaHMa —
BOJOBOPOT) — Ha3BaHHWE XapaKTePHOIO
XOpPE3MCKOTro y30pa B BUAE AMHAMHUYHbBIX
CNUpaNeBUAHbIX MOOETOB, YCESTHHbIX
JIMCTbSIMU, LIBETAMU, OyTOHAMMU.

Axux — cepnonuk, aratr.CM.Takxe
XaKMK.

Ampukon maxcu — VYWTYA U3 YEPHOM
JJAKUPOBAHHOMN KOXHU.

banopac — Ha3BaHue MJOTHON MaTepuUu
KYCTapHOTO MPOU3BOACTBA CEPEOPUCTOTO
LBETA C TOHKMMU YEPHBIMU TMOJOCKAMMU.
OcHoBa 1IEJKOBasi, C HEOOJIbILIOM
NpUMEChbI0 OyMaru, yTOK OyMa>KHbIM.

baukana maxcu — netckue UUUTH.

baukana smux — neTckue canoxku.

bekacab (6exacam) — nonyilenakoBas
TKaHb C MOJIOCAaThIM Y30pOM; OCHOBA
LUEJIKOBasi, YTOK OYMaXKHbIA.
Hcnonb3yeTcsi B OCHOBHOM Ha BEpXHUE
Xasarhbl.

beaboe — nosicCHOM MIATOK, KylUak.

beaxapc — MyxcKoli MOSICHOU MaTOK,
BbILLIMTBINA.

bBuaazysyx — Gpacier.

buuuruu, 6uuyeuu — 3aKpoMILMK.

bodom (OykB.MUHAQIb U JyHA) —
XOpPE3MCKOE I0BEJIMPHOE yKpalleHHe.
[TonHbIl KOMIIEKT (BCTpeYaeTcs peako)
COCTOMT M3 TpeX YKpall€HWUM: OAHO —
HaJIOOHOE, TMPUKPEMJISIOCh K TOJIOBHOMY
yOoopy HEBECTbI, ABa — HayIUHbIE.

boadox — 1) cepbru JiyHooOpa3HoOM
(opMmbl; 2) nepcreHb Iankuii, 6e3 KamHs.
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Byéxuu — KpacwiblMK TKaHEeM.

By3u maxcu — viyvru U3 HaTypaibHOM
KO3b€M KOXH.

Byaoku — cepbra, nponeBaemasi B
HO3PIO.

Byaym (6ykB.o0nako) — Ha3BaHMe
OPHaMEHTaJIbHOTO MOTMBA B JEKOpE
KE€paMUYECKHUX U3AEJIUMN.

Bymynumupnok (0ykB.KOTOTb) —
XOPE3MCKOE XEHCKOE IOBEJUPHOE
BMCOUYHOE yKpall€HWe B BUAE MapHOTro
3aTblJIOYHOTO MpPa3aHUYHOIO amyJieTa.

by3 — 653b; rpybast xJonuarodymaxkHas
TKaHb KYCTApHOM BBIACJIKH.

Byiiun mymop — 301010€ MM
cepedpsiHOE XKEHCKOe YKpallleHUe B BUIIE
TPEYroJibHMKAa, HaJaeBaeMoe Ha LlEelo;
aMyJieT; JaJaHKa.

T'axcak (OyKB.3aBUTOK, JIOKOH) —
KEHCKOE OBEJIMPHOE YKpalleHUeE.

Tuaam oynnu (rvnaM Hycxa AyNnnu) —
TiIoOeTeliKa C KOBPOBBIM y30pPOM;
Ha3BaHUE LLIAXPpUCAO3CKOM TIOOETEHKH,
BBILUMTOM 1LIBOM "MPOKH". .

Jlaneady3u, manzamy3zu — xope3McKoe
JKEHCKOE I0BEJIMPHOE YKpallleHWe U3
cepeOpsIHbIX MOHET, IPUKpENIsiBLLIEeCs
Ha OKOJIbILLE TIOOETEHNKH.

Jloka — xucesi, mapJs.

Jloxa pymoa — XeHCKUH BbIIUUTHINA
rOJIOBHOM MJATOK M3 KMCEU, MapJiy.

Jlynnu — Ti00€TElKA.

Jlypya — 1) nBYCTOpOHHAs lleJKOBas
TKaHb; 2) ABYCTOPOHHUM
XYOOXECTBEHHBIN LLOB.

Eaax — XeHCKM xanaT, cTeraHHbIi Ha
Bate.

Exym, xuzua éxym — pyOuH.

Endysu, énmy3u — xope3Mckoe
HarmnjieyHoe IOBEJIMPHOE YKpallleHUeE.

XKuak — y3opyaTtas TecbMma, LLIMPOKO
NMpOM3BOAMIACH BO MHOTUX pailoHaXx
Y306ekucraHa.

3apeap — OBEJUP.

3apeapaux — OBEJVPHOE [IEJIO.

3apdy3 — 30JI0TOLLUBEMN.

3apdy3u — 30J10TOE LLUTHE.

3apoy3u eyady3u — HaB3BaHUE TEXHUKMU
30J10TOTO LUUTbSI MO Yy30PHOMY HACTUJIY
M3 KapTOHa, KOXH.
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3ebuzapoon — XEHCKOE HOBEJIMPHOE
yKpallleHUe, HarpyaHoe, TUIla OXepesbsi

3upax — cepbra, cepexka, Cepbru.

3upakxco3 — 0OBeJUpP, MacTep 1o
M3rOTOBJIEHUIO KEHCKUX Ceper.

3yayknycxa xuiuk (6endor) —
MY>XCKOM TMOSCHOM MJATOK C BbILIMBKOW
Mo KpasiM B BUIE 3aBUTKOB.

Kaeyw, kagymu — xoxaHble Ty(au-
Kajollu, HAaAeBaeMble HAa UYUTU MaXCH.

Kaaumboeu — xope3McKkoe XeHCKoe
IOBEJIMPHOE YKpalU€HUE - MOSICHbIE
MOIABECKH.

Kamap — nosic.

Kam3zya — kam3son.

Kanoeus, kanayc — coprt uiesnka.

Kamak woiiu — 111€1K0OBO€ TMOJIOTHO C
KJIETYATbIM Y30pPOM.

Kawkap 60adox (bepr.) — cepbru u3
30J10Ta U cepebpa.

Kebanax — yeKMeHb, BOWJOUYHBIM
XajlaT, XajaT Ha BOWJOYHOM MOIKIALKE.

Kuiiuk, xuiiukwa — KOCbIHKa, MYXCKOWM
MOSICHOM TIJIaTOK C BbILUMBKOM.

Kugpmaxk — 6Gaiicyrckoe (CypxaHaapbsi)
Harn/JeyHoe HBEJUPHOE YKpalleHHUE.

Kyb6b6a, ky6b6a oamocu — penbedHbie
PO3ETKU B 30JIOTOM LLUMUTbE,
UMUTUPYIOLLIME IOBEJUPHbIE YKpaLlEeHMUS.

Kyée wonon — cBaneOHbI xanat
XeHHXxa.

Kyxkpax mymop — amyneT, jlagaHka,
K€HCKOE I0BEJIMpHOEe YKpalleHHWe B BUIE
npoaoJroBatoro Qyrispa.

Kya pymoaua, dacm pymoa — HOCOBOIA
MJ1aTOK, BbILIMTBIN.

Kyamux mymop — xXeHckoe oBeJMpHoOe
yKpallleH1e, aMyJerT.

JIyneu coaap — nnatok, OObIYHO
BbILUUTBIN, KOTOPbIM XEHLLIMHA HOCUT CO
IIHS1 CBaabObl O POXIEHUS peOeHKa.

Maoaau 6eaboz — 11e1KOBbIM MOSICHOM
MJaToK, MOSIC XeHWUXa, U3 JJIMHHOIO
KyCcKa TKaHU ¢ 0aXpOMOI¥i; Ha3BaH 10
MMEHU TaJIaHTJIMBOIO TKaua,
paboTtaBllero B Xope3me B Hauajie XX
BeKa.

Mamneaaiioyzu, maneaaimysu (o1
MaH1aM — 1006) — xope3McKoe
IOBEJIUPHOE YKpalleHHWE C MOJABECKaMM,
YKPEIUISIOCh Ha OKOJIbILlIE XEHCKOM
TIOOETEMKH.

Mapoona maxcu — MyxcKue UUUTH.

Mapxcon — 1) Kopani, Kopauibl;
2) Oychl.

Mapxconya — HazBaHue y30pa
YPIryTCKOM OTAEJOYHON TECbMBI.

Mamo — TKaHb, MaTtepual.

Maxcu — vuuru, canoxku 6e3
TBEPAOro 3aAHUKA U KabJyka.

Mawunawu — mactep MaM Mactepuua,
WblOLIME (BbILUMBAIOLLIME) Ha LIBEHMHOM
MallWHKe.

Mypcax — XeHCKUI xanart.

Humua — XeHCKUI XakeT.

Ho3ukx (OyKB.HEXHbIN, W3SILUHbIK) —
LIEMHOE XEHCKOE KBEJUPHOE
yKpalleHHUe.

Ho3uzapdon — xeHckoe 10BeJMpPHOE
yKpallleHUE TUIa OXEpebs.

Oiina xaama — dyTasp o1 3epkaia B
BUIE HAPSIAHOW BBILUMTONW CYMOYKH
KBaapaTHOi (POpPMBI.

Oaaua, asava — noJjocaras
xjonyaTodbymaxxHasi UJIM MOJyLIeIKOBast
MaTepusi KyCTapHOro NMpou3BOACTBa.

Ilapanxcu — napaHoxa, vaapa.

Ilapnawa, napunawwa — nonyuieakonas
TKaHb CepO-ToJlyboro LBeTa B MEJKYIO
MOJIOCKY.

Ilewaeses, nemays — xeHckoe
IOBEJIMPHOE YKpalleHWe B BUIE
KPYIMHOTrO KYIoJika ¢ MHOTOYMCJIEHHbIMHU
MOABECKAMMU; MPHUKPEMISIOCH K BbIpe3y
NJaThbsl.

Ilewxypma, newuxypma — BbllLIVTasI
oTaesika, oOpamJsioulasi BOpOT U BbIpe3
njaaThbsi; OCOOEHHO XapakTepHa AJsl
Oyxapckoit, caMapKaHICKOWM,
LIaxpucad3CcKoM oaexXabl.

Iuamady3u — 1) Xyno>XeCTBEHHbIM
TIOOETEEUYHbI OB, XapaKTEePHbIN MJisi
baiicyna u CamapkaHna; 2) Ha3BaHue
ToOeTeeK, BbILUUTHIX IJ1aabio Mo pedpam
CTEXKH; peOpUCTbIe TIOOETEHKH.

Ilycmun — wy6a v3 ny0aeHOi OBUMHbBI
MEXOM BHYTpb.

Caara, odacmopneu — uyaima, TIOpOaH.

Caanraua — XEHCKHIi TOJOBHOM YOOD;
yajimMa, THOpOaH.

Cuacuaa, cuncura — uenoyka, XeHcKoe
IOBEJIMPHOE HarpyaHoe yKpallueHHE.
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Cupea, ucupea — 1) cepbra, cepbru;
2) Ha3BaHMWE y30pa OTIAEJOYHOI TEChbMBbI
B baiicyHe.

Counonyk — XE€HCKO€ HaKOCHOE
yKpaweHue B BUAE KUCTOUEK.

Cycu — KycTapHasi TKaHb C OY€Hb
PEIAKOM OCHOBOM M YTKOM.
Ynorpebasinach Ha MaaThsl, Xauarhl,
pyOallKu.

Taeéx — oxepenbe, LIENMOYKA; KOJbLIO
LIEHAHOE.

Takuady3u, makamy3u — OBEJIMPHOE
yKpalleHue B BUAE KPYIJI0ON Uin
MHOTOrpaHHOM TJIACTUHbI C MOJBECKaAMHU,
NPUKPETISIIOCh BBEPXY XKEHCKOM
LLIAMOUKH.

Teanakx — Tennas, vallle MeXoBasl,
MYXXCKasl 1uanka.

Tuxyeuu — uiBes.

Tuaaaxow (OyKB.30/10Tble OpOBU) —
KE€HCKOE I0BEJIMPHOE yKpallleHWEe B BUIE
KOKOILLUHUWKA; AUaaema.

Tuana 6apeax — XeHCKOE Halo0OHOE
IOBEJIMPHOE YKpallleHue U3 cepeOpsiHbIX
M 30JI0ThIX OJIsiLlIEK; MPUKPEIUISIIOCh K
KOCaM WM Ha J0O B BUAE MOBSI3KU.

Toéaama woiiu — MyapoBbIH LIEJIK.

Tymop — aMyneT; cBoeoOpa3Hasi
JlagaHka — QyTasp WIS HOLIEHUS
amyJieTa.

Tymox (pepr.) — MexoBasl LIanka
MEXOM BHYTpb, BepX OapXaTHblIii.

Typna (OykB.XypaBib) — y30p
OTAEJIOYHOW TECHMHBI.

Tyka — nipsixka nns nosica (43
aCCOpPTUMEHTA M3[eJIUi I0BeIupa).

Tyenoeuu — OynaBka, MPUKOJIKa,
Opollb.

Y3yKk — KObLO, MEPCTEHD.

Xaghabano — xeHcKoe 10BEJIMPHOE
LIEHHOE YKpalleHHWEe, OXepesbe U3
LBETHbIX KAMEHbEB B METANIMYECKOM
onpabe; B KoHla XIX — Hayane XX B.—
M3 LIBETHOro Oucepa.

Xonamaac — xaHartjac, JydlUui copT
LLIEJIKOBOM aTJlaCHOM MaTepUU C
aOpOBbLIM Y30pOM.

Yaxmamyp (OyKB.CETOUKA U3 UCKOPOK) —

1) BHI XyIOXECTBEHHOrO LlIBa;
2) Tio0eTelKa, BbILIMTAs MEJIKUMU
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TOYKaMH, OOpa3yloLLIMMU KJIETKH.

Yakxmon — 4eKMEHb, LLIEPCTIHOM Xanar
Ha TEmnJION MOAKJIAAKe.

Yoa60p — 1IMpOKHE OPIOKM.

Yopuxk, uwapsiku — rpydasi 0OyBb,
CLLIMTAsA M3 LIEJIbHOTO KyCcKa ChIpOMSTHOM
KOXH.

Yopcu, wopcu pymoa - BbILLIUTbI
MY>KCKOM TMOSICHOW MJIaTOK.

Younonyk — CM.COYTIONYK.

Qyzupma, wyzypma — Gonbuias
MyXXCKasi MmexoBas wanka. B Xopesme u
Kapakannakuy pacnpocTpaHeHa Mo ceit
JEHD.

Yyem dynnu — uyycTckas TiobeTeiKa
y30poM "KanaMnup" (OyKB.CTpYyUKOBBIM
nepeu) uau "6oaoM" (OYKB.MUHIAJD).

Hlubupmax — 3010Tble
JIETIECTKOOOPA3HbI€ CEPbIrU C OOJbLIUM
pPYOMHOM B LIEHTpPE, OKPY>XXEHHbIM
XXEMYYTOM, C TMOABECKAMM.

Illoexaasa, woxura — XeHckKoe
IOBEJIMPHOE YKpallleHUE: BUCOYHO-
HarpyaHasi nojaBecka.

Skpys — KycTapHasi TKaHb,
ONHOCTOPOHHSISI, MOJIyLlIEJKOBas,
aT/iacHasl.

-



BYXOPO  CAMAPKAHZA
BYXAPA - CAMAPKAHA
BUKHARA  SAMARKAND

K/WKAANPL CYI*yCnunnrL
KALIKANIATbA  [YPXAUNAPLS
KASMKAI)AKYA S| KKMANIMKYA

Munnuii  kuiinmnapga, 6upoH-6up 3n-anat
rapuxura 60pu6 TakanaguraH aHbaHanap, MXTUMOWNA
MyHocabaTnap, Mabpuduii, AWH Ba 3CTETUK
WaKNNapHUHT alipuM yHcypnapu wudoganaHagu,
YHAA XaNnKUMU3HUHT ANAW, TY3CLIAKK TYFpucugarm
naeannapn, XYXCWMK HPUTULLHWUHT Y3ura Xxoc
Xnxatnapu xamga owunaBuii TYPMYLUHUHT 6ab3u
TOMOHMAPM XaM Ky3ra sKKO/a TallnaHagu.

Ogexpa 6Gonee BCeX APYrux 37eMeHTOB
mMaTepuanbHON KynbTypbl OTpaXkaeT HalMOHasb-
Hblii XapakTep Hapoga W OTHOCWUTCA K u4ucny
YCTOMUMBLIX 3THMYECKMX NPU3HAKOB. B  Hel
0TPaXarTCs TPAANLMN, KOPEHSLLMECS B 3THUYECKON
NUCTOPWUW, COLMaNbHbIE OTHOLIEHUA W HEKOTOPble
3/1eMEHTbI UAEO0NOTNN, BEPOBAaHUS, 3CTETUYECKUE
naeans.

The cloth more than other elements of materi-
al culture reflects national character of people and
refers to number of stable ethnic signs.

It reflects traditions rooting in ethnic history,
social relations and elements of ideology, belief,
esthetic ideals.
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